A. P. Romanchenko,
Odesa National I. I. Mechnikov University,
Ukrainian Language Department

LINGUAL CREATIVITY OF LANGUAGE PERSONALITY:
FRASEOLOGICAL UNITS

There are two tendencies represented in the area of phraseology: the tendency towards
the stability of the components and the tendency towards their updating. The first tendency
provides their memorization. The second one provides the dynamics of the form and contents
of phraseological units. It’s realized through phraseological variants and transformed
phraseologisms.

The aim of the research is to analyze varying and transformed phraseological units as
representatives of linguistic creativity of the linguists. The objects of the research are
phraseological units and the subject are types and specifics of functioning of varying and
transformed phraseologisms. 100 phraseologisms which were recorded in the linguistic
discourse of O. I. Bondar, S. Ya. Yarmolenko and Yu. O. Karpenko were the basis of the
research.

Different types of phraseological variants (phonetic, morphological, word-formative,
and lexical) are analyzed. It’s found out that transformed phraseologisms are the result of the
component composition modification (expansion, substitution). All the phraseological units
reflect national thinking, Language world view of the personality and linguistic creativity of
the scientists.
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BAPIAIIILI KOMYHIKATHBHOI'O CMHCAY «CTPAX» Y TEKCTAX IIPO
30MBI B AHTAOMOBHIH TA YKPATHCBKIN AIHI'BOKYABTYPAX
CrarTs MICTUTH NOPIBHSUIBHUM aHaIII3 aKTyani3alii KOMyHIKATUBHOIO CMHCITY «CTpax»
Ha TEKCTOBOMY PIBHI y TBOpax IMpo 30MO1 aHTMNHChKOI0 M yKpaiHChKOIO MOBaMHU. JloBeneHo,
10 BUPXEHHS CTpaxy B IHUX TEKCTaxX IPYHTYETbCS HA 3arailbHOEBPOIMEUCHKIA Tpaauilii i
aKTyaJli3yeThbcsl B aTpuOyTax 1 MpeAuKaTax; BUAUICHO Bapialii CMHCIY «CTpax».
Karw4oBi ciaoBa: auckypc kaxiB, KOMYHIKaTUBHHUW CMHC], CTpaX, TEKCT, 30MOI,
cy0’ eKT-pKepenio cTpaxy, Cy0’ eKT-pelUITEHT CTpaxy.

OcraHHl [OECATUNITTS JIIHTBICTUYHA HayKa HEYXWJIBHO PYXa€eTbCsi B HAIMpsMI
JOCTIDKEHHSI MOBHHUX SIBHII[ 3 TIPAarMaTUYHOTO TIOTJISITY — TaK Mepea AOCTITHUKaMH T0CTaa
npoOiemMa BUBYEHHS eMOTHBHOTO B nuckypci. Cmimom 3a cemionoramu (A. I'peiimacom i
K. ®onrtaniem, K. 3inpbepbeprom, H. Bbykcom, @.Kontom Ta iHmumMu [3;4]), sxki
30cepeuiucd Ha TJI00aTbHOMY M YHIBEpPCAIBHOMY XapakTepi CTpaxy, TyMaHiTapii
3aI[iKaBWJIMCS HOTO eKCIUTIKAIEI0 B PI3HUX Taly3sIX TBOPYOCTI JIFOJAWHM 1 30CEpEIUINCS Ha
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dbopMyIIOBaHHI MPHUHIIMITB MOOYI0BU 1 3aCO0IB BUPaXCHHS CTpaxy B €CTETHUHUX TEUIsAX 1
TBOPYOCTI OKPEMHX aBTOPIB, IO MOXHA BBaXaTU AaKTYaJbHHUM 1 JUIS JIOCIIIKCHb Y
MOBO3HABCTBI. Tak BHHMKIA 1/1€s] AOCTIANTH TEKCTH SK OJMHHUII KOMYHIKAIlli, 1[0 Mae 3a
OCHOBY BH3HAHHS KOMYHIKaTUBHOTO CMHCIY UIJIOTO TEKCTYy 1 HOro HaJeXHICTh [0
IpUCTpacHOro JucKypcy (3a A. I'peiimacom i XK. @onrtaniem [3]). Lle#t miaxia J03BOIHUTE HE
3BaKaTH Ha JIITEpaTypo3HaBUy TpaauIliio Kiacudikaiii XyJ0>KHIX TEKCTIB, BIH BHKJIIOYHO
AQHTPOIIOICHTPUYHUN, YOr0 BHUMArarTh CydYacHI TyMaHITapHI HayKH, 1 KOMYHIKATHBHO
CIpPsIMOBaHUM, 110 BKJIAJAE€THCS B MOJe JIHrBICTUYHOI mparmatuku (auB. @. banesuu [2]).
Toxx MeTa 1LOTO JOCTIDKCHHS — BUSBICHHS MEXaHI3MIB akTyamti3allii KOMYHIKaTUBHOTO
CMUCITY IIIJIOTO TEKCTY, IO Ma€ JHKEPEIOM CTpaxy 30MOi, 1 BUOKPEMJICHHS Bapialliid I[bOTO
CMHUCITY. 3aBAaHHM, 110 MU BHUpIIIyeMO: 1) aHami3 JiTepaTypu 3 JOCHIJKEHHS TEKCTIB MPO
30M01; 2) OOrpyHTYBaHHS KOHBEHIIIMHOCTI TEKCTIB TPO 30MO1 3 OIJISiAy HAa BUPAKCHHS
cy0’ekTa-pkepena CTpaxy Ta MOro BIJHOWIEHb 3 pEUUIieHTOM; 3) oOIpyHTYBaHHSA
PEeTyJIIPHOCTI BUPaXEHHS Bapialii KOMYHIKaTHBHOTO CMHCIY 3a YMOBH KOHBEHIIIMHOCTI
TekcTiB mpo 30MOi. [IpeaMeT mOCHiTKEHHS — KOMYHIKAaTUBHHM CMHCI «CTpax», 00’€KT —
TEKCTU JUCKYPCY KaxXiB aHTJIHCHKOIO M yKpaiHChKOIO MOBamH. MaTtepiajaom st BUBYCHHS
CIIyTyBaJIM TEKCTH JTUCKYPCY *KaxiB ABoMa MoBamu [1; 8; 12; 14].

JlocmipKeHHST TEKCTIB JUCKYPCY JKaxXiB HEMOXKIIMBE O€3 3ralyBaHHS MPO MOMYJISIPHUI
TPEHZl Y KyJbTYypi XOpopy — iCTOpii, (hibMHU, KOMIT FOTEpHI irpH, IMiCHI ¥ HaBITh Mapaaud 30MOi.
Sk 3ayBaxyroth gpociigauku (JI. Jlanoycep, JI. Xyouep, M. Jlininr, I1. Masinr ta iammi [10; 12]),
KyJbTypa 30MO1 3HAYHO TEPEBHUINMIA 32 TMOMYJISPHICTIO BammipiB. TEKCTH-3pa3ku I[OTO
PI3HOBHYy TUCKYPCY KaxiB BIJHOCHMO JI0 KOHBEHIIIHHX, X04ua MPUPO/Ia iXHbOT KOHBEHIIHOCTI
HOSICHIOETBCST TOCTITHUKaMU 11o-pisHoMy. OnHi (A. Konpiu, A. CaHHa) BBaXaroTh iX HagO0aHHAM
3MIIIIyBaHHS KyJBTYp Ta PEMIrid y KOJOHIANBHIN icTOpii JIFOJACTBA, KOJIM adpo-KapuOChKi
MOTaHCHhKI BIpyBaHHS ByQy OyiM 3amo3WyeHi B KyibTypy €Bporu i1 Amepuku. [Hmm x
(T. Benabuic), BU3HatOUM KyJIbTYpHI JpKepesa 30M01, BBAXKAIOTh CyYacHUM TPEH]T aBTOHOMHUM 1
HE3AJICKHUM HAJ0AHHSM MAacOBOi KyJIbTYPH, @ HE BIIPODKEHHSM BIpH B SIBUUHHUIBKI Miu:
«<...> e BHUKIIOYHO CyYacHe TBOpIHHA: ypOaHICTUYHE, KOHCHIOMEPHCTHYHE, (HiIEMOBE,
aMEpPUKaHChKE — CYIUIbHO MaTeplayiicTHaHUN MOHCTp» [13, €. 208], MoHCTp 21-r0 CTOMITTSL.

