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KOHIIEIIIISA TEHAEPHOI INIEHTHYHOCTI
Y IIOCTMOAEPHICTCBKOMY TEKCTI:
BAPIAIIIL HA TEMY CAMOTOTOXHOCTI

Crartio MIPUCBSIYEHO BUCBITJICHHIO npoOaeMaTHKu 1ICHTUYHOCTI y
MIOCTMOJIEPHICTCHKUX ~ TekcTaX.  (CxapakrtepuzoBaHo  ¢imocodcbke  MATPYHTS  #
METOJIOJIOTIYHUN 0a3uC MOCTMOJAEPHI3MY SIK CBITOIJSIIHOTO HAmpsMy Ta WOrO BIUIMB Ha
mapamMeTpu MOBHOTO BiTOOpaKeHHS 1IEHTUYHOCTI ocoOu. IIpoaHamizoBaHO MiIXOIU [0
BUBUCHHS IJEHTUYHOCTI SK COIIIOKYJBTYPHOrO (DEHOMEHY MW TEKCTOBOTO KOHCTPYKTY,
3’5ICOBaHO OCOOJIMBOCTI BepOastizallii pi3HMX AacHeKTIB CaMOTOTOXKHOCTI 1HAMBIAA Y iXHIM
MHO>KHHHOCTI ¥ I[IJTICHOCTI.

Kuarwo4osi cioBa: resaep, 11€HTUYHICTh, IOCTMOJEPHI3M, TOCTMOACPHICTCHKUN TEKCT,

COLIIOKYJIbTYpHUN (hEHOMEH.

IlocranoBka npodaemn. KoHuenTtyanbHe OCMHUCIEHHS 1IEHTUYHOCTI BiIOyBanocsa y
KOXEH ICTOPUYHUN MEpIoJ 3 OrJsAy Ha MOJITUYHUM, COIlabHUI Ta KyJbTypHHUU AUCKYPC.
BmoTuBOBaHe TaymMaueHHS CaMOTOTOXHOCTI ONHUPAETHCS HAa YWHHY EMICTEMY, pPIBEHb
PO3BUTKY HAIIOHAJTLHO-MOBHOI CHUIBHOTH Ta CTAaTyC MOBIS-IHAMBIAA B Hid. Po3Mmaitts x
IHTepIpeTalii 1ACHTUYHOCTI JOIIJILHO TOSICHIOBATH 1i 0araToacreKkTHOI MPUPOAOID Ta
HAYKOBUX MIIXO0JIOM, B MEXaX SKOTO 3TIMCHIOETHCS JOCIIIKCHHSI.

Merta 11i€i cTaTTi — OKPECIUTH PO3YMIHHS 1IEHTUYHOCTI Ta ii MOBHE O3HAYyBaHHS B
MIOCTMO/JIEPHICTCHKOMY TEKCTI.

3aBaaHHS: BUCBITJIUTH TOTJISAM HA TOHATTSA IJEHTUYHOCTI B COIIOTyMaHITapHIM
apuHl 3HaHb; CXapaKTepU3yBaTH TJIyMAuye€HHA Ta MPOUTIOCTPYBaTH BigOOpa’KeHHS
1IEHTUYHOCT] B IOCTMOJICPHICTCHKUX TEKCTaX.

AHaJi3 nociigxedb npodaemu. Cepilo3zHe TeopeTHUHE W eMIIpUYHE JOCIIIKEHHS
npobsieMu 11eHTUYHOCTI po3noyanocs B 1980-1 poku XX cromitrs. [IoHATTS camocTi, ero
(ego), A-kouuermii, 00pazy «S», self, Aki icHyBanu 10 TOro yacy, B Iiei MepioJl 3a3HAIOTh
YTOYHEHb, JOMOBHEHb, HOBUX IHTEPIIPETALIii, a IHKOJH i LIIKOBUTOTO 3al€pPEUCHHS.

