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AIHI‘BIS)TPI‘-IHI/IfI AHAAIS HAPATHBA
(HA ITPHKAAAI ICTOPIH HPOUOCOBI/ICTI/II/I AOCBIA BEHE®IIIIAHTIB
BAATOAINHHUX OPI'AHI3AIIIN)

CraTTioO TPUCBAYEHO BUBYEHHIO ICTOPiM OeHe]iliaHTiB IUTSYUX OJaromiiMHux
oprasizailiif; mi ictopii po3MillleHO Ha calWTaxX BIAMOBIAHMX OpraHizaiiil. 3a IOMIOMOTOIO
TPaJAMIIIMHOTO HAPATOJIOTIYHOTO aHaNi3y BCTAaHOBJIICHO THUIOBY CTPYKTYpy ILHX ICTOpIiH, a
IIUISIXOM  COIiaJIbHO-KOHCTPYKIIOHICTCBKOTO ~ aHalli3y BHSBJACHO iXHI CEMaHTHYHI 1
nparMaTH4YHI BiIacTUBOCTI. [loBeneHo, 1Mo 0coOMCTOCTI, SIKi KOHCTPYIOIOThCS HApaTUBHO, €
CKJIAJIOBUMU YaCTUHAMHU "TyOJIYHOrO IMIKY" O1aroaiifHoi opraHizaiii.

KurouoBi cioBa: 6marofiidHICTh, JUCKYPCHBHA OCOOHUCTICTh, JKHTTEBA ICTOPIS MPO
0COOMCTHUH IOCBIJ, HAPATUB, COLIATBHUN KOHCTPYKIIIOHI3M.

Tepmin "HapatuB" Oyno yBeaeHO y HaykKoBHi oOIr ¢igocodier0 MOCTMOACPHY, SKY,
CBOEIO YEProro, HAJAMXHYJA icTopiorpadiuHa KOHIENIs "HapaTUBHOI 1CTOPIi", 110 PO3IJIAIaEe
ICTOpUYHI MOIT KPi3b MPU3MY PO3MOBIALI PO HUX. 3a TAKOTO MiIX0y OCOOJMBOTO 3HAYCHHS
HaOyBae crmoci0 MoJaHHA 1ICTOPUYHMX (DaKTIB, KU MOCTA€ TaK CaMO BAXKJIMBHM, SIK 1 3MICT
PO3MOBIII.

Haparonoriunuii ¢inococbkuil ONpUHIUN PO3IMIIALY 00 €KTIB HAyKOBOTO TONIYKY
JIOBOJII IIBUAKO TONIMPUBCS HA TyMaHITapHI 1 COIIalbHI JUCIUIUTIHK — TICUXOJIOTIIO,
MEIUIMHY, €KOHOMIKY, COLIOJIOTIIO, TOJITOJIOTIIO, JIITEPAaTypO3HAaBCTBO, JIHTBICTUKY TOMIO.
BinnpaBHUM DNyHKTOM 3alliKaBJI€HHS LMX HAayK HApaTUBOM € YCBIJOMJIEHHA TOTrO, IO
omoBiiHa (opMa BHCTYINA€ TCHXOJIOTIYHOI, JIHTBICTUYHOI, KYJIHTOPOJIOTIUHOKO 1
¢b110c0()CHKOI0 OCHOBOIO HAlllUX HaMaraHb MPUUTH 10 3rOJY 3 HABKOJUIIHIM CEPEIOBUILEM
Ta YMOBaMH HAIIIOTO iICHYBaHHS y HhoMY [1, c. 29].

HapatuB € cnemudiuauM crocoOoM CHpUMHATTA ¥ omucy MIHCHOCTI: Y HbOMY, Ha
BIIMIHY BIJ] HAyKOBOI'O ONMKCY, 3aBXIU HasBHUU CyO’€KT. SIKIIO HAayKOBE OCSTHEHHS
JUHCHOCTI € CyTO pAalllOHaJICTUYHUM, TO B HApaTHBl palllOHAJIbHE OPraHIYHO TOEJHAHO 3
eMomiiHuM Ta miacBiomnm [11]. Came HapaTuBHa, "iHTHMHA", 3a cioBamu M. Bpokmeiiepa
ta P. Xappe [1, ¢.29], cBinomicTh Hasla€ JIOAWHI MOXKJIMBICTh MIPOAYKYBAHHS M 1HTEpHpeTarii
PO3MaiTT CMUCIIIB, SIK1 € CYTTIO 11 CyCIUIBHOTO KUTTSI.