HNocnigaukn QeHOMEHY KyJIbTypu 30MO1 HAroJIONmIyloTh Ha BHCOKOMY CTYIICHI
COIIAIbHO-KYJBTYPHOI 3YMOBJIEHOCTI IbOTO, HAa TEPIIMA TOTJSNA, PO3BaXAIbHOTO U
MapriHaJIbHOTO KYJbTYPHOTO TMOJS CY4YaCHOrO CBITY. TeOopeTWyHi poO3BiAKM, IO Hac
IIKABJISITh, Y TEPIIy Yepry HajexaTbh J0 LapuHU (HOpMaNIbHOTO JOCTIIKEHHS TEKCTIB, i€
nepeBakae JBa MIAXOAM — COIIAbHO-ICTOpUYHUN Ta Tmicuxo-dinocoderkuit. «llepmmit
HaMaraeTbCsl 3’sICyBaTH CEHC TEKCTIB MPO 30MO1, BUBYAIOUU COLIIAIbHO-ICTOPUYHY €BOJIIOLIIO
Mi)y HAcCKpi3HO Ta MEPEXPECHO aHaMI3yIouu KyJIbTYpHI JaHamadTH. [HIMMH cioBamu,
CMUCJI TEKCTIB MPO 30MO1 BUBYAETHCA BIHOCHO OUIBII MIMPOKHUX COIaJIbHUX (opmarii i
crenupIYHUX ICTOPUYHUX OOCTaBUH iXHBOT MosiBU. pyruil miaxin <...> Mae€ Ha yBasl IICUXO-
¢itocodcebke TOCTIPKEHHsT 30MO1 Ui 3°CyBaHHs MPUPOAU Midy Ta WOTO BIIHOIIEHHS 10
JroAchbKoi cBimoMocTi» [13, €. 4]. Hacninyroun nepuiunii miaxifa, yueHi 3’scyBajiy 3aKjIageHun
B YSIBJICHHS PO 30M01 CTpax BTPATH COLIANBLHOTO NOpAIKY. [Ioka30BUM AJisi XapaKTEpPUCTUKU
IIOTO TUITY CTpaxy BBakaeMo BUCHOBOK T. Benabmca: «3om0i He maroTh poay. Hi cim’i. Hi
HAI[lOHAIBHOCTI. BOHM HE MOBakarOTh MEX1 — O10JIOTIYHI, CoIliaibHi, reorpadiuHi ado
NOJIITUYHI — 1 HaBITh TI (yHAAMEHTAIbHI MEX1 MK JKUTTSIM Ta CMEpTIO. 30MO1 TaKOX
pernpe3eHTyoTh KiHerb. ‘Z’°. Owmera. Kinenp Hac 1 KiHelb Hamux AHIB. BoHW HeCyTh He
npocTo po3mnaj abo BiifHy, a anokamincuc. 3oM0i TakoX aHOHIMHI. BOHU penpe3eHTyoTh He
JMIIE po3naj 1IEHTUYHOCTI, @ BUHUIICHHS JIIOJICTBA B IOBHOMY CEHCI IIbOTO cioBa. OaHe 13
OaxxaHb 30MO1 — iCTH, 110 BKa3y€ Ha BUSBIEHHS NMEPBUHHOrO CTpaxy KaHiOami3Mmy, ajie MU
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0aunMO B HHX TMpPEACTaBHUKIB CYCHUIbCTBa crHokuBadiB. lle mskae Hac nBidi: OyTH
CHOXKHMBayeM a00 OyTH CIOKUTHM, a00 CTaTH HIYMM OLIBIIMM, SIK skMBE M’sico» [13, C. 215].
3rifHo 3 JAPYTUM TIAXOJOM TEKCTOBE YTUICHHS 30MO1 sK JDKEpesla CTpaxy 03BOJIsiE
JOCIITUTH TIEPBUHHUM YHIBEPCAIBHUNM THI CTpaxy — CTpax CMEpTi, TOOTO MOCTIIUTH
NpUTHIYEHE 1 MpUxoBaHe 010J0TTYHE TIIO JIFOIUHU.

AnbTEepHATUBHUH TEpeNiYeHUM MiaxoaaM morisg OyB ynpoBamkenuid K. byHow, meit
HOTJISIT MOKHA HA3BaTH TEKCTOLEHTPUYHHUM, TOMY IO BiH JI03BOJISIB BAOKPEMUTH B TEKCTax
npo 30M01 TUIOBI 3pa3ku BepOamizauii poro midy. Lleit popmansHuil miaxia, 3acTOCOBaHUMN
K. ByHoM, 103BOJIMB Ha TEKCTOBOMY piBHI BHOKpeMHUTH 9 THmiB 30M0i: 30MOi-IpoH
(mipaTChbKUM KOMIT IOTEP, IO 3aCTOCOBYETHCS aHOHIMHO 31 3JIOBMHUCHOIO METOIO HEBIIOMHUM
cy0’ekTOoM), 30MOI-Tynb, 010-30MO01, TEeXHO-30MO1, 30MOIi, IO TPAHCIIOKOTH OaXaHHSA U
HACTAaHOBU 1HIIMX, MCHUXOJIOT14HI 30MO1, KyJIbTypHI 30M01, 30MOI-NIPUBUIU 1 30MOI1, IO HE €
30M0i [7, C. 8].

BararoacnekTHi mornisau Ha BUBYEHHSA Mi(14HOI ICTOTH 30MO1 HE CymepedaTh OJMH
OJIHOMY B TOMY, III0 3aCaJHUYMM MOMEHTOM TOSIBU ¥ BiIHOBJICHHS MOIYJISPHOCTI I[HOTO Mi(y
BBAXKAIOTh IICUXOJOTiI0, a came po3Biaku 3. @poiiga Ta #oro mnociinoBHUKIB. Bonu
CTBEP/IKYIOTh, IO ISl PO3YMIHHS MEXaHI3MIB, K1 JIO3BOJISIOTH ayIuTOpii OyTH HOITydeHii
10 (opMaTbHUX XapaKTEPUCTUK TEKCTY, MAlOTh OyTH 3aCTOCOBaHI MIEBHI Ba)Kei, Cepel TKUX
OCHOBHUM BBaxaroTh OpoiiiiBCbKe MOHATTS CTPAIIHOTO, TOTO, IO 3/1a€THCSI HAM OJAHOYACHO 1
3HAMOMHM, 1 HE3HAHOMUM, TUM, 10 CIIPOBOKOBAHO JAUTAYMMHU cTpaxami [13, €. 5]. Buznanus
MICUXOJIOTIYHOTO MIATPYHTSI CTPAITHOTO B TEKCTax >KaxiB HE €IAWHE, IO 3MIIHIOE OCHOBU
KOMYHIKaTUBHOTO TIAXOAY MO AOCTIIKCHHS TEKCTIB JKaxiB, MOEAHYIOUM TaKUK MiaXia 3
iHmmMu. JlocBiag JiHTBICTIB, Ha sKi O 3acaad BOHU HE ONUPAINCA, TaKOX JO3BOJISIE
BUOKPEMUTHU Ti XapaKTEPUCTHKU 30MO1, T1 €IEMEHTH TEKCTIB 13 IUM JKEPENIOM CTpaxy, IO
JO3BOJISIIOTh TOBOPUTH MPO IXHIO KOHBEHIIMHICTH 1 BIITBOPIOBAHICTH, SIKA BUPAKAETHCA Y
dbopMyBaHHI LILJIOTO TPEH/Ly B Cy4acHil MacoOBii KyJIbTYpi.