CytHicTs Ta crnenudika TOHATTI iJeHmuuyHocmi BU3HAYAETHCA paKypcoM il
nocnipkeHHs. Tak, anmponouimiuna i0eHmuyHicmbs MOBHOT OCOOMCTOCTI PO3TJISAAETHCS B
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IUTOLTMHI TIparMaTUKM Ta OHOMACTHKHU B TIOE€HAHHI 3 JIHTBOKYJIbTypoJorieto (C. [Maparyns).
JIOCTITHUKY  KOMYHIKAMUBHOI 10eHmuyHocmi KOPUCTYIOTbCSl 3700yTKaMH IparMaTuKH,
T€HJCPHOI JIIHTBICTUKH, JUCKYPCOJIOTii, JIHTBOKYJIBTYPOJIOTii, JIHTBICTHKH TEKCTy Ta
ncuxominrBictukn (O. ['opomko, M. MakapoB, M. llIkonosa, I'. SIBopcbka). Kyaemyphy
ioenmuunicms (M. Martin) po3mIsgar0Th y BY3bKOMY CEHCI (K NPHUHAICKHICTH 10
KOHKPETHOI HAIlOHAIBbHOI KyJIbTypu) abo IIMPOKOMY (SK TJI00alibHy 1I€HTHYHICTB,
KOHIICTIIIIIO  «IJI00AIbHOTO  KyJIbTypHOro cymepmapkery» [11, c¢.9] (G. Mathews),
. HleBuyk). Jinesoxynemypmy i0eHmuyHicmo aHaJI3YIOTh Kpi3b IPU3MY
JIHTBOKYJITYPOJIOTii, KOTHITUBHOI JIIHT'BICTUKH, JHCKYPCOJOTii ¥ TICHUXOJIHTBICTHKU
(H. T'epman, JI. I'pumaena, . llypukoBa Ta iH.), a emHoKyibmyprHa — 0a3y€e€Tbcsl HA TOCBIII
€THOIICUXOJIIHIBICTUKH, JHTBOKYJIBTYPJIOT1I, JIHTBOKOHIIETITOJOT1, KOTHITUBHOT
JIHTBICTUKH, JTUCKypcoJiorii Ta MDKKyIbTypHOi komyHikaiii (O. CeniBaHoBa), 110
Oe3mocepeHbO0 TMOB’S3aHO 3 mpouecoM  (GOpPMYBaHHS E€THOKYJBTYPHOI — CBIJOMOCTI
(®. banieBuu, C. Bonmunens). CoyiokynvmypHa ioenmuyricms PETPAHCIIOE IIHHOCTI, HOPMHU,
pPOJIbOBI HACTAaHOBH U TOBEAIHKOBI MOJENI B YMOBaX KYyJbTYPHO-MOBHOI TPaIuIlii MEBHOL
cuinbHoTH (JI. Binosyc, A. KyprysoB). Hayionanvna ioenmuunicme (3. bayman, A. Kynuk,
I. JTucuit, M. Maprtin, 3. Max, 1. [TsackoBcbkuit, E. [I. CMIT) yTiII0€ €THIYHY aBTEHTHYHICTH
Ta BKOPIHGHHS B ICTOpIFO W Tpamuilifo OyTTs cBoe€i Hamii. HamioHambHa 1A€HTHYHICTD —
amM0OiBaJIeHTHa, OCKUIbKU iCHye y BUMipax «f-cy0’exta» 1 «MU-cy0’ektay, skux o0’e€qHy€
«KpUTEpId TATIOCTI B KYJIbTYPHUX 3MiHAX, KpHUTEpid caMOCTi KyJIbTypH, KpUTEpiid
TPAIMIIMHOCTI K BIPHOCTI CHUIBHOTHIW iepapxii 1iHHOCTEW» [2, c.51]. Emmniuna
i0OeHmu4Hicms MUCIUTHCS BY)KYe€, HIK HalllOHAJIbHA, 1 BHU3HAYAETHCS IOXOHKEHHSIM Bif
MPEJIKiB Ta HAPOHKEHHAM IHIUBIA BiJ Horo O6aThKiB 1 mpadaTtekiB (E. CMmit, k. XaT4iHCOH).
VY 1upoMy K KJIHOY1 BUIAUISIOTH TaKOK MHOXHUHY 1ICHTUYHOCTEH (p0odosux, mepumopianibHux
ab0 peciOHATbHUX, COYIOEKOHOMIYHUX (KAACOBUX), PeNiciliHUX, emHIYHUX, HayioHaibHux) [5,
c. 13-17].

