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B. CTYC: CHHTAKCHUYHI IHHOBAIIIl B IIOETHYHOMY MOBAEHHI

VY crarTi po3INIIHYTO CHHTAKCHYHI 1HHOBalli B moeTuuHoMy MoBieHHI B. Cryca,
BUSIBJICHO KOMYHIKQTUBHO-(DYHKIIHHY CYTHICTb MOHSTTS «CErMEHTOBaHa KOHCTPYKIIISD,
CXapaKTepu30BaHO (PYHKIT KOHCTPYKIIA 3 HA3WBHUM YSIBJICHHS Ta BU3HAUEHO MICLE
CEerMEHTOBaHMX KOHCTPYKIIiil 31 3HAUEHHSAM TeMH y TIOETUYHOMY MOBJIEHHI aBTOpa.

KuarouoBi cioBa: mapuensiisi, cerMeHTallis, CErMEHTOBaHI KOHCTPYKLIi, HAa3UBHUU
YSIBJICHHSI, HA3UBHUIN TEMH.

ITocTanoBka npodsemu. [Toetnyna cuctema B. Ctyca moenHana pisHOMaHITHI IPUHOMHU
TBOPCHHS CTHJIICTUYHO HABAHTAXCHUX MOBHHX OJIMHUIlb, iXHI CHHTAKCHYHI Moau(ikariii,
3acBiuMIIa HAOYTTS HOBUX EKCIIPECMBHUX BIATIHKIB 13 HACKPI3HUM MIANOPSAIKYBAHHSM MOBHO-
eCTeTUYHUM 3aBJaHHAM. CerMeHTOBaHI KOHCTPYKIi 31 3HAUYEHHSIM TEeMHU € TpaAULiiHUM
00’€KTOM JIOCHTI/DKEHHSI TIOETMYHOTO MOBJICHHS. |HHOBalifiHI TpollecH, sKi 3HAWNUHA
BiZIOOpaXKCHHSI B TOE3il, BU3HAYWIM MOXIIMBICTh OKPECIUTH TEHJEHIN PO3BUTKY HOBOTO
CHUHTAKCUCY TOETHUYHOTO MOBJICHHS. HOBI TeHIEHIT B CHHTAKCHCI HaWOLIbIIe BHpaKeHI B
CHUHTAarMaTU4HIA pPO3WICHOBAHOCTI, TOMY CaM€ KOHCTPYKIi 3 MOCIa0JIeHUM MOKa3HUKOM
CHHTarMaTU4HOTO 3B’S3KYy 1 HAJISKATh JI0 €KCIPECUBHOTO CUHTaKcUCy. OTKe, MeTa PO3BIIKH —
OKpECIIUTH CUHTAaKCU4HI iHHOBAI1 B roesii B. Cryca

AHaJi3 OCTaHHIX AOCTifxkeHb I myOJikauniil. 3aranbHa npoOiieMa €KCIPECHBHOTO
CHUHTAKCHUCY ¥ WICHOBAHUX KOHCTPYKIIIHA MOCTa€ Mepe]; MOBO3HABIIMH, MOYMHAIOUU 3 60-x
pokiB XIX cromitrsa. CerMeHTOBaHI KOHCTPYKIT € OJHUM 13 HaJI3BHYAWHO TMPOTYKTHBHHX
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3ac00iB TBOPEHHS EKCIpecii Ha CHHTaKCMYHOMY piBHI. [logaHHS TEKCTy SIK OKPEMHX
dbparmenTiB, (pa3, ab3aiiB HEOJHOPA30BO CTABAIO MNpPEeIAMETOM yBaru HaykoBiiB Cepen
OCTaHHIX JOCTIIKEHb, IPUCBIYCHUM TaKUM KOHCTPYKIIiSIM, TOTPEOYIOTh HAIIO yBaru mparii
B. 4. Mopo3z (1997), JI. 1. KontoxoBoi (1999), 1. M. Cymuncskoi (2000), H. O. CeparokoBoi
(2001), B. A.Yab6anenka (2002), A.Il 3arumitka (2005), C. A. €pmonenko (2005),
H. M. IBkoBoi (2007), H. B. I'yitBantok (2009), H. B. Konngparenko (2012).