VY mepury depry 30mM01 ommcaHi fK MiidHI ICTOTH, IO MalOTh AyXe CHEIUPIIHY
30BHIIIHICTh; aTpuOyTH, 10 i BepOasi3yloTh, BBAXKAIOTHCS T'POTECKHUMH W aOCypAHHMH,
TOOTO «ixHs (i3ndyHa Popma MopyIIye Halli KHOPMAIBHI» YSBICHHS MPO CMaK. 3MYIIYHOUU
ayIUTOPII0 CTUKATHUCS 13 MPOIECaMH pO3Maay Ta TIIHHS, BUAUICHHS TUICCHUX PiUH, OauyuTH
HYTPOIIIl, HE TOBOPSYM BXKE MPO PSACHY CIUHY, i HE JAIOTh 3MOTHM YHUKHYTH CIOCTEpiratu
MOPYIICHHS BCIX HOpPM, MO 3a3BUYail BBaxaeTbcss TaOy» [13, C.6]. IlomiOHi aymKu
BucnoBmoioTe M. Jlyrmac Ta IO KpicreBa, komm TroBOpsATH TPO ICHYBaHHA 11ei Tpo
OTUJTHE/KANIOT1IHE, 110 CTOCYETHCS TOTO, 110 HE MOKE OyTH IMCHUXOJIOTIYHO MPUHHATHUM Y
HOPMAJIbHOMY OTOYEHHI; 1€ OTMJHE 3aiiMae JiMiHalbHE, MepexifHe ado CyMHIBHE MICIE B
Hami neuximi [9]. 3omM01 He MOXyTh OyTH BiHECEHI JO >KMBUX ab0 HEXMBHX ICTOT, 1€
nepexiiHe ICHyBaHHs, L0 TAaKOXX Ma€ 3HAYHMM 30yAHMN BIUIMB Ha IMCHUXIKY. 3 MOIJISIIY
KOMYHIKaTUBHOTO MIAXOYy 11 CHOCTEPEKEHHS MOXKYThb OyTH MOTPAKTOBAHI SIK anplOpHUN
KOMYHIKaTUBHMM CMHCII «CTpax/Bigpasza», IO 0a3yeTbcs HAa CyO’€KTUBHOMY CIPUHHSTTI
PEIUMIEHTOM CTpaxy OJMHUYHOTO a00 KOHCOJIJIOBAHOTO JDKepena (OJHOTO MpeJACTaBHHUKA
30M01 200 TPyIH), TOMY B TaKUX KOHBEHIIMHUX TEKCTaX JPKEPENIO CTpaxy 30MO1 3aBkKIU Ma€e
BUKJIIOYHO THJIKI aTpUOyTHBHI XapaKTEPUCTUKH, IO MEPEXOJATh yC1 MEXI MPUUHATHOTO B
cycminbeti: They are deformed. Not nice at all, there’s a lot of lumpiness and a lot of
oozing discharge. <...> Apart from anything else, it smells, it smells bad. [14]; The cop, who
not a minute earlier carried a sizable gut over his gun belt, appears to have lost his mid-
section. His beefy upper body teeters on an impossibly thin waist, all sense of proportion
obliterated. This can 't be right. His stomach. It’s gone [8]. /o xapakTepucTHKH 30BHIIIHOCTI
BIZITHOCUTBCSI TAKOXX 1 MpHTaMaHHa 30M0i xonxa Ta pyxu Tuta (A man stumbles into view,
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heading in a straight line toward the remaining cruiser. He looks to be in his mid-forties,
maybe, a little older. Overweight, bald, and limping, he moves with a plodding, determined
pace. [8]), a Tako HENIOJICHKI 3BYKH, IKUMHA BOHU CUTHATI3YIOTh, KOJHU 3a(DiKCYBaIU )KEPTBY
(perumienta ctpaxy) (Like a dog disturbed from a deep slumber, the girl springs to life. With
a feral screech, she twists to face me [8]). 3ayBaxkumo Takok, 10 30MOI HOMIHOBaHI B
TEKCTaX dYacTille JIeKCeMaMH, L0 MO3HAYaloTh IXHIO KOJHILIHIO HAJIEKHICTh O OJHIET 31
crareii (a girl, a man, a woman), JiekcemMamu, IO TO3HAYAIOTh ICTOT 3i CIOTBOPEHOIO
30BHINIHICTIO a00 HE3pOo3yMIIOro MOXOo/KeHHs (a creature, a monster, a mutant, an
anthropomorphic fiend), mepui (a corpse), abo JekceMoro 3arajibHO1 cemanTuku a thing, mo
TAK0’X MO’KHA BBa)XaTH OJIHUM 13 3aCO01B BUPAKEHHSI KOMYHIKATUBHOT'O CMHUCIY «CTpax» (-
Bipaza, - Mepel CMEpTI0, - Tepea HEBIJOMUM, - Iepe]] BTPATO I1JICHTHUYHOCTI) Ha
JIEKCUYHOMY PIBHI.

Cy0’€exT-cy0’€KTHI BiIHOIIIEHHS B TEKCTaxX KaxiB Mpo 30MO1 OyAylOThCsl Ha anpiopHin
XapaKTEPUCTHULIl JPKepesa CTpaxy sIK Takoro, 10 Ma€ €IUHy METy — HACUTHTHCS >XHUBOIO
IUIOTTIO, TOMY IIi Cy0’€KTH arpecuBHI W IJIECOPSIMOBAHI, HEJOTOBOPOCIPOMOXKHI, a/Ke HE
maroTh cBimomocTi: The girl lunges, arms outstretched, grasping for my face, her bony digits
curled into makeshift talons, ten tiny pink razor blades. In the span of a heartbeat, | realize
that whoever this girl once was is long gone. <...> BOOM! The girl accelerates towards me,
no longer under her own power. BOOM! BOOM! An enormous cavity appears in her
chest, blood and gore sprays over me. Over the wall, over everything. <...> The girl’s head
disintegrates into the a soupy mist of bone, blood and brain matter. The lifeless husk of her
body crashes to the floor, skidding to a stop at my feet [8]). I npeaukaTu, MO BUpPa3HO
XapakTepu3yloTh pedepeHT JKepeia CTpaxy, BKI0oYatoTh (i3uyHi Aii 3HUILIEHHS JIIOAUHU 200
kanibami3my (to bite, to bit, to chew, to hit, to slash, to pierce, to slice off, to spurt / to gush
blood, ta iHmi). YV TekcTi, KOMW Bigpa3nuBi aTpUOYTH W arpecUBHI MpeauKaTH CyO’€KTa
CKOHIICHTPOBAHI TMOPYY, KOMYHIKaTUBHHUN CMHUCI «CTpax-Bipaza» akTyalli3yeTbCs IIyKe
BHPA3HO 13 OCTaHHIM mpeaukaTHBHUM 3BopoToM (skidding to a stop at my feet), mro
emMpaTUYHO BKa3y€e Ha pEIUIIEHTa CTpaxy 1 BHIAJKOBE YHUKHEHHS HUM CMEpTI.
KOHBEHIIIMHICTh TEKCTIB I[OTO THUIy BCE€ XK TakW Iependayae, MO PEUUIIEHTH CTpaxy
nomuparots (The man and the woman, both bleeding profusely, reached the cop during my
moment of inattention. They descend upon him in a frenzy of flailing arms, smothering him,
becoming one with him. Before | know what’s happened, the cop is gone, swallowed up by
his attackers [8]) abo 3amuiaeTbcs OOUH €IUHUIN, XTO 3HAXOMUTHCS HA MEXKI BUKHBAHHS
(Right? So I'm still about and 1’'m not a mutant. Could I be the last man alive? <...> It could
be that nobody else survived and | really am the last man standing. The last man on earth
[14]).

Ha nymky 6arathox nocnigHMKIB TeKkcTiB Ta (pinbMiB mpo 30M01 (K. bimomn, K. byn ta
1H1I [6;7]), peHecaHc 30MO1-KyJIbTypHU BiAOYBCSI HA XBUJIl COLIAJILHOTO 30y/KeHHs B €Bporil
i Amepuni B 50-Ti — 60-Ti poKHM, BUKJIMKAHOTO NMPOTHUCTOSIHHAM KOMYHI3MY, IIOKOM BiJ
OooMOapayBaHHS XipoCiMHU 1 BUHUKHEHHSIM 1€l MOCT-SEPHOTO 4Yacy, 1 MiHKUBIIOETHCS
CYYaCHMMH TpPAriYHUMH TOJISMU Ta BHKIUKAMH, Hampukian, TpaBmoro 9/11(post-9/11
anxieties) (Everything is shutting down, like on 9/11 [8]) i cTpecoM »UTTS Ha TEPETHHI
TUCSAYOJIITh. 3a X OOCTAaBUH BAXKIIMBUM BUIAETHCS (DOPMYITIOBAHHS 1€ OJTHOTO arpiopHOTO
KOMYHIKaTUBHOTO CMHCITY, 3aKJIaJICHOTO B Mi(1 Mpo 30M01, — «aMOKATINTUYHUI CTpax», KOJIU
PELUIIEHT CTpaxy MIJAEThCSl arpecii HEKEpOBAHOIO HATOBIY >KMBUX MEPIIB B yMOBax
MOBHOTO PYHHYBaHHS YHOPSAKOBAHOIO CBITY 1 HECHPOMOXKHOCTI MPOTUCTOATH. BaxmuBum
3aco00M akTyami3alii IpOTO THUILy CMHCIY IEepUIOYeproBo crae pedepeHuis cy0’exTa-
JDKEpena CTpaxy, SKy MOKHAa TaKOX Ha3BaTH KOHCOJIIJIOBAHOIO, TOMY IO 30MO1 JIIOThH SIK
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HATOBI, KEPOBaHWUK abO I1HCTUHKTOM, a0O 330BHI, BOHM HE IHIUBIAyYMH 1 HE MAarOTh
cBifomocti. Takuii KoHCoNioBaHUM pedepeHT (HATOBI) BepOai30BaHUI MapIIeM LHX 1CTOT
a00 kapHaBayioM (3a M. baxtinum [5]) (They react as one. Their sound reaches me a moment
later — a deep sonorous moan like a far off train in the middle of the night. They sense pray.
Opportunity. They sense me [8]); iHIni npeauKaTH Ta aTPUOYTH, 110 AKTYaTi3YIOTh 1[I CMUCIIH,
BKJIIOUYAIOTh Taki Bupasu: the somnambulant mass of creatures; the shuffling horde; the
frenzied swarms of mutants; mobs of flesh-eating corpses; the ‘Unconsecrated’; lurking
cadaverous creatures with creeping and halting motions, suffering from a state of
decay/deterioration, having murderous intentions and instincts; catatonic; the horde of
advancing zombies, chewing their diseased corpses to pieces and flinging bits and pieces of
mottled flesh across the roof in a blizzard of gore. K. Bimon y6auae B 11soMy CIOpiTHEHICTh 3
KOJIEKTHUBI3MOM 1 KOMYHITapU3MOM SK OIMO3HIlli CydyacHOMY Heo-niidepanizmy, abo dopmy
BupakeHHsi cnpotuy; C. Jlaypo crpuiimae Horo sk BHpa)KeHHs MOTEHLIWHOI 3arpo3u, 110
HEce HEKepOBaHa Maca, X04a 1 He apTUKYJIIOE€ HIIKUX KOHKPETHUX TYMOK. AMOKATINTAYHUAN
CTpaxX, XapaKTepHUH IS JUCKYpCy XKaxiB, e (IrypyroTh 30MOI1, TyKe HAOIMKEHUN 10
KOJIOHIQJIBHOTO CTpaxy — CTpaxy Mepei HaBajJOl «IHIIUX» 1 pyHHYBaHHS TUIIOBOTO «CBOTO)
ceiToyctporo [13, . 43].