Buxknang ocHoBHOro marepiajay jgochailkeHHsi. B cwiy cBoei  TeopeTuko-
METOJIONIOTIYHOI TIaT(GOPMH, MOCTMOACPHI3M 3aBXKAU IMOETHYBaB O3HAKU (HiT0COPCHKOTO
OCMHCIICHHS JIHCHOCTI, CBITOTJIITHOTO paKypcy Ta JIITepaTypHO-XYAOXKHbOI Teuli. 3a
BU3HAYCHHSIM OJHOTO 13 OCHOBOIOJIOXKHUKIB mocTMoepHy JK.-@. JlioTapa, «mmocTMoaepH —
[[e CTaH 3HAaHHSA B Cy4YacHMX HaAWOUIbII PO3BUHEHUX CYCHIIbCTBaX. CTaH KyJNbTypH MICIS
TpaHchopmalliii, SKUX 3a3HAIM MpaBUJIA TPU B HAYIl, JiTepaTypi i MHUCTENTBI HANPUKIHII
XIX ct.» [1, c.9]. BinoOpaxkeHHs KyJIbTypHHMX I[IHHOCTEH Ta COILIAJbHUX MPUHIUMIB Y
BepOAIbHUX TBOPAaX PO3IIMPIOE SIK BY3bKO (imocochbke, Tak 1 OEIeTpUCTUYHE PO3YMIHHS
MOCTMOJIEPHI3MY U J103BOJISIE TIIYMAYUTH HWOTO SIK CIIOCIO MHUCIEHHS, IO 3HAXOJUThH BUSIB Y
dbopmyBaHHI 0a30BHX KaTeropii CyCHIbHOI B3aEMO/II1, 10 IKUX 3apaXxOBYEMO 1ICHTUYHICTb.

JIJist emoXu MOCTMOIEPHI3MY 3HAKOBHUM € TIParHeHHS MO30yTHCS MPaBWI, TOCTABUBIIH
i CyMHIB Oy/b-sIKy BIIOPSIAKOBAHICTH 1 IaBIIA MOXJIMBICTh BUSIBUTH aOCyp/ LiHHOCTEH. Lle
NOSICHIOE ~ PO3MUTICTh  TPAAMIIMHO  OKPECIEHUX [MapaMeTpiB  1IEHTHUYHOCTI, aJKe
MOCTMO/IEPHICTCHKA EIMICTEMOJIOTISI MPOMOHYE I1Ie OJHY CHpoOy Mi3HATH CBIT, @ B HbOMY —
cebe. Ilomryk 1I€HTUYHOCTI CTa€ KUTTEBOIO MOTPEOOIO JJIsi CTAHOBJICHHSI Ta TapMOHI3aIlil
BJIACHOI CYTHOCTI B Xa0C1 HABKOJIMIIIHHOTO TTOCTMOJIEPHOTO CBITY.

3asBlieHI TMOCTMOJEPHICTCHKOIO METOAOJOTIE€I0 MPUHIUNN «aKLUEHTYBaHHS PO
BUMAIKOBUX (IyKTyali 1 HeCTaOUIbHOCTI y MpPOLECl MOPOJKEHHA SAKICHO HOBHX,
Hernepen0adyyBaHUX CTaHIB CUCTEM, 10 PO3BUBAIOTHCS» [4, c. 131] mpoeKTylOThCs 1 Ha Taky
CKJIQJIHOCTPYKTYPOBaHy CHCTEMY, fK 1IE€HTHUYHICTh. [loCTMONEpHICTChKE YSBJICHHS PO
00ani3oBaHy JIIOJUHY, KOCMOIOJITa mepeadadyae 3BUIBHEHHS Bl CHAAKYy Mopal
TPaJAULINHOI 1IEHTUYHOCTI i MPOBOKY€E 3MIHY MEHTaJIbHOCTI, TOJIEPYBaHHS BUIBHOTO BUOOPY
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imeHTuaHOCTl. [loOyTyBaHHS JEMOKPATHYHOTO YCTPOIO B 0aratbox CyCHiIbCTBaxX Ta
PO3IMOBCIOJKEHHSI I[IHHOCTEM OCOOMCTUX CBOOOJ BIJUMHMIN «CKpUHbKY [lanmopm» —
IHAMBIAW, 1O MOYYBAJIUCA HEKOMGOPTHO B TPUIHMCAHIA IM CYCHIJIBCTBOM 1JE€HTHUYHOCTI,
3aroBOPHIIM PO CBOIO «IPOOIEMY» i pO3MOYaliv MOUTYKH i1 BUPIIIIEHHS.