IlocranoBka 3aBaanHs. [IpoBiIHUM y CydacHOMY EKCIPECHUBHOMY YKPaiHCHKOMY
CHUHTAKCHUC1 BUCTYIIA€ MPOIIEC CEIMEHTAllll, TOOTO YJeHYBaHHS TEKCTY Ha OKpEMI1 CErMEHTH,
TOMY 3aBJAaHHSM HAIOi PO3BIIKM € BUSBUTU KOMYHIKaTUBHO-(DYHKLIWHY CYTHICTH MOHSTTS
«CErMEHTOBAaHA KOHCTPYKIish»; JAOCHIIUTH moetnyHe MoBjieHHa B.Cryca Ha piBHI
YWICHOBAHMX  KOHCTPYKIIM  €KCIPECHBHOIO  CHHTAKCHUCY; TMpOaHali3yBaTH  (PYHKIIT
KOHCTPYKIII 3 Ha3WBHHUM ysBJICHHS B moe3ii B. Ctyca; BH3HAUWTH MICIIE CErMEHTOBAHHX
KOHCTPYKIIi} 31 3HAYEHHSM TEMU Y TOETUYHOMY MOBJICHHI aBTOPA.

Buxnan ocHoBHoro marepiaay. CHHTaKCHUC BIJITpae BU3HAYAIbHY POJIb Y BUPAKECHHI
MOETHYHO1 KapTHHH CBITYy. I3 1boro nmpuBoay A. I1. 3arHiTko 3a3HauaB: «y CHHTaKCHUCI YU HE
HaOLIbII TTOBHO OKPECIIOETHCS BIACHE-aBTOPChKA CTUJIICTHKA, MPOCTEKYETHCS OCHOBHUH /
HEOCHOBHHMM MIJISX OCMHUCIEHHS MI3HAHOTO, BCTAHOBIIOIOTHCS 3aKOHOMIPHOCTI HACHUYEHHS
pedeHHs 1H(OpPMAIlIEI0 Ta IParHeHHs MepeAaTH CKIAJAHUN / HAaJICKJIaIHUN CBIT aBTOPCHKOTO
Oauenns» [2, c. 493]. Ha aymky H. B. Konagparenko, Ha (opmansHOMY piBHI HilOTH JBa
NPOTUCKEPOBaHI MPUHIMIIKA: 3 OJHOTO OOKY, CHHTAKCHMYHA HAJJIMIIKOBICTh, HAIAMIPHICTh
(CMHTaKCUYHA HAAMIPHICTH), 3 IHIIOTO — 4YJICHOBAHICTh, (PArMEHTAPHICTH XYJOXKHBOTO
TUCKYpCY (CHMHTaKCH4Ha Komrpecist) [5, ¢. 209] 3acobamMu €KCIPECHBHOTO CHHTAKCHCY €
naplesaboBaHi M cermMeHTOBaHI peueHHs lle HalieheKTHUBHIII CTHIICTUYHI TPUHOMH, SKi
HAMOBHIOIOTH BUCJIOBIIIOBAHHS €KCIPECI€I0, eMOILIMHOI0 Barow, poOsTe HOTO OIM3BKUM 10
PO3MOBHOT MOBH, YBUPa3HIOIOTh JYMKY, CTBOPIOIOTh CBOEPIAHMI MantoHOK Bipma (Tam —
Vipaina. 3a mexcero. Tam. / Jlisiwe cepys (B. Ctyc. CocHa i3 HOUYa BUILTUBIA...); K muxo
Ha 3emni! HAx muxo! / I ax necmepnuo — 6e3 nedec! (B.Cryc. Sk Ttuxo Ha 3emumil...);
Cesmowun. Tuwa. Ceamo (B. Cryc. Lleit Outuii rpiM CHITIB TpyAHEBUX...); [liuia — mynenem
ooseum — O0ani — @ Hiu / — y Mopok — cHie — y eepeck 3amemini (B. Ctyc. Tu 1yT.); 3uma.
Ilapkan. I wopnuu opim / na 6inomy cuiey (B. Cryc. 3uma. [lapkan...); A cam. A mu nuw
miunw. / A € 006po. A mu — mpyxa i mains (B. Ctyc. HeBxe Ti HaponuBcsi, 4osoBiue...); Ha
oanvHim bepe3i — sucoxi mini. / Bucoxi cocnu. I sucokuii kpuk (B. Ctyc. Ha nansHim 6epesi. ..
). 3 miero x MeToro CTyC 4acTO BHKOPHCTOBYE MPUHOM MOBTOPEHHS: 3asuparo 6 3aempa —
moma i momywa / Toma. I momywa moma. / I memywa moma. / Tinoku yopua 600s. / I uopna
nywa. / A meozo Ceamowuna — Hema (B. Ctyc. 3a3uparo B 3aBTpa...).