KoMyHIKaTUBHUI CMHCIT «aMOKaTINTUYHUM CTpax», Ha BIAMIHY Bl «CTpaxy-Biapaszmy,
Ha TEKCTOBOMY pIiBHI CTBOPIOETHCS HE JIMIIE NPOTUCTOSIHHIM OJUHUYHOTO CyO’€KTa-
pelMIieHTa HaBali KOHCOJIJIOBAHOTO CyO’€KTa-pKepena, a ¢ [UISIXOM CTBOPEHHS
KOHCOJIIJOBAHOTO  PCIMITIEHTa CTpaxy — HOBITHROTO HaAOAHHS TEKCTIB  KaxiB.
KoHcomnmigoBanuii penumeHT — 1€ YOCOOJIGHHSI TpYNU ItoJel, Hallil, JIOACTBA, SIKOMY
3arpoXy€ 3HUIICHHS 1 SKU 3’SIBUBCS B HOBITHBOMY JHMCKYPCl aXiB 13 €BOJIOLIEI0 W
MOJICpHI3AIlIEI0 KOJIEKTUBHUX CTpaxiB, IXHIM ocydacHeHHsSM. Hampukian, KOHCOJiTOBaHUM
Cy0’ EKTOM-PELUITIEHTOM MOXe OyTH MPE3UACHT KpaiHu, 110 3BEPTAETHCS O HAPOIY B Yacu
He6esneku: The President is on the screen. <...> — the declaration of martial law effective
immediately, the curfew, the mobilization of the National Guard in all fifty states to provide
emergency assistance, it sounds as if the world is coming apart around us, yet the hospital
room is as quiet as a tomb [8]. KonconigoBanwuii peepeHT-pEUUITIEHT CTpaxy MOKIMKAHUN
BUKOHATH KUIbKa (PYHKIIIH — BHPA3UTH €IHICTh Y MPOTUCTOSHHI (BepOaizoBaHa OCHOBHA),
MOTIEPEIUTH TIPO HeOe3MeKy Ta i BUTOKH 1 HACHIAKU (BepOai3oBaHa BTOPUHHA), 3alIEBHUTHU B
HaJll Ha Kpallle, ajie He BUKJII0YaTH HaWripmoro (BepOaiizoBaHa OMOCEPEIKOBAHO).

KoMyHIKaTUBHUN CMHCIT «amoOKaJMINTHYHUMA CTpax» y TEKCTax mpo 3o0MO0i 3a
TICUXOJIOTTYHUM 1 (PUIOCOPCHKUM TOXO/DKEHHSM MOXE MaTH JBI OCHOBH — CTpax IMepen
XBOPOOOI0 («BOHU TOYAJIM ACOIIFOBATUCS 3 1H(EKIISIMHU U eMiIeMIsIMU, a TaKOX 13 IMIBUJIKUM
3apaXEHHSM, 0 MOXE TPHU3BECTU JO0 AMOKATINTUYHOTO TEPETBOPEHHS CyYaCHHX MICT Ha
3a00pOHEHI 30HHU, 1€ MEIIKAIOTh XKUBI Mepli-Togoxkepu» [13, €. 16]) Ta cTpax mnepen
TEXHOJIOTIYHUM MPOrpecoM, 10 HaOyBa€ HEKOHTPOJIbOBAHOTO HamNpsMKy abo XHOHOTO
pe3yibTaty, ud cymim THX i THX ctpaxiB (victims of an uncontrollable force, infection or
evolution). OxpiM 1BOTO, TEKCTH TPO 30MOI TIPYHTYIOThCS Ha CBOIX JIITEpaTypHHUX
NOMepeTHUKAX — TEeKCTaX, NoAI0HuX 10 roTuyHoro pomany M. llemni «®pankenTeitd, abo
CyuacHuii [Ipomereit» Ta P.JI. CriBeHcoHa «/luBHa icTopisi gokTopa JIKekidga 1 micrepa
Xaiaa», e eKCIepUMEHT 13 TUIOM JIIOJUHM, a TaKOX 3a31XaHHsA Ha OOXxecTBeHHI (PyHKIIi
TBOPIS TMPU3BOJATH JO KaracTpOoPIUHUX pE3yibTaTiB — aAKTYalI3yeTbCS TaKOXK 1
KOMYHIKaTUBHHUM CMUCH «00KECTBEHHUH CTpax» y KOHTEKCTI MOBUYAHHA 32 HEMIPAaBOMIPHI Ail.
[TomiOHI KOMYHIKaTHBHI CMHCIU ¥ Cy0’€KT-Cy0’€KTHI BiTHOIICHHS aKTyallil30BaHO B TEKCTI
onosiganus I'. ®. JlaBkpadra «Herbert West: Reanimatory, enirpadom 10 SKOro aBTop y3sB
cioBa rpada [pakymu «To be dead, to be truly dead, must be glorious. There are far worse

208



https://uk.wikipedia.org/wiki/%D0%94%D0%B8%D0%B2%D0%BD%D0%B0_%D1%96%D1%81%D1%82%D0%BE%D1%80%D1%96%D1%8F_%D0%B4%D0%BE%D0%BA%D1%82%D0%BE%D1%80%D0%B0_%D0%94%D0%B6%D0%B5%D0%BA%D1%96%D0%BB%D0%B0_%D1%96_%D0%BC%D1%96%D1%81%D1%82%D0%B5%D1%80%D0%B0_%D0%A5%D0%B0%D0%B9%D0%B4%D0%B0
https://uk.wikipedia.org/wiki/%D0%94%D0%B8%D0%B2%D0%BD%D0%B0_%D1%96%D1%81%D1%82%D0%BE%D1%80%D1%96%D1%8F_%D0%B4%D0%BE%D0%BA%D1%82%D0%BE%D1%80%D0%B0_%D0%94%D0%B6%D0%B5%D0%BA%D1%96%D0%BB%D0%B0_%D1%96_%D0%BC%D1%96%D1%81%D1%82%D0%B5%D1%80%D0%B0_%D0%A5%D0%B0%D0%B9%D0%B4%D0%B0