[TocTymtoBaHHs 6araTOMaHITHOCTI Ha IIKaJll OCOOUCTICHOTO BUOOPY, MHOKUHHICTD «S1»
[6, c. 18] mmtopami3yloTh CMHUCI MOCTMOJEPHICTCHKOTO TEKCTY, PO3IIapOBYIOTH OTOBib,
JEIEHTPYIOTh 11 3MICTOB1 aKIIEHTH, PO3MHUBAIOTh y3BHUYA€HI LIHHICHI OpIEHTUPH. BTineHHIM
TaKOi PEKOHCTPYKLII TPAAULIMHUX TOMIHAHTHUX TEKCTOBHUX CKJIAJHUKIB € TEKCTyali30BaHa
IIGHTUYHICTh, OMOBJIEHa PI3HOPIBHEBUMU MOBHHUMH  OJUHHULSAMU. «XAOTHUHICTHY
MIOCTMOJIEPHICTCHKOTO TEKCTY, MepMyTallis (3MillyBaHHs) GakTUIHOTO W (iKTHUBHOTO [3, C.
284-285] BimOuimuch Ha MO3aiYHOCTI, KOJQKHOCTI 1IEHTHYHOCTI Ta BIACYTHOCTI €IWHOI,
KIIFOUOBOT CTPMIKHEBOI PHUCH, IO JI03BOJSE 1MeHTU(IKYBAaTH 1HAMBIAA SK TaKOro, M0 €
NPEICTAaBHUKOM IEBHOTO KJacy oci0 13 4YiTKO BU3HAUEHHMHU KaTeropiajJbHUMH O3HAKaMHU.
[neHTUYHICTh B TMOCTMOJAEPHICTCHKOMY TEKCTI IOCTa€ Pi3HOACHEKTHOIO CyTHICTIO. BoHa
BIIOOpa)XAEThCSA 3 TO3MWINKA CTaTi, ICHUXOJOTIYHOCTI, 30BHIITHOCTI, (axy, ComiaabHOTO
cTarTycy, BIKY, OCBIYEHOCTI, reHnaepy, CEKCYaJbHOCTI, MaTPUMOHIAILHOCTI,
KOMyHika0enpHOCTI Tomo. OcMHCIeHHS (EHOMEHA 1IEHTUYHOCTI MOoTpedye BpaxyBaHHS
crenuiKu KOHTEKCTY, B SIKOMY aKTyali3yeTbes ii ceMaHThka. BepOamizaliisa mporo o0’exra
3alyyae MIMPOKUH Jiama30oH MOBHHUX 3aco0iB, IO MOKIWKaHI PETPAHCIIOBATH 3aKJIaJACHUN
MOBIIEM (aBTOPOM) 3MICT aHAJTI30BAHOTO TIOHSATTHI.

[ToctmMonepHICTChbKE TAyMa4deHHsI 1ACHTUYHOCTI BIAXOAWTH BiJ] MpUMAary O10JOTTYHOL
CYTHOCTI HaJ ii COLIOKYJbTYPHUM KOHCTpYIOBaHHAM. Hampukian, cOIONOTiYHI JOCTIIKSHHS
1010 BUHUKHEHHS 1 PO3MOBCIO/DKEHHSI XBOPOO CXMIIbHI «TPAaKTyBaTH O10JIOTIIO SIK COLIAIBHO
HEUTpasibHy 1 BUOYJOBYBATHCS Ha TPUITYIICHHI, 110 TMPUPOHKEH]1 O01070T1YHI BIIMIHHOCTI MIX
YOJIOBIKAMH H KIHKaMH € a00 MiHIMaJIbHIMH, a00 TAKUMH, 110 HE MArOTh 3HAUCHHD» [7, C. 747].

Bionoriuna crate TpaauiiitHO nependavae NeBHI PUCU XapaKTepy W crocid CycniabHOI
IHTepaKilii, [0 3HAXOJAWTh BHUSAB Yy CTepeoTHmnax. 3okpema, pgochimkeHHs E.M. Orr
3aCBIAYMIIO, 1O MOTPAIUIAIOYM Y HECUMETPUUHY 3 TOUKH 30py KUIbKICHOTO MPEACTABHUIITBA
3a CTaTTIO CIIYKO0OBY CHUTYaIlit0, O3HIII{ YOJIOBIKIB 1 )KIHOK OyIyTh BiAPI3HATUCS CaMe B CHITY
CTEPEOTUNTHOTO OaueHHs. JlOCHIAHUIIT TOSCHIOE BIAMIHHOCTI B TEPMiHAaX Ka3KOBUX T€pOiB:
HE3HAaYHa KUTBKICTh YOJIOBIKIB y >KIHOYOMY CEPEIOBHII MEPETBOPIOE iX HA MPUHIIIB (Crown-
princes), a KUJbKa >KIHOK Ha TJ1 TEPEBaXHO YOJIOBIKIB-KOJET OMHUHSIOTHCS B CTaTycl
[Torremromku (Cinderellas) [12, ¢. 54].