[Toetnunmii cuntakcuc B. Ctyca € onHiero 3 (GopM BUpaKEHHS EKCIPECHUBHOCTI.
Enementn excmpecii Hacamriepes; MOXHA BUAUTATH Y (hopMax MUCEMHOTO MOBJICHHS, B SIKHX
00pa3HICTh HAJIEKUTh 1O BHU3HAYAIBHUX PHUC 1 MOTHUBYE iX (yHKIIIIIHE HaBaHTa)KEHHS.
Oco0nMBOi  eMOLIHHOCTI HalalTh TO0E31sIM CEerMEHTOBaHI KOHCTPYKLII E€KCIPECUBHOTO
CHUHTAKCHUCYy, a caMe, ToOyJ0BH 3 Ha3uBHUM ysiBieHHs. Hanpuknan: Ckoeopooda! 3abysuiu
oaeni ueapu, / Bin 3n08y nocniwae 0o Tamapu (B. Ctyc. Beryn no moemu «CkoBOpoia»)

ExcnipecuBHI CHUHTaKCH4YHI KOHCTPYKLII € OJHHUM 13 MpOSIBIB HOBUX TEHACHIIIM
YKpaiHCHKOTO CHHTAKCHUCYy — TEHICHIIH 10 pO34WICHOBAHOCTI Ta aHAIITU3MY. AHAIITHU3M
MPOCTEXKYETHCS TaM, JIe CUHTaKCUYHa (popMa CKJIAAA€ThCS 3 KUIBKOX KOMIIOHEHTIB, 1 TaMm, JIe
pEeUYEHHEBA CTPYKTYpa SIK LUTICHICTh MOPYUIY€EThCs [2, ¢. 84]. AHamITU3M Mae pi3Hi BUSBH, ale
HaumomiTHIMMHU, Ha 1OyMmMKy A. Il 3arHiTka, € BHYTpilIHbOpeUeHHEBUN (YBEACHHS IO
LUTICHOT PEYEHHEBOI CTPYKTYpH PI3HOMAHITHUX YCKJIAQJHIOBAYiB THUIy BCTaBHUX CIHIB,
YTOYHEHb TOIIO) M 30BHINIHBOPEYEHHEBUU (UJIEHYBAHHS €IMHOI IUIICHOI PEYEeHHEBOI
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CTPYKTYypH) [2, c. 84]. 1l HaBMHCHaA PO3UYICHOBAHICTh TEKCTY € OCHOBOIO IS YTBOPEHHS
EKCIIPECUBHUX CETMEHTOBAaHUX KOHCTPYKIIiH, Kl MPU YCYHEHHI MPUHOMY PO3UJIEHOBAHOCTI
MIEPETBOPIOIOTHCS Ha 3BUYAiHI HeHTpaibHi moOynoBu. [Ipu mpomy iHbopMaIlis Moaa€eThCs
YaCTUHAMHU, TOJIl SIK CUHTAaKCHUYHA CHUCTeMa YKpaiHCbKOi MOBH J03BOJISIE NEpeaaTH Ty camy
iH(popmarliio 6e3 po3wieHyBaHHs TeKcTy Ha cermeHTH. [lopiBusiiite: 1. Bionuit naawy! [l]o
6in oymae, / Bucsauu na xinouxy (B. Cryc. bignauit mnamt...), 2. [lJo dymac 6ionuit naaw,
sucauu Ha Kinouky? Y HaBEICHHMX MPUKIAJaX E€KCIPECUBHUMHU CETMEHTOBAaHHUMH € TiJIbKU
nepiia KOHCTPYKIIii, Ipyra — mo30aBjieHa CHHTAKCHUYHO1 €KCIIpecii, BOHA HEUTpasbHa.