things awaiting man than deathy. Cy0’ekTH TEKCTy BiIHOCATBHCS IO PEIMITIEHTIB CTpaxy
nepeyciM Ha TijcTaBi BacHOi koHcrtaTamii 1soro crany (Of Herbert West, who was my
friend in college and in after life, | can speak only with extreme terror), i3 4goro crae
3pO3yMiJIo, IO OJUH 13 PELHUITIIEHTIB 3HUK a00 3arMHYB, 1 YATAIbKI OYiKyBaHHS CIIPSMOBaHI
caMe Ha PO3KpUTTA i€l Taemuwmii. [lo-mpyre, Taka kmacudikaiis CTa€ MOMIHBOIO IICTS
BBEJICHHS B TEKCT MEPEAICTOPIi, 0 MICTUTh MPEIUKATH, SKI BEpOATi3yIOTh 3aHAITO CMIJIMBI
i1 Ta MOTJIAIM MOJIOJIMX HAYKOBIIIB, TakKi, IO CylnepevaTh XpUCTUIHCLKUM KaHoHam: Holding
with Haeckel that all life is a chemical and physical process, and that the so-called “soul” is
a myth, my friend believed that artificial reanimation of the dead can depend only on the
condition of the tissues; and that unless actual decomposition has set in, a corpse fully
equipped with organs may with suitable measures be set going again in the peculiar fashion
known as life. Cy0’exTu-peluIiieHTH CTpaxy CBIJIOMO HapakalTh ceOe Ha HeOe3MeKy,
EKCIIEPUMEHTYIOUH 3 JKUTTSAM 1 CMEPTIO, TOMY YaCOBO-IIPOCTOPOBI XapaKTEPUCTUKH iXHIX Hii
0o0MeXeH1, K y TOTHYHOMY pPOMaHi, TEMHHM dYacoM A00M, MOpramMHu ¥ KJIaJOBHUIIAMHU, a
TaKO, Ha 110 BIUIMHYB OLIbII Cy4YaCHUMN MEP10 TBOPEHHS TEKCTY, BIMHOIO Ta HABAJIOK YyMH
Ha micto (our sinister haunt of science; It was a repulsive task that we undertook in the black
small hours, even though we lacked at that time the special horror of graveyards which later
experiences brought to us; I shall never forget that hideous summer sixteen years ago, when
like a noxious afrite from the halls of Eblis typhoid stalked leeringly through Arkham;
There was, however, something he wanted in embattled Flanders ; and in order to secure it
had had to assume a military exterior). Hapermiri, MoTopoiiHa HaykoBa (haHTacTHKa CTa€e
3pa3KOM TEKCTIB JUCKYypCy KaxiB, KOJM TpU 3iTKHEHHI peluIMieHTa cTpaxy u
KOHCOJIIZIOBAaHOTO Cy0’€KTa-IKepena aKTyali3yeTbCcs KOMyHIKaTUBHUN CMUCH «cTpax»: | saw
outlined against some phosphorescence of the nether world a horde of silent toiling things
which only insanity or worse could create. Their outlines were human, semi-human,
fractionally human, and not human at all, the horde was grotesquely heterogeneous. <...>
they came out into the laboratory in single file; led by a talking thing with a beautiful head
made of wax. A sort of mad-eyed monstrosity behind the leader seized on Herbert West.
West did not resist or utter a sound. Then they all sprang at him and tore him to pieces
before my eyes, bearing the fragments away into that subterranean vault of fabulous
abominations. BepOamizariss kepena cTpaxy IOBHICTIO BIIMOBiA€ KOHBEHI[IHHAM
anI/I6YTaM 30MO01 3a OJHUM JIMIIC BUHATKOM — BOHH BCC K TaKH PO3MOBIIAIOTH 1 MaloThb
ONHOTO Jijepa. BuokpemneHHs Jigepa cepel  HATOBIY HE CYNEpEeYduTh MPUPOII
KOHCOJIITOBAHOTO pedepeHTa, ajke BiH HaBITh aKIICHTY€E HA TOMY, 1[0 3arajoM I pedepeHtu
HE MAaloTh 1HAMBIAYaJbHOCTI. A HaAUIEHHS pedepeHTa JKepena CTpaxy 3JaTHICTIO TOBOPUTH
BBA)KAEMO OJIHUM 13 BapiaHTIB PO3BUTKY YTUICHHS CTPAIIHOTO B TE€KCTax (HEAMCIIO3MIIIHHI
NpeauKaTy) 1 >KaHPOBOI PIZHOMAHITHOCTI IUCKYypcy kaxiB. Hampukman, 3aaTHicTh 30MO1
TOBOPUTHU 3yMOBIIIOE OUIBII 1HTUMI30BaHI CTOCYHKH 3 PELMIIIEHTOM CTpaxy, IO, Y CBOIO
4yepry, 3HWXKY€E CTYIIHb BUPaKEHHS KOMYHIKATHUBHOTO CMHCIY «CTpax», SIK, HApPHUKIAJ, Y
tekcTi «Apocalypse Soup Kitchen»: | avioded the mutants as best as | could. They are a
funny lot. I've seen countless zombie movies and so 1’m not used to them being able to talk,
and if they do it’s just to howl the word ‘brains’ over and over. Not so this batch, they’re a
very talkative lot. Quite chatty really. | should qualify that, they’re not really chatty in the
how-was-your-weekend day, they’re chatty in a can-1-eat-your-liver-and-drink-your-blood
way. Always polite, but very assertive, very clear. | respect that in them, you know where you
stand with these mutants. InTumizartist cToCyHKIB Cy0’€KTiB nepeadadae mopo3yMiHHS, TOMY B
TEKCTI pa3oM i3 mpeaukaTamu Tumy respect, know where you stand aktyaiizyeTbcss HOBUA
BIJITIHOK CMHUCIY «CTpax» — «CTpPax-yCBIJIOMJICHHS», KOJHM PEUUIIEHT cTpaxy Oyaye cBOi
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BIZIHOCHHH 13 JpkepesioM partionansro: | wondered about their verisimilitude; With this lot |
have no ides <...> what kicked it all off. It’s quite frustrating really. 1°d like to know; Would
| get turned or would they just eat me? They seem just to want to eat me. They’ve made that
fairly clear . AnaniTiuHui 1 MiHIMAJIbHO EMOIIMHMUN MiAXil 1O BUOYJIOBYBaHHS CyO’ €KT-
cy0’€KTHHX BIJHOIIEHb 3 OOKYy CyO’€KTa-perumieHTa I0NOMaraloTb BUOKPEMHUTH PpHUCH
IHIUBIAYATBHOCTI B JDKEpeNa CTpaxy, 10 COpUSIOTh BIKUBAaHHIO permiieHTa (<...> they’re
more discreet. They realize they’ll get more if they keep it to themselves. The result is they
don’t tend to be in massive hordes, which | prefer. | respect their discretion. <...> a6o
Another thing | respect about this breed of mutants is their ability to reason. They re a bit
stubborn and will go on a bit about the stuff that’s important to them, namely the fact that
they want to eat me, but once | get their attention they do listen. <...> So they’re a
manageable number, my five). CrocrepexeHHs pEUUIIiEHTa CTPaxy HaBITh BHKJIUKAIOTh
JIeTKy ipoHito Haj pkepesoM: | saw one with a hat, stupid hat. Must have been a prick before
being a mutant if he wore that hat. He’s a mutant prick now. Iponis aume moriaubroe
PI3HHIIIO MK JDKEPENIOM CTpaxy Ta PELUIIEHTOM, TOMY IO HaMaraHHs HaJaTh B TakKuu
cnoci0 1HIUBIAYalbHICTh 30MO01 — 11e CyTO Cy0’€KTHUBHA JIIOJChKa cripoba 3HOBY BUOYIyBaTu
CBIT Ha 3BHYHHMM MaHEpP; Ta BCE X TEKCT MOOYJAOBAaHO BIAMOBIAHO 10 KOHBEHI[IMHHUX
anplOpHUX XapaKTEPUCTHK CyO’€KT-Cy0’ €KTHHUX BIIHOIICHb, IO HE JJ03BOJSIE CyO’ €KTYy-
PELUITIEHTY CTpaxy YHUKHYTH CMEPTi, KOJU JKEPENO BHUPI3HAETHCS IIECIPSIMOBAHICTIO,
HAIOJICTIMBICTIO Ta skopcTokicTio: They re polite as |'ve said, but they re determined. And
bloodthirsty. Very thirsty for blood they are. <...> | have one and a half corpses left, not
counting mine. Bit grim, that.