BB rimobamizamifHuX MPOIECIiB HA 1ACHTHYHICTD MMO3HAYMBCS TAaKUM YHHOM, IO
BOHA BTpAaTWja HEMOBTOPHICTb, 3aryOWsiach y BUpP1 YHI(IKaUIMHUX TEHJEHLIA Ha KIITAJIT
«yHiceke». M. Eckynepo-Amiac Ha3Baia Take CYCHUIBCTBO «APCTBOM  KYJIbTYPHOI
HeBuguMocTi» (realm of cultural invisibility) [9, c. 2]. Tlomyk ceGe, caMOTOTOXHOCTI, SIK
peakilis Ha HIBETIOBAHHS OPWTIHAJIBHOCTI, HE 3aCTaBUB ceOE JOBro YEKAaTH 1 MOJCKYIH
HaOpaB JMBOBMKHUX, HECTOJIBAHMUX, a JJs MEBHOTO Koja ocCi0 — OdYiKyBaHUX OOpPHCIB.
30kpemMa, Ha XBUJI1 TIOCTMOJICPHI3MY SIK PO3IICTUICHHS yCTAJIEHOTO MOPSIAKY peuei 3’ IBUjlach
HOBA 1ZIEHTUYHICTb — KBIp, 1110 BUBHAYAETHCS K «OMIP KaTEropisiM Ta SApJIHKaM 1IEHTUIHOCTI»
[9, c.12]. HoBiTHA 1IEHTUYHICTH pPO3UIENHJIA CTEPEOTUIIHO HEPO3PHUBHY €JIHICTH TaKUX
11eHTU(IKYBaIbHUX KaTEropiH, SIK CTaTh, TEHJEP Ta CEKCYaTbHICTb.

Jlocnmipkyroud TEKCTOBE BTUICHHS CTaTi, TeHAEpY ¢ TMOB’SI3aHUMU 3 HUMH
CTEpPEOTUNTHUMHU colliaibHuMH  posisiMi, E. Cikcy KOHCTarye, IO Take OINPUSBHEHHS €
HEOOX1THOI0 YMOBOIO ISl TOTO, 100 3MIHUTH yCTAJICHUH status quo:

Woman must write her self: must write about women and bring women to writing, from
which they have been driven away as violently as from their bodies — for the same reasons, by
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the same law, with the same fatal goal, woman must put herself into the text — as into the
world and into history — by her own movement [8, c. 879].

CaMe TEKCT BUCTYIA€ TUM «KOHCEPBAHTOMY», KU 30epirae il€HTUYHICTH MEBHOTO
ictopuyHoro mepiomy. HecTIHKICTh CTEpEOTHI30BAaHUX PHUC 1ACHTUYHOCTI JTOCIITHUILIS
MOSICHIOE THUM, II0 BOHU ICHYIOTH JIMIIIE B ME¥XKaxX «ICTOPUKO-KYJIbTYPHOTO OOMEKECHHS
(historico-cultural limit), i1 3MiHa iCTOpHYHOI, COIliANBHOI, KYJBTYPHOI, MOJITHYHOT
napajurMy HeBIIBOPOTHO CIpUUMHIOE TpaHchopmaiiro ineHTuaHocTi. E. Cikcy He caMiTHa y
CBOIX MPUITYIICHHIX. AJDKE 3a BIANOBIAHUX ICTOPUYHUX Ta KYJbTYPHUX YMOB reii/necOiiicbka
IIGCHTUYHICTh BUHIUIA 13 MapriHecy CyCHUIBHOTO JUCKYpCY Ta ONpUSBHWIA |
«eriTumizyBasia» cede Hampukinii XX CT.:

It should come as no surprise that the notion of an essential gay/lesbian identity,
fraught with multiple specifications, is historically and culturally contingent [15, c. 66].