CermeHrallis sIK €KCIPECUBHUM MPUHOM peani3yeTbCs y JBOX PI3HOBUAAX: y BUTIISII
penpu3u — CErMEHT y NPeno3ullii, i y BUIJISAI aHTUIUOALII — CErMEHT Yy MOCTIO3MIIIL.
[TocTaroun cnocoboM TEKCTOBOT OpraHizallii MMCEMHOTO MOBJICHHS, CETMEHTALll MOPOKEeHa
3aKOHOMIPHOCTSIMM ¥ BIUIMBOM YCHOTO MOBJICHHS, IO 3YMOBIIOE BIIKPUTICTh PSAy
CTPYKTYpHO-CEMAaHTHUUHUX DPI3HOBUIIB CETMEHTOBAHUX KOHCTPYKUIN, 10 SKUX CBHOTOJHI
3aJly4ar0Th MOOYJOBH PI3HOTO CHUHTAKCHMYHOTO CTaTyCy, SIK Ti, 1O (YHKIIOHYIOTh ¥y
dbopManbHUX MeEXaxX PEUYeHHs, Tak 1 Ti, IO BUXOIATh 3a MEXKI PEUYECHHEBOTO YTBOPEHHS.
BigkpuTuM 3amumIaeThCs MUTAHHS IMOJO0 MEX CEerMEHTAalll i Koya SBUI EKCIIPECHUBHOIO
CHUHTAKCHUCY, SIKE BOHA OXOIUTIOE ¥ 10 ChOT'OJICHHS.

CermeHTOBaHI KOHCTPYKIII MarOTh PSJl XapaKTepPHUX O3HAK: 1) IBOWIEHHICTh, TOOTO
HAsIBHICTh JTBOX KOMIIOHEHTIB — CEerMeHTa i 0a30BOi YaCTHHH, MPHUYOMY CErMEHT Ma€ CBOTO
Npe/ICTaBHUKA B 0a30Biil YaCTWHI y BUIJII 3aiMEHHHKOBOTO KOpeniATa ado CIiBBiJHOCHOTO
CJIOBa; 2) TEMO-pPeMaTH4H1 BIAHOCHMHM MDK YaCTMHAMHU KOHCTPYKIIi; 3) B YCHOMY MOBJICHHI
crneuudiuyHa IHTOHAIS CErMEHTa W HAasBHICTh TAay3W MDK KOMIOHEHTamu; 4) CTUIIICTHYHE
MapKyBaHHSI.

[Tix gyac po3risay TEKCTY SIK €IMHOTO LIJIOTO MOCTA€E MUTAHHS PO 3aCO0U 3B’ SI3KY MIXK
Horo KOMIIOHEHTaMHu. 3acoOOM oOprasizamii TEeKCTy € SK JIEeKCHKO-TpaMaTH4HI 3acoOu:
CIIOJIYYHHKH, MOJIaJbHI CJIOBA, 3aiiIMEHHMKH, CUHOHIMM TOIIO, TaK 1 CUHTAKCHUYHI: CJIOBa U
CJIOBOCIIOJTYYECHHSI, HA3UBHUM YSBICHHS TOIIIO.

Bupuatoun o0coOnuBocTi (YHKIIOHYBaHHS CHHTAKCMYHUX OJMHUIL Yy TEKCTi,
JOCIIITHUKHA KEPYIOTHCS MOJIOKEHHSM, 1110 <GKOJHE PEUEHHS TEKCTY, BKIIFOUAOUU 3aroj0BOK 1
MiJMUC aBTOpa, HE € aBTOHOMHHUM, III0 BOHO IOB’S3aHE 3 1HIIMMH PEYCHHSIMHU TEKCTY 3a
3MiCTOM i CTpyKTyporo» [7, ¢. 35].