YKpalHOMOBHUI OHCKYpC XaxiB HE 3a3HaB 3HAYHOTO BIUTUBY KyJbTypu 30MO1
€BPOTEUCHKOTO W aMEPUKAHCHKOTO PIBHIB, Ha BIAMIHY BiJ OLIBII PAHHBOTO HANPSIMY
PO3BUTKY, WIO TOMyJIpU3yBaB Mi(piuyHy IiCTOTy — TPpUBHI. 3BIiCHO, 1€ BIAMOBIgA€E
COLIIOKYJIbTYPHUM Ta TMOJITUYHUM OOCTaBMHAM, W10 CHPHUSUIA CTBOPEHHIO 3aKpUTOTO
cycniibcTBa Ha TepeHax konumHboro CPCP, ske He [omyckano CHUIKyBaHHA 31
«CTOPOHHIMMW» KyJbTypaMu €Bponu i Amepuku. Hapasi TeKCTiB »kaxiB 13 JUKEpeIaMu CTpaxy
30M01 B YKpaiHOMOBHIH JIIHTBOKYJIbTYypi 0OMajb. AJie Ti, [0 iICHYIOTh, KOHBEHIIiMHI i MiCTATH
yCl «KIACHYHI» EJIEMEHTH, IO aKTyali3ylOTh KOMYHIKAaTUBHHM CMHCI «CTpax» Ta WOro
BIJITIHKH, K HaNpUKIad, y TekcTti pomany M. bpunmxa «Xmi6 13 xpsmiamu». [lo-mepe,
TEKCT, CTBOPEHHMH SK 3pa30K ITUCKYPCY >KaxiB, JO3BOJISIE 3BEPHYTHUCS [0 1CTOPUYHOIO
TPaBMAaTUYHOTO MHUHYJIOTO 1 BUBUIBHUTH KOJEKTUBHUM TPUTHIYEHUN CTpax BTpaTu
IICHTUYHOCTI ¥ amnoKaNNCHUCy, aJXke 30MOl B TEKCTI — II€ MepIli, MOBCTall 3 MOTHI Y
JIOKaJIbHO 0OMEKeHOMY mpocTopl (ceno MilHe), sike 3a3Hai0 3HAUYHUX JIFOACHKUX BTPAT MiJl
yac ['oooMopy Ta MpoOTIroM MOIMEpenHiX ICTOPUYHUX MepioaiB, moynHawouu 3 1212 poky
(IIpoknssma ma 3emiust, wo niommio 100CbKO0 3a000pena). JIo 30MOI 10ay4arOThCs ¥ JTIOIH,
Kl TIOMEpJM 3 HEBIJOMHUX MPUYMH IICIS CHOKUBAHHS MPOAYKIII MICHEBOTO JIKEPO-
ropimuaHoro 3aBogy «KpemiHb»; KUIBKICTh HE3pO3YMLUIMX CMepTeH 1 cTajia MOLITOBXOM 0
pO3TOpTaHHS MOl y celi, HIKOMY He BiIOMOMY A0 Toro: — Bac eimae Paoio JKusux Mepyig
— nepuie 8 YKpaini paoukaivhe CilbCobke padio, Wo Npo8aoumsv NpIMy MPAHCIAYIIO KiHYs
ceimy 3 cena Miyne, wo na Kuiswuni. CTpax y TEKCTI pOMaHy MEXY€E 3 a0Cyp/IoM, aJikKe, 5K Y
HaBEeJCHOMY TpPHKIa/ll, CTABIEHHS A0 MOJIN 3 MOTJSAY PELHUIIEHTIB MEXYE 3 JIOTTYHUM a0o
3pO3yMUIMM: CUIbCbKE pajilo OauUThCS SIK paJuKalbHE, *UBI MEpIl BIIIAIOTH MO pajio 1
BITAIOTH JIFOJICH, HAPEIIIT1, dKOJHUM YMHOM HE BKJIAJIA€THCS B MEK1 HOPMAJILHOTO TPAHCIISITIS
KIHIIS CBITY (XO4Ya Cy4acHHMM MOTAT Media 10 CEHCAIlil, 0 MEeXYIOTh 13 HOpMaMu Mopaii i
3JI0pPOBOTO TIIy3]ly, HE BUKJIIOYA€E TAKOIO0).
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30M01 TOJI0THI, K OyJIM TOJOHI Ti JOAH, BUHHINEHI B 30-Ti, BOHM MOTJIMHAIOTH yCiX
HAa CBOEMY HIUIAXY 1 HE 3HAIOTD XKaII0: Xamu eaunanu Ha HUX YOPHUMU GIKHAMU, OLISL HCOOHOI
3 HUx omeys Jmumpo ne b6auug cnioie. Axou ne croso “XJIIB”, wo uopuino na cminax
Oinbulocmi ocenb, MOMCHA OY10 6, NPO BCAK BUNAOOK, YWUNHYMU cebe 3 HOCA — PANMOM
eéoanoca ou npoxunymuce? Ane yi Kpugi jnimepu, noxuieHi 6 pizHi OOKU, Ha4e NOCNIXOM
B8CMAHOBIEHI 83008JC 00po2Uu WUDOEHUYl, He 3aAuUanu MHcoOHOi HaOii Ha waciuee
npooyoxscenna. JIIHTBICTUYHE BTUICHHS KOHTP-()aKTHYHOI MOJIAJILHOCTI 3aC00aMH YMOBHOTO
crocoOy ¥ BIAMOBIIHOIO CHHTAKCUYHOIO KOHCTPYKIII€I0, @ TAKOXK MPOTUCTABIICHHS, BUPAXKEHE
CHOJIyYHUKOM ajie, aKTyali3yl0Th CMUCI «aMOKANINTUYHUX CTpax». Y HACTYHMHOMY MPHUKIAI]
amoKaJIIICUC Ta HEYHUKHEHHS CMepTI MiACWIEHI BXXMBaHHSAM 3alMEHHHUKA  6Ci
y3arajbHIOBAJILHOTO JIEUKCUCY Ta MEpeNideHHSIM IMEHHHUKIB, 10 MO3HAYal0Th BEPCTBU Ta
CoIllagbHI TPYNH HACEJECHHS, a TaKOoXX B)XMBAHHSIM €MOTHBHO 3a0apBIICHUX JIEKCEM 1
KOHCTPYKIiN (IOBTOpH, MOPIBHSAHHS, NMpOTHCTaBleHH:): Bcix, ecix noowepau! I xcinok, i
dimeit, [ yux-6o... — Conoamie, conoamis... — Xpyce! — i nema, xpyce! — i nema... — /laxce
mauku noxycanu. I'onooni, ak cooaku! — I 3aw0wi, npocmo cmpax... — Tam Kineyv ceimy,
wob mu 3Has, NOGHUIl wiHanc!.

ATIpIOpHO 3pO3YMUIMMH W TaKWMU, IO aKTyali3ylOTh BIATIHOK «CTpax-BiApasza», €
aTpuOyTH 1 TIpeIUKaTH, SIKUMU CXapaKTEepPU30BaHUMN Cy0’ €KT-IKepeno cTpaxy. Big mouaTky
BiH HOMIHOBAaHMU IMEHHUKOM 30MOI, Hen00, napuiugeysb, npubayoa abo BKa3IBHUM
3aIMEHHUKOM GOHU, 3TOJIOM 3’ SBJISIFOTHCS 1HII HOMIHAI1 (icmoma, eHUISAK, MepmesiK, SAKUUCH
YoN08IK, Naojo, sKe we 200uHy momy Oyi0 Mmoim Opyeom TOIIO). ATpiopHa Biapasa
HiACUTIIOETHCS. MOTOPOIIHMMH aTpUOyTaMH Ta XapakTEepHUMHU [isiMu 30MO1 (oOmayyeas
2apax)cHi CMiHu 3 MUXUM 2APYAHHAM; UUO08 He32PAOHO, 3IeHY8UIUCH, 8OJIOYUE NPAB) HO2Y,
Have Oy8 nopaneHuil; 30M0i 3a GIKHAMU YeKalu, amaxkyroms, ¥ O0K0o8ux 6iKHAX 3 AGNAI0MbCS
HOBI Ul HOBI MaApMU3U, KiCMKU, 31AMAHI Hiemi, U yce ye wKpedemvcs, 2ynac ma 2apiumo; Ha
oaxy xmocb niocmpudye <...>). [HIIOIO anpiOpHOIO XaPaKTEPHUCTHUKOI 30MO1 BBAKAETHCS
iXHS MOMIOHICTH 10 HEKEPOBAHOTO HATOBITY, ajié TAKOTO, IO Ma€ LUIb 1 3arajioM i€ K
KOHCOJIiIOBaHUN pedepeHT — 1 puca cyO’ekTa-kepena cTpaxy Bimoura i B
YKpaiHOMOBHOMY TEKCTI KaXiB: Mepmesaku tiwiu yacmiuie nOOOUHYI, iHOOI — He@eIUKUMU
epynamu. Jleaxi 3 HUX 6yau Xo0a4uMy KiCmaKkamu 68 30MmaiiomMy 1axmimmi, a 0esKi mauxce He
BIOPI3HANUCA 8i0 JHcUBUX N00el. Y i 60HU NPOWKY8AIU 8 OOHOMY HANPAMKY, HIXHO 3 HUX
He HaMaz2aecs 3aiumu Ha nOOGIp’a; B winbHomy Ko MepmesKie Hemae HOOHO020 NPOCEIMKY .

VY Tekcrax kaxiB 13 30MOi, K 1 B aHTJIOMOBHHUX 3pa3Kax I[bOTO THITY, MAEMO HE JIHIIIEC
KOHCOJIIIOBaHUN pePEepeHT JpKepena CTpaxy, a i KOHCOMIAOBaHUM pedepeHT-PEeIHITIeHT, Bl
SKOT0 OYIKyBaHO BHMAararOTh OPraHi30BaHOTO MPOTUCTOSHHSA ANOKATINTUYHUM MOAisAM: Yci
yexaromo, wo Kuie napewmi 3peazye na eci yi nooii. Ilooetikyroms, wo He3a6apom y patioi
020n10camb HaozeudauHull cmau; — A He pozymito, — npodypmomie Bimanitl, — a wo miniyis
cobi oymae? <..> — Hema miniuyii. 3’inu nawy miniyito. Ane 1HIUBIAYyaJbHI CyO’ €KT-
cyO’€KTHI BIIHOIIICHHS NIEPEBAXKAIOTh 1 BepOaTi3yrOThCsl BIAMOBIAHO A0 TICUXOJOTTYHUX OCHOB
pearyBaHHs Ha crpaxitnuBuii AocBia (Tikai... sx 3moowceut... i xati 'ocnoos 6yoe... 3
moboio...; Komycoe cmpax 0ooae piwiywocmi it Hacnazu, a Ko20cb no30aensi€ 0CMaHHbOT
60J1i), BIJIMIOBIJTHO JIIFOTH 1 PELUITIEHTH.