Po3MOBCIOMKEHHSI ~ MOCTMOJIEPHICTCBKOTO  CBITOINIALY ~ YMOXJIMBWIIO  ITyOiiyHe
JEKJIapyBaHHS BJIACHOI TE€HAEPHOI 1IEHTHMYHOCTI, IO Opa3y OTPUMANI0 HA3BY «KaMIHT-ayT»
(coming out), ska mommMpwWiIacsd W Ha I1HIN acCMeKTH 1ACHTUYHOCTI, M0 3700yJM IIaHC Ha
OTNPWIIOMHEHHS. Y 3B’SI3KY 13 3MIHOIO COLIOKYJIBTYPHOI MapaurMu. ABTOPHU MPOILUTOBAHOTO
(dbparMeHTa Ha3WBAIOTh BHYTPIIIHE BIAYYTTS CBOEI 1ACHTUYHOCTI «ABTCHTUIHOIO CaMICTIO»
(authentic self [15, c. 67]), a mibepaizoBaHy MOXKJIUBICTH i1 TTOSIBHM Ta BIJOOPa)KEHHS B TEKCTI,
3aMICTh CTEPEOTHITHUX 00pa3iB, BBaXKAIOTh BUXOJOM iHIMBIIyalbHUX HApaTHUBIB 13 KyJIbTYPHO
symosenux: “individual narratives are dislocated from the cultural narratives” [15, c. 68].

AHTPOTIONICHTPUYHUI TPUHIMIT aHATI3Y HAYKOBHX (DAaKTIB Ta TOCHUJICHHS yBarw J0
JIOAWHA B LEHTP1 AOCHIKEHb, JIIOJAUHU SIK aHTPOIOIEHTPY TEKCTY CHPSMOBYE yBary Ha
BepOaTizaIlito 0COOMCTOCTI B YCIX 11 MOXKJIMBUX BHUsBax. Tak, JIOJACHKE TLJIO SK HEBIJ EMHHM
CKJIQJIHUK 1IEHTUYHOCTI, HAOyBa€ 03HAK TEKCTOBOTO KOHCTPYKTY ¥ (DYHKITIOHY€ SIK BaroMuit
YUHHUK TEKCTOBOI OCOOMCTICHOI XapakTtepu3ailii. [locTMOaepHI3M BUBUIBHSE TIJIO Bij
COPOM’SI3JTUBOI  €MI30JIMYHOCTI, SKOK 3a3BHYail HaAULLIACS TUIECHICTh, MOCTYMNAalOYUCh
BIITBOPCHHIO  PHUC  XapakTepy,  1€OJIOTIYHOCTI,  HAI[lOHAILHO-KYJIbTYPHUX  PHUC
nepcoHaxka/ocoou B TekcTi. CaMe Ha HEOOXIIHICTh BpaxyBaHHs TiJla SIK pealbHOI cyOcTaHIIii
OyTTs moauHu y MeTadizuuHiii HayKoBiil muckycii Bkaszye E. Cikcy:

We’ve been turned away from our bodies, shamefully taught to ignore them, to strike
them with that stupid sexual modesty, we’ve been made victims of the old fool’s game: each
one will love the other sex [8, c. 885].

Orxe, gk 3acBimuye murara i3 crarri “The Laugh of the Medusa”, mo Bxe crana
KyJbTOBOIO y Teopii (emiHI3My, PO3KpINadeHHs Tijla PO3MIMPUTH OCOOMCTICHY CBOOOIY,
30KpeMa, B aCIIeKTi TOro, SIKy cTaTh (SEX) MokHa koxatu (love).

30BHILIHICTh €BPONENUCHKOI KIHKM cepeH XX CT. € BII3HABAHOIO 3a MEBHUMU
eNIEMEHTaMU OJIATY. Y HaBEJICHOMY HIDKYE (PparMeHTI TAKUMHU € OUTHI KaIleNTIoIIOK 31 CTPIYKOI0
Ta TJIACTUKOBUMU CKJISIHUMU BullleHbkamu (a white hat sashed with glass cherries), manTumbs,
HaKWHyTa Ha Toii Twiedi (mantilla over bare shoulders), sickpaBo 3eneHa CyKkHS 3 J€KOJbTe (a
bright green, décolleté dress) 1 Bucoki, xou 1 He 3aBxau 3py4Hi, miaoopu (high heels):

While in the meantime Lucille Kafkalis was standing exactly as she’d been told, half in
and half out of the light, wearing a white hat sashed with glass cherries, a mantilla over bare
shoulders, a bright green, décolleté dress, and high heels, in which she didn’t move for fear
of falling [10].