Ha3uBHuii ysiBIeHHS — 1€ IMEHHUK Y Ha3UBHOMY BIMIHKY a00 CJIOBOCIIOJyYEHHS Ha
0a3l Takoro iMEHHHKa. TepMiH «HA3WBHUN YSBJICHHS» B JIHTBICTUYHIN JITEpaTypl BUHUK
naBHO. Ymeprie BukopuctaB #oro O. M. IlemkoBchkuii y TpeThOMY BHJIAHHI KHHUTU
«Pycckuii CHHTaKCHC B HAYyYHOM OCBEILICHUNY [§].

HazuBHuii ysBIeHHS XapaKTepHHUM A XyIOXKHIX 1 TOETUYHUX TEKCTIB TOOTO cdepa
B)KMBAaHHS KOHCTPYKIIH 13 HA3UBHUM YSBICHHA — EKCIPECHBHI TEKCTH. B moernuHomy
MoBieHH1 B. CTyca MOKHa MPOCTEKUTH BUKOPUCTAHHSI KOHCTPYKIIIH 13 HA3UBHUM YSIBJICHHS.
Taki cMHTaKCHMYHI KOHCTPYKILIi 3 BUCOKOIO aKLEHTOBAHICTIO, IHTOHAIIITHOIO Ta CMHUCIIOBOIO
KOHIICHTPAIIIEI0, 3YMOBJICHOIO PI3KMM CKOPOYCHHSIM JOBXKHHU pEUYCHHS, pPeali3yloTh
aBTOPCbKY CYO’€KTUBHY MOJAJBHICTh, MOCHIIOIOTh KOHIENTYalbHICTh aBTOPCHKOTO
camoBupaxkeHHs. Hanpuknan, Ilepenenu! Ilepenenu nepenonosunsms none! (B Cryc.
[lepenenu...). KoHCTpyKIil 3 HAa3UMBHUM YSBIIEHHS, SIKI BUKOPUCTOBYE Yy CBOIll TBOpPYOCTI
B. Ctyc, MOXyTh XapakTepu3yBaTH BHYTpIilIHINA cTaH JoauHu: Jlwooe? Ilo € awoboe? Konu
00 Kpaio — / mo minbKu Kpau, wo epamamu ecima, / oomayaHumu, 2pyoumu, KOJbKUMU, /
88ix00umbs 8 2pyou i npoumu ne modice /'y nepeocepos (B. Cryc. A s OyB XBOpHH...); Ha3BU
MO/, SBUIL NPUPOIU Tolo: Ocmannin densv 3umu! Bin we 6 epavinusii cuni / Ckyone 3a
b6opoou psou suopwinux cmpix, / Illle nnemvca Odonamu ickpucmuii 0obpuii cmix, / Ta

38



bepesnesuil crie yoce mpusodicrno-oinuti (B. Ctyc. Panniii 6epezenp); HaitMeHyBaHHS 0ci0 (3a
npodeci€ro, 3a CTYIIEHEM CIIOPIAHEHOCTI, 3arajbHa Ha3Ba ocobun): Cunu! Cunu! bapomempu
kupnami / Jlloocbkozo cnokoro i 3aempawunvozo oHa! / Mu neped eamu pazom eunysami, / LL[o
Ha naanemi oitiku i epusnsa (B. Ctyc. Kupnatuit 6apomertp).