OxpeMo CI1iJ1 3ayBaKUTH, 110 YKPATHOMOBHI TEKCTH )KaxXiB 13 JpDKepeaMu CTpaxy 30MoOi,
aKTyali3ylo4l KOMYHIKAaTUBHHM CMHCI «CTpax», HACHIAYyIOTb HE JIUIIE €BPOMEUCHKI M
aMEpUKAHChKI TpaJullli, a ¥ CyTO HAI[lOHAJIbHI TPAAMIII CTaBUTHUCS A0 CTpaxy # cMmepTi 3
TyMOpOM (3rajlalMO KOHBEHI[IWHI TEKCTH 13 JDKEPEJIOM CTpaxy 4YOpTOM). 3BHYAWHO, IO
no/i0HE CTaBJIEHHSI HE BUHSTKOBE 1 CXOXE IPOHI3YBaHHS B aHITIOMOBHOMY TEKCTI OYJIO
OMKCaHe BHILE, ajie CIIBBIIHOIICHHS paJlle BIAMNOBiAa€ MpONopiii BUHATOK/TeHAEHMIs. Sk
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MPUKJIaI, HABEJAEMO YPUBOK 13 TEKCTY, Jie BepOati3oBaHi Cy0’ €KT-Cy0’ €KTHI BIIHOIIICHHS MIXK
JKepenaMu  ctpaxy: e, wo KoOinocs HA 3a800CbKOMY NOO0GIp i, BUKIUKALO OUGHI 1
cynepeunugi acoyiayii. Ile 0yn0 wocv cepeone mixc nonem 0010, npoghcninkoeum
cmpaiikom i mpemim Onem eecinna. I ece ye cmpawino cmepoino. Kusi mepyi wimoexanu
00He 00H020, 8 PI3HUX KYMKAX 6I00Yeanuca He30azHeHHI i no-C80EMY Komiuni Oittku. Ooun
006011 AKYpamHuuil CMapuzan4uk y meiooeomy KoCmiomi il 1aK08AHUX, 3AIANAHUX KPOE 10,
uepesuKax, Moaomue 1000M Xa0nysa 6 KoMOIHe30HI, AKOMYy OpaKyeano 060X pyK; sAKUO
83amu 00 ysazu KOJIp i 8i3epYHOK U020 KApmMamoi copouKu, mo He 3aIUalocs CYMHIBI8, o
pPyKamu came ub020 PpOOIMHUKA JACYIOMb 08I YMUPOMEOPEeHi 0adui 3 YoOpHUMU
npoGaANNAMU OUell, KOMpi NpuIauimysanucs nio 2onoeuum kopnycom. Iloecakuac na
CIU3LKOMY 6I0 KpOS8I ma Hympouiie noogip’i Xmocet naoae i ye CHPUUUHANLO HU3bKeE,
meapunHe POXKAHHA CEIOKI6 ampakuyii. binvwicmv mepyie mpumanu 6 pykax NaAAWIKU 3
Jaozomunamu mop2o6oi mapku "'Kpemins''; 6onu nonueanu xopuunegorw piounow oome
00H020, HAMAZAUCA iT NUMU, X0Ya MAJI0 KOMY Ue 80aA6aA10CA: KOHbAK GUMIKAE i3 0ipAeUX
20PNAHOK [ RPOCMYNA8 MOKPUMU RAAMAMU Ha 00:a3i. [pOHIs 1 Bipa3a 3BeICHI 10 adCypay —
1€ 3aXMCHA PeakKllisi PelMITi€HTa CTpaxy y BIAHOCHO Oe3IevHii cuTyallii CHOIISAaHHs, KOJIU
BiH JUCTAHIIIMOBAaHWUU BIJ JDKEpPEN CTPaxy, a TaKOX KOJH CyO €KT-CyO €KTHI BITHOIICHHS
PO3BHHYJIHCS 70 TOI CTafll, KO Cy0’ €KT-HKEPeNo CTpaxy BIAOMMUIA 1 3p03yMUIHMIA HACTIIIBKH,
110 3’ SIBISIETHCS MiICLIE AJISI CTIOTJISITAaHHS.

['ymopucTHYHE MIATPYHTS TEKCTIB KaXiB 13 30MO1 BIAPI3HAETHCS Bil TAKOTO B TEKCTaX
Ipo YopTa MepeayciM THM, L0 CyO’€KT-CyO’€KTHI BIAHOIIEHHS HE MO3HAYEHI MOBArow M0
CWJIM OIOHEHTa, a HaBNaKW, CHHPAIOTHCS Ha MPE3UPIUBE CTABIEHHS W BiJCYTHICTh
MO>KJIMBOCTI JOMOBUTHCS 3 HUM, 00 BiH HE 1HIUBIAYaJbHICTh 1 HE Ma€ MO3KY. 3a3HAYUMO, 110
IMEHHUKHM, BHMKOPHUCTaHI B HaBEACHOMY TMPUKIAJl, MAlOTh 3HEBAXKIWBE 3a0apBJICHHS
(cmapueanuux, 6abys, beseonosa nomeopa, eHUISK), a PESIUKATH, 1110 BIATBOPIOIOTH TXHI Ail,
BKa3YIOTh Ha MapHICTh 3HANUTH X04a O IIOCH JIOTTYHE 1 pO3YyMHE (cMmepoino, wmosxanu, OiuKu,
Moomug 1060M, na0as, POXKAHHS, HAMA2ANUC NUMU — He 80A8AJI0CH, CHY8ANU, 3IMKHEHH,
3azapuanu, KUHYIUCs, n063) 1 CTBOPIOIOTh KapTHHY MOBHOTO Xaocy. Te came BiOyBaeThes 1
KOJIM JKEPEJIO CTpaxy HACTUIbKU CIIOTBOPEHE, IO BXKE HE MA€ MOXKIIMBOCTI 3aBJATH IIKOJH,
ajyie Moro IIECHPSIMOBAHICTh 3MYIIY€E MOTO pyXxaTtwucs: 1inoKku Oe3Ho2uil mpyn Kpymuecs
03Uron il HAagimp HAMA2ABCA GKYCUMU KO20Cb i3 C80IX Kojez, ane mpaema HUMCHbOI
uielenu ncyeana éci anu, epewmi-peum, o020 Ha0OKY4IUGicmb 3000y1acs HA OOCHOUHY
BUHA2OPOOY: HCUPHUIL MPYR Y NONAAMOBAHIT RINHCAMI, IKOMY 0814l 00800UNOCS BUBLILHAMU
HO2Y 3 NA3YPI8 Yb020 CKAMCEHO20 00pyoKa, sioknas yoik pyky Camypuyma i, npumucHyeuiu
KONIHOM 0e3H02020 Mepys, 3 HeuyB8aHow Je2KIiCmio 6i0ipeas muomy 20,108y, mooi 0obpsue
3AMAXHY6CA U1l 8IOKUHY8 UI0 HECAMOBUMY 0080EUIKY aAXC 00 3A800CLKUX 60pim; mynyod iue
mpoxu noKpymuecs 0ina mosapucmea, a mooi oOpacom nonoes 0o 3aeo0y. /lani axc cmano
UiKaeo, yu 3Hailde KaHida1-Heeoaxa ceolo 207108y i uu 60acmucsa npunacyeamu it Ha micuye,
ane Hoeu 1020 UKOHY8ANU 308CIM IHWLI, payioHAIbHIW, HaKa3u ceioomocmi. XaoTU4HI1 1ii, 3
OJIHOTO OOKY, 3MEHUIYIOTh 1HTEHCHUBHICTh BHPAKEHHS KOMYHIKATHUBHOTO CMHUCIY «CTpax»,
J0JIal0ud MOMY BIJITIHKY «IIKaBICTb», a 3 JIPYroro, Taka BIEPTICTb Ta HEHAXXEPJIUBICThH
MITHOCATh PO3YMIHHS HeOe3Neku Ha Ie BUlMKA piBeHb (Hazooenaswiu Kexky i Baiim
Pab6ima, xompi 3ynununucs 6ina nosanenoco muny, Ingepno cxazas: — Bonu 3a-3a-3abpanu
tioeo 3 c-cobomw... [Carypuyma] Te, wio nu-nuwunocs, 3aopanu... Cmpax nosepuyecs 00
ecix mpvox i 3axcaoas cnaamu eiocomkie. — Ham sc-scona, nayanu... — 0ooas Jlans. —
Tpeoba eu-eu-eubupamucs 36iocu).

I noBHa nucdopis emMoLIMHOrO HANPY>KEHHSA B TEKCT1 CIIOCTEPIraeThes, KOIU CyO’ €KT-
JOKEPEeNo CTpaxy B CIPUUHATTI PELUIIIEHTAa BTpauyae OCHOBHY XapaKTEPUCTHKY — TOJIOJ 1
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OakaHHS HOTO 3aJ0BOJIBHUTH UUIAXOM CIOXXHBAHHS PELUIIEHTa — TaK KOMYHIKaTUBHUUN
CMHUCJ «CTpax» TMOCTYHNA€eTbCS 32 CTYNEHEM BHUPAXKEHHS «BIAPa3l», «IPE3UPCTBYY,
«IPUKPOCTI: 3namana wiua 00360714€ iCMomi HOCUMU 207108), 3AKUHY8UWIU iT RPAKMUYHO
Ha CRUHY, MOJC 00IUYYs BOHU He bauamv, 3a UHAMKOM Xi0A W0 MOYeH020 0082020 HOCA 3
syzvkumu Hizopsamu. Ila zonoea oueumvca nHa Hux Hi3Opamu. Y npasiit wocb muxo
séopymumascs, oinie, 36usacmuvca. — Om xHcanxko n-n-nayaua... — 3imxuys /lans. Mpeubs i
Cnpaeodi cnpaenag Hcanioione eparicenusa. Bin o0e3nomiuno cinaecsa, eyenueuiucy y
PyKoams monoma, Have ye oOyna 1oz2o €ouna moyxka onopu. I'onoea na 3namanin wiui
b0oemanace, AK MOMOYUKIEMHUI WIOA0OM. — 3apa3 51 UOMY 6NPABIIO XPAWI... — NPOULENOMIE
JKeka. Bin nogoni 3miwjysascs npagopyu, 3axoous 3 muny. — Hy it mopoa, ninouxk. Hemiunui,
ajie IIeCpsAMOBaHM, 30MO1 BUKJIMKA€E OTHIY, ajie HemoBara 3 OOKy pPEIMIIIEHTa CTpaxy
3QJIMIIAETHCS (HaBPS MUBLII30BaHAa JIFOAWHA, CBAIICHUK, I03BOJIMB OU COO1 KUIATH YaCTUHU
Tijla TPYIiB 3a IHIIUX OOCTaBHH).