[nenTnuHICTE 300paXKy€ThCS SIK KOMIUIEKC B3a€MO3YMOBIJICHHX O3HaK, 3MiHA OJAHI€T 3
AKUX HEOJMIHHO CHOpUYUHIOE TpaHchopmarllito yciei crpykrypu. Taki wmoaudikarii
NOTPAIUISIOTh y TOJIE 30pY HAYKOBIIB 1 (PIKCYIOTbCSI HAYKOBMMM TEKCTaMH BiJMOBITHOTO



napagurMajgbHOrO crhpsiMyBaHHS. lle MokHa mpoaeMoHCTpyBaTH (parMeHTOM CTaTTi 13
“Journal of Social and Personal Relationships”:

As husbands and wives enter older age, they leave the workforce, reduce their social
connections, and devote greater time and energy to particularly salient relationships like
their marriages. Therefore, the effect of marital quality on loneliness may be comparable for
husbands and wives in later life [14, c. 117].

[IpeacraBneni y nuroBaHOMy (parMeHTI pPe3yJbTaTH COIIOJIOTIYHUX JOCTiIKECHb
OKpecrooTh iaeHTHuHocTi vonoBika (husband) i apykuuu (wife) 3 Touku 30py Biky (age),
comiamizanii (social connections), poauHHOTrO cTaTycy (marriage), ¢axoBoi 3alHATOCTI
(workforce). 3mina Biky (older) 3ymommoe BTpaty pobGodoro wmicus (leave), obmexye
couianbHi 3B’s13ku (reduce) i mo3HavaeThes Ha CiIMEHHUX cTocyHKax (devote greater time and
energy).

[MeHTUYHICTH HAIIOTO CYYaCHHWKA/Ill TIOJA€ThCSA B TEKCTI 1 K CKIIATHOCTPYKTYPOBaHE
MOHSTTS, 1 IK BUAB OKPEMOTO acmleKkTy OyTTs iHauBiga. Tak, y cTtaTTi 3 oH-naiH razetu “The
Hamilton Spectator” mopymeHo nmpo6yieMy piBHOCTI CTaTel y BHOOPHOMY OpraHi:

One third of all candidates in the upcoming federal election are women. This is
actually considered relatively good news for gender equality by Equal Voice, a non-partisan
advocacy group aimed at increasing the participation of women in politics. That's because
there has been a 1.5 percentage point increase in women candidates since the 2011 election.
But clearly, as Equal Voice points out, we still have a long way to go. At that slow rate of
progress, it will take another 11 federal elections — or 45 years — to reach gender balance on
the ballot.

Why does it matter? Quite simply because half of the population is women. A
democracy that fairly represents the interests of all people must be a truly representative
democracy. If half of the voters are women, so too should half the candidates be women [13].

ABTOp BHKJIaIa€e JyMKY IpOMaJIChbKOi oprasizailii, sika O60peTbcs 3a PiBHICTh KIHOK 1
YOJIOBIKIB Yy TMpEJACTaBHUIIbKOMY opradi. [Ipu 1poMy came NpUHAIEKHICTh 0 TEBHOI
Oi0JIOTIYHOT CTaTi € OCHOBHHMM KpHUTEpieM «reHnepHol piBHOcT» (gender equality).
CrpomieHe po3yMiHHA TeHIEpy (SK aOCOJMIOTHOTO CHHOHIMA CTaTi) MPHU3BOIUTH JIO
CIPOIIEHOT0 PO3YMIHHS «IIPEICTAaBHUIIBKOT IeMOoKparii» (representative democracy). Hagane
MOSICHEHHST Bpaka€ MPOCTOTOIO: OCKUIBKHU TOJIOBMHA HACEJICHHS € JKIHKaMH 3a CTaTTio, TO U
KaHJIMJATH Y TaKii ke KITbKOCTI MatOTh OyTH O10JI0TIYHUMU KiHKaMH. BianmoBigHO 10 3MicTy
TEKCTY, KIIFOUOBUM KPUTEPIEM 1CHTUYHOCTI KaHIWUIATIB Ha BHOOpax, K 1 BUOOPIIIB, € TXHS
OlomoriyHa cTaTh. Y Takuil cmoci® coliagbHa poOJb TPOMAJSHUHA JIETEPMIHOBAHA
O10JIOTITYHUMHU O3HAaKaMH, IO CTEPEOTUIIHO IMepeadayae MEBHI ICHXOJIOTIYHI, pPO3yMOBI,
CBITOTJISIIHI XapaKTEPUCTUKH.