[ToOynoBM 3 HAa3WBHUM YSBICHHS B MOETUYHOMY MoBieHHI B. CTyca BHUKOHYIOTH
pi3HOMaHITHI (YHKIIIi, cepea SKUX BapTO BII3HAYUTH TaKy, SK YyBEACHHS dYUTada y
dinocodcbke MipKyBaHHS Teposi abo aBropa. Hanpuknan: fAxa nrwooe! Muwnyna yina
giunicmo, / Ak s 10ous. I mapue oenv 3a OHeMm, / W0 6ce cnauge i nam 'smov NPOMuHe / po3iyKy,
eemb 00 mumiau i komy sugueny (B. Cryc. Ska nmro6oB! Munyna 1iiia BiYHICTb...). ABTOp
HEMOB 3allpolIy€ B3SATH y4acThb Yy MIpKyBaHHI, aKTHUBI3yBaTH CBOi 3HaHHS MPO Ha3BaHE
noHATTA. l'oounnuk! / Moe nexenvna mawuna! / Tu max cmpawno moeuuw! / Tu
Hebesneuno cayxusanut! / I xkonu meni paodicuwo, / mu sk cmapuu Iopio / izum nanocuut!
(B. Cryc. Pinb), HJo uac? To mepesxcuso mpit, / Mepexcuso 6i0 320nr00mninux. / Tobi
osadysame cim (B. Cryc. lo uac? To wmepexuBo Mpiit). DyHKIIOHyBaHHA MOAIOHUX
KOHCTPYKIIIH CYyIPOBOKYETHCSA TCUXOJOTIYHUM TiaTeKcToM. OKpIM TOTO, IS BUKOHAHHS
i€l QyHKIIT xapakTepHi ocoOnuBi jekcuuHi rpynu. Lle, sk mpaBuino, aOCTpakTHI JIEKCEMH,
SK1 332 CBOIM JIEKCHYHHM 3HAYCHHSM MOXYTh CTaTH MpeaMeToM (UTOCOPCHKUX PO3AYMIB.
Takox y»KHWBarOThCsI KOHKPETHI CJIOBA, K1 HA3UBAIOTh 3aralibHi, POJIOBI MOHATTS (HAIIPUKIIA],
CJIOBO «¥acy MO3Ha4Ya€e HE KOHKPETHUHN NPEIMET, a MOHATTS PO HbOTO).

BucHOBKH i mepcneKTHBM NOJAJbIIMX PO3BiAOK. OTXe, CUHTAKCUYHUN PIBEHb
nmoe3iii B. CTyca miamopsAKOBaHWM 3arajibHIM XYJOKHIM HACTAaHOBI Ha EMOIIMHICTH 1
eKCIpecruBHICTh. KOHKpeTHUIl 3MICT MOETUYHOrO 00pa3y B YMOBAaX IIUPOKOTO KOHTEKCTY
NEPEOCMUCIIOETHCS, HOTO CeMaHTHYHA i (YHKI[IIIHA CTPYKTYpU PO3IIUPIOIOTHCS 332 PaXyHOK
PI3HOMAaHITHUX EMOIIHO-CMHCIIOBUX TIEPETBOPEHb, SKI, B3AEMOJIIOUU 3 OyKBaJIbHUM
3MIiCTOM 00pa3y, 30aradyloTbCs y YHUTAIbKOMY CHOPUUHSATTI HOBUMH, HEOUIKYBaHUMU
acomiamisiMd. 30CEpEeIKEHHS Ha TEBHOMY BIJIPI3KOBI TEKCTy IUIOIO KOMIUIEKCY PI3HHUX
CTIWJIICTUYHUX TPUHOMIB CYTTEBO MiABHUINY€E ekcrmpecito Jipuku B. Ctyca, BHOKpeMIioe
HAWOUIBII 3HAUYIIl AUISHKU TEKCTY 1 BEJIMKOIO MIPOI0 BU3HAYae€ il 1HAMBIAYAJIbHO-CTUIBOBY
CBOEPIJIHICTb. BUBUEHHS [MHAMIYHUX TMPOLIECIB CErMEHTOBAaHMX KOHCTPYKIIM, a came
noOy/I0B 13 HA3WBHHUM YSBJICHHS, BUSB iXHIX €KCIIPECUBHUX 3aCO0IB Y MOETUYHOMY MOBJICHH1
— 1€ OJIHE 3 OCHOBHUX 3aBJlaHb HA Cy4YaCHOMY €TaIlll PO3BUTKY YKPATHCHKOI JIIHTBICTUKH, 10 U
CTAaHOBUTH NIEPCIIEKTUBY MOJANBIINX AOCIIIKECHb.
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B. CTYC: CHHTAKCHYECKHE HHHOBAIIUH ITO3THYECKOM PEYH

B craree mnpoaHanuM3MpoOBaHBl CHUHTAKCMYECKHME WHHOBALMM ITOITUYECKOM peUun
B. Cryca, BbIsIBI€Hbl KOMMYHUKATUBHO-(DYHKIIMOHAJIbHBIE  OCOOEHHOCTH  TOHSTHUSA
«CETMEHTHUPOBAHHAs KOHCTPYKIUS», OXapakTEepH30BaHbl (PYHKIMHA KOHCTPYKIUH C
VMEHUTEIIBHBIM TPEACTABICHUS U ONPENEIECHO MECTO CETMEHTUPOBAHHBIX KOHCTPYKLHMMU CO
3HAYEHUEM TEMBI B IIOITUYECKON pEYr aBTOPA.