BimuyTTst abcypay MOKe MOBHICTIO 3aMICTUTH KOMYHIKATUBHUN CMHCI «CTPax», KOJIH
JDKEepeno cTpaxy 30M01 iepemMoskeHe, ToOTO HapelTi MepTBe: Bu 6odati npubausHo yaeniaeme,
Ha WO €X0dca JI0OUHA, AKA nomepaa 08iui? A mooicy minbKu ckazamu, wjo ue 308cim He
cXodice Ha JI0OOUHY, AKa eémepiaa ooun pas. | we ooue. Iloositinuii mpeyv — ye 6am He
noositinuti Jleon, max i suavme. Ile mino, sake cnovyamky 302HU0, @ HOMIM Yy MAKOMY Om
Henpe3eHmadenbHoOMy CMAHI MUHANOCA 6 NOULYKAX HCUBOT N10mMi, KOMPOW HANUXAIO0
ceoc 2Hune Hympo. PertenbHUil aHami3 PEUMITIEHTOM CTPaxy TOro, IO MPU3BEIO [0
YKAJTIOTITHOTO CTaHy 30MOl1, Jie 3MiIaH1 pi3HI MOYYTTS — I[IKaBIiCTh, TYMOD, BiJipa3a, HETIOBara,
aKTyalli3yI0Th HE CTpax, a adCyp/, 110 BXKE BUXOAUTH 332 MEXI1 LIbOTO JTOCIIIHKEHHS.

[TpoMikHI BUCHOBKH aHaJli3y TEKCTIB TUCKYpCY *axXiB IMpo 30MOi BKa3ylOTh Ha Te, IO
iXHSI KOHBEHIIMHICTH 0a3y€ThCs HAa COLIOKYIHTYPHOMY MIAIPYHTI YSBICHHS PO BTUICHHS 3J1a
B Mi(IUHUX B3IOBMHCHHUX ICTOTax. 3arajlbHOEBPOMEHCHKUI 1 XPUCTUSHOLICHTPUYHUM
KyJIbTYPHUN TIJIACT JO3BOJISIE TOBOPUTH MPO CIUIBHI YSBJICHHS IOJO BIIHOCHH Cy0’€KTa-
perumieHTa 1 cy0’€eKTa-IKepesna cTpaxy, Akl nepeadadyBaHi BIAMOBIAHO J0 ampiOpHUX PUC
ocTaHHboro. BepOamizaiisi peuuiieHTa, M0 BTUIIOE HKEpeNo cTpaxy (30M01), Ta #oro
aTpuOyTIB 1 XapaKTepHHUX IPEAUKATIB AO3BOJSE YMTAYEB] MEpeN0AUYNTH TBOPEHHS TEKCTy U
OUIKYBaTH Ha BIiJMOBITHUN PO3BUTOK Cy0O’ €KT-CyO’€KTHHX BIAHOIIECHH y BUTAJaHOMY CBITI
TUCKYpCY JkaxiB. JlOCHiKEHHS HM3KM TEKCTIB MpO 30MOI 3 METOI 3’sCyBaHHS BIUIMBY
BepOamizamii cy0’ekTa-Jpkepena CcTpaxy Ha MOPODKEHHS CMHUCITY «CTpax» y Mpoleci
KOMYHIKaIlli «aBTOp-4UTau» 1 TBOPEHHS THUIIB TEKCTIB, IO peami3yloTh II€H CMHCI,
JO3BOJIJIO BHOKPEMHTH Taki Bapiallil IbOTO CMHCIY: ampiopHi (Bimpasa, mepea CMepTIo,
nepes; HEBIJIOMHUM, TEpell BTPATOI 1ACHTUYHOCTI, YCBIJOMJICHHS, OOKECTBEHHUM CTpax 1
AMoOKAJINTUYHUMA CTpax) ¥ amocTepiopHi (CHIBUYTTS/Kajlb, TyMOp, IIIKaBICTh, IPE3UPCTBO).
AmocTepiopHi BIATIHKM CMHCIy MOKHA BIAHECTH O CyO’€KTUBHUX ICHXOJIOTITYHUX CTaHIB,
110 BIUIMBAIOTh HA MIJACWICHHS a00 3HMKEHHS 1HTEHCHUBHOCTI BUSIBY (PEHOMEHY CTpaxy B
TeKkcTax. PerenpbHe BUBUEHHS HIOAHCIB Cy0’ €KT-CyO’€KTHHX BIIHOIICHBb Y TEKCTaX TUCKYPCY
’axiB JO3BOJIMJIO BUSIBUTH CYyTO HalllOHAJbHI HAIllapyBaHHsS y BHUPAKEHHS KOMYHIKATUBHOIO
CMHUCIY «CTpax» B YKpPaiHCbKMX TEKCTaXx JKaxiB, SKI MAaloTb AanoCTEpIOpPHY MPUPOIY
(cmiBUYTTSA/>kajdb, TYMOpP) 1 BKa3ylOTh Ha TEHACHIIO [0 OUIBIIOI IHTUMI3alli Cy0’ €KT-
Ccy0’€KTHHX BiAHOIIEHb. TON (pakT, M0 aHTJIOMOBHA JIIHIBOKYJbTYpa 3HAYHO BIUIMHYJA Ha
(dbopMyBaHHS JAMCKYpCYy axiB y CBITOBOMY MaciliTabl ¥ O3HAaKM 1i PO3YMHWIKACA B 1HIIUX
JIHTBOKYJIbTYpaX, IOSICHIOE HEMOXJIMBICTh BHM3HAUUTH OPUTIHAIBHI PUCHU AHTJIOMOBHHX
TEKCTIB jkaxiB. OKpeMoO CJiJ HaroJOCHTH Ha TOMy, IO 3adikcoBaHl JeBiaiii MpoIECy
aKTyani3alli CTpalIHOrO B aHAJII30BaHUX TEKCTaX BKa3ylOTh, MO-TIEpIIE, HA PO3BUTOK 1 MOSBY
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HOBHUX BapiaHTIB BepOasizallii CTpamiHOTO B TEKCTaX, MO-ApPYyre, Ha CIOPIIHEHICTh TEKCTIB
JKaxiB 13 TPUMEIKOBUMH TEKCTaAMH MICTUYHOTO Ta aOCYpIHOTO JTUCKYPCY.
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. 10. CazonoBa,
Xapvrosckuil HayuonanvHwlll nedazoaudeckutl yuusepcumem um. I. C. Ckoopoowi,
Kagheopa yKpauHcKo2o A3vika

BAPHAIITNH KOMMYHHKATHBHOI'O CMBICAA «CTPAX»
B TEKCTAX ITPO 30MBH B AHI'AOSI3bIYHOM
H YKPAHHCBKOHM AMHI'BOKYABTYPAX

Craths COIEPXKUT CPABHUTEIIbHBIN aHATN3 aKTyaIn3allid KOMMYHHUKATUBHOTO CMBICIIA
«CTpax» Ha TEKCTOBOM YPOBHE B MPOM3BEICHUAX MPO 30MOM HA aHTIIMACKOM U YKPAUHCKOM
a3plke. Jloka3aHO, 4YTO BBIpaXEHHE CTpaxa B JTHX TEKCTax OCHOBBIBAETCA Ha
00111eeBPONEHCKON TPaAulIUU M aKTyalM3UpyeTCs B aTpuOyTax W MpEauKaTax; BBIICICHBI
BapHUaIliy CMBICIIA «CTPaxX».

KuroueBble cJjioBa: JTUCKYpC YXKacoB, KOMMYHUKATHBHBIM CMBICH, CTpax, TEKCT,
30MOH, CyOBEKT-UCTOUHUK CTPaxa, CYyObEKT -PELUIUEHT CTpaxa.

Ya.Yu. Sazonova,
H. S. Skovoroda Kharkiv National Pedagogical University,
Ukrainian Language Department

VARIATIONS OF THE COMMUNICATIVE SENSE «FEAR» IN TEXTS
ABOUT ZOMBIES IN ENGLISH AND UKRAINIAN LINGUAL CULTURES

The article contains the comparative analysis of the actualization of the communicative
sense «fear» on the textual level in English and Ukrainian works about zombies. So, the
article is aimed at revealing the mechanisms of actualizing the communicative sense of the
whole text that has zombie as the source of fear, and at the differentiation of theses sense
variations. To achieve this aim the previous investigations on the topic have been analyzed,
the conventionality of texts that bases on the relations of the source and the recipient of fear
has been grounded; it has been proved that the regularity of explicating the variations of the
communicative sense bases on the conventionality of texts about zombies. The research is
exemplified by a number of text quotations that help make the conclusions mentioned.

Key words: horror discourse, communicative sense, fear, text, zombie, subject-source
of fear, subject-recipient of fear.
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