BucHoBku. fIk 3acBiqUMB aHalll3 MOCTMOJAEPHICTCHKUX TEKCTIB, BIATBOpEHA B HUX
TeH/IepHa 1J€HTUYHICTh BTUIIOE TMEBHY 1CTOPUKO-COLIATbHO-KYJIbTYpPOJIOTIUHY (OpMyiIy, B
K1 MEepeTUHAIOThCSI CTEPEOTUITHI M HOBITHI (Pu10CO(CHKI, €CTEeTUUHI, MOPaJIbHI CHUCTEMHU.
PosmmpenHss Mex  0COOMCTICHOT  CBOOOAM  YHACHITOK  CBITOTJIAIHUX  3pYIICHb
MOCTMOJIEPHI3MY, pPYHWHYBaHHS YCTaJ€HMX KAaHOHIB CYCHUIBHOTO CHIBXHUTTS ¥ TOSIBU
pO3MaiTTa 1AEHTU(IKYBAIbHUX O3HAK HaOyBalOTh BepOanizoBaHoi (GopMHU 1 MOCTAIOTH 13
TEKCTOBOTO MPOCTOPY K CAMOCTIMHI CYyTHOCTI, Y SIKUX BII3HAEMO CBOIX CYYaCHHKIB.
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0. A. Ba0denox,

Jlv606CKUL 20CYOapcmEenHblil YHUGepcumen 6e30nacHOCmuU JHCUHeOesImeabHOCIU,
Kagheopa UHOCMPAHHBIX S36IKO8 U NEPEBOO0BEOCHUS,

A. A. MapuminmuHa,

Kameney-Ilooonvckuii nayuonanvusiil ynusepcumem umenu Meana O2uenxo,
Kagheopa an2nuticko2o A3viKa

KOHLEIIUS TEHAEPHON HAEHTHYHOCTH
B IIOCTMOAEPHHCTCKOM TEKCTE:
BAPHAIITMH HA TEMY CAMOTOXIECTBA

CraThsi  NOCBSIEHA  NPEJICTABICHHUIO  MPOOJEMATUKHM  HWAEHTUYHOCTH B
NOCTMOJIEPHUCTCKUX  TekcTax.  Oxapakrepu3oBaHbl  (UIOCOPCKHE  OCHOBBI U
METOJOJIOTUYECKUM 0a3uC IMOCTMOAECPHU3MA KaK HalpaBiIeHHs MHUPOBO33PEHUS M €ro
BIMSIHME HA  IapaMeTpbl  SI3bIKOBOIO  OTOOpaK€HWs] ~ MJAEHTHUYHOCTH  JIMYHOCTH.
[Ipoananu3upoBaHO MOAXO/bI K M3YUEHHIO UIEHTUYHOCTH KaK COIIMOKYJIbTYPHOTO (heHOMEHa
U TEKCTOBOTI'O KOHCTPYKTA, YCTAHOBIJIEHBI OCOOEHHOCTH BepOajn3aliil pa3In4HbIX aCIIEKTOB
CaMOTOXIE€CTBA MHIUBUA B UX MHOKECTBEHHOCTH U LIEIOCTHOCTHU.

KaruyeBble cjioBa: reHuep, UIACHTUYHOCTb, IMOCTMOJIEPHU3M, IOCTMOJECPHUCTCKUU
TEKCT, COUOKYJIbTYPHBIN ()eHOMEH.
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GENDER IDENTITY CONCEPTION IN POSTMODERNIST TEXT:
VARIATIONS OF SELFNESS

The study of gender identity used to have different biases in every historical period in
varied political, social and cultural discourses. The present paper considers identity
understanding and verbal means of its presentation in the texts of postmodernist period.

Semantics of identity depends on the approach of its investigation, therefore scholars
deal with such varieties as anthroponymic, communicative, cultural, linguocultural, ethnic,
national, social, gender etc. identities. Postmodernism as a theoretical and methodological
basis of treating reality has penetrated into linguistic interpretation of language facts.
Postmodernist identity is a multifaceted entity possessing a complex and coherent structure.
Postmodernism promotes novel principles of a person’s depicting in a text breaking the
stereotypes and introducing new parameters of a human being description in a text. Such
identity components as sex, gender, sexuality, formerly forbidden by social values and
morals, appear in broad societal spheres and start being verbalized as inherent thus proper
characteristics. The phenomenon known as ‘coming-out’ liberated numerous varieties of new
identities.

In a postmodernist text, identity is examined from such its aspects as sex, psychology,
appearance, profession, social and matrimonial status, age, education, sexuality,
communicativeness, race, nationality and many others. Its contents comprises both
stereotypical and new ethical and moral systems. Postmodernist texts reproduce such identity
images where our coevals are easily recognized.

Key words: gender, identity, postmodernism, postmodernist text, socio-cultural
phenomenon.
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