KurueBblie cjioBa: mapleiuisalys, CETMEHTAalUsl, CErMEHTUPOBAHHbIE KOHCTPYKIIHH,
VMEHUTEIIbHBIN NIPEACTABICHUS, UMEHUTEIbHBIA TEMHU.

Yu. V. Zorina,
Vinnytsia technical school,
Cycle commission of philological disciplines

V. STUS: SYNTACTIC INNOVATIONS IN THE POETRY

The article deals with syntactic innovations in the poetry of V. Stus, reveals the
communicative and functional essence of the "segmented construction™ concept, describes the
functions of constructions with nominative of concept and defines the place of segmented
constructions with the meaning of theme in the poetry of the author.

Background: The poetry system of V. Stus combined various techniques for the
creation of stylistically loaded linguistic units, their syntactic modifications, and witnessed the
acquirement of new expressive shades, through the direct subordination of the linguistic and
aesthetic task. The segmented constructions with nominative of theme is the traditional object
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of the study of poetry. Innovative processes, which were reflected in poetry, determined the
possibility to outline the trends of the development of a new syntax of poetry. New tendencies
in the syntax are most pronounced in syntagmatic decomposition, therefore, these
constructions with a weakened syntagmatic relation belong to the expressive syntax.

Purpose: The process of segmentation, which means the separation of the text into
segments, takes place in the modern expressive Ukrainian syntax, therefore the task of our
study is to discover the communicative and functional essence of the "segmented
construction" concept; to study the poetry of V. Stus at the level of the separated structures of
the expressive syntax; to analyze the functions of constructions with nominative of concept in
the poetry of V. Stus; to determine the place of segmented constructions with the meaning of
theme in the author's poetry.

Results: The means of expressive syntax in the poetry of V. Stus are partially and
segmented sentences. These are the most effective stylistic techniques that fill the sentence
with some expression, emotionality, make it closer to everyday speech, visualize the idea,
create a peculiar drawing of the poem. Elements of expression can be distinguished in written
speech forms, in which imagery belongs to the defining features and motivates their
functional load. Segmented constructions of expressive syntax, namely, constructions with
nominative of concept, give a special emotionality to poetry. In the poetry of V. Stus the use
of constructions with nominative of concept can be traced. Such syntactic constructions with
high accentuation, intonational and semantic concentration, caused by a sharp reduction in the
length of the sentence, implement the author's subjective modality, enhance the conceptuality
of the author's expression. The constructions with nominative of concept, which V. Stus uses
in his work, can characterize the internal state of a person, the names of events, phenomena of
nature, etc., the names of persons (by profession, by degree of affiliation, general name of
person). The constructions with nominative of concept in poetry of V. Stus perform various
functions, among which the introduction of the reader into the philosophical argument of the
hero or the author plays an important role. The functioning of such constructions is
accompanied by a psychological subtext.

Discussion: The syntactic level of the poetry of V. Stus is subordinated to a general
artistic orientation to emotionality and expressiveness. The specific content of the poetic
image in the context of a broad context is reinterpreted, its semantic and functional structures
are expanded due to various emotional and semantic transformations that are enriched in the
reader's perception of new, unexpected associations. Focusing on a certain cut-off text of a
complex of various stylistic techniques increases significantly the expression of the lyrics of
V. Stus, distinguishes the most significant parts of the text and determines its individual
stylistic originality. The study of the dynamic processes of segmented constructions, namely,
the constructions with nominative of concept, the manifestation of their expressive means in
the poetry, is one of the main tasks at the present stage of the development of Ukrainian
linguistics, which is the prospect of further research.

Key words: parcelling, segmentation, segmented constructions, nominative of concept,
nominative of theme.
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