HapartuBHa npoGiieMaTika € HaJ3BUYailHO MPUBAOIMBOIO 1 ISl CYy4acHOT JIIHIBICTHUKHU
[3], mO PpO3BUBAETHCS TiA TacioM aHTPOMNOLEHTPU3MY Ta HEOAHTPOIOLEHTPU3IMY
(exonorizamy). OTKe, 3BEpHEHHS JI0 JIHTBICTUYHOIO aHalli3y HapaThBa € aKTYAJIbHUM IS
PO3BUTKY Cy4aCHOTO MOBO3HABCTBA.

VYTiMm, 3a JaHUMH JOCTiTHUKIB [6, C€.1-6; 8, €. 198-199; 12, c. 5], cyyacHa HapaToJIOTis
CTAaHOBUTH COOOI0 JIOBOJII PI3HOPIAHY LApUHY T'yMaHITapHOTO 3HaHHS. Y JIHTBICTHUYHIN
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HapaTojorii, 30KpeMa, MOXKHa BHOKPEMHTH [Ba TIPOBIAHI HAMpPSMH: CTPYKTYPHO
30pIEHTOBAHUIM (TpamuiiiHuit) Ta GyHKL1HO 30pIEHTOBAHUIM (cowianbHO-
KOHCTPYKITIOHICTCHKHUI).

Ineonoramu mepmoro € B. JlaboB i1 k. Bamerceki [9], ski po3poOuim HalOLIbII
BIUTMBOBY MOJICJIb HApATHBIB MPO OCOOMCTUH JOCBIA. YPaxoBYHOYH T€, IO TOCIHIJIOBHICTh
KJlay3 peNpe3eHTye TMOCHIOBHICTh TMOAIM, BOHM BBaXalOTh 0a30BOI0  OJWHUIICIO
0COOHUCTICHOTO HapaThBa OyAb-fSKy IOCIIJIOBHICTh KJay3, sIKa MICTHUTh NPUHANUMHI OJHE
TeMropajabHe 3’€IHaHHSA [TaM camo, c. 28], Hampukian, "[Bona Buitnuia 3 gomy]| 1 [BiH
BUKJIMKAaB ToJimiro]. OnuHuIll HapaTuBa AUQPEPEHIIOIOTHCS BIAMOBIAHO 10 (DYHKINH, sKi
BOHM MOXYyTb BUKOHYyBaTu. B. Jlab6oB i1 k. Banercbki BHOKPEMIIIOIOTH II'SITh OCHOBHHX
HapaTUBHUX (YHKINH, 10 SKAX HaJleKaTh Taki: opieHTamis (Orientation) BigHOCHO MicII,
Jacy, CUTyallil Ta y4aCHUKIB 1mojii, yckiaanaeHHs (complication) — po3BuTok moiii, po3B’si3ka
(resolution) — mo 4oro mpuBIB PO3BHTOK MOMIIH, oriHka (evaluation) 3HauymocTti i cMHUCITy
TOro, IO BigOynoCs, TOOTO CTaBICHHS Haparopa, Koza (Coda) — MOBEpHEHHS [0
tenepimnaboro yacy. Ilizuime B. JIaboB momae a0 yucia HapaTUBHUX (DYHKIHN 1€ OJAHY —
pestome (abstract), kopoTke BUKIANCHHS CYTI TOIH, MpO sKi pO3MOBIgae icTopis.
BuznauyanbHOI0 prCOIO II€T HAPATUBHOI CXEMU € TEMIIOPAJIbHA MOCIIIOBHICTD MOA1M.

@dokycyBaHHsS TPaaUIIAHOT HApATOJOrii HAa CTPYKTypl HapaTuBa mepeadadae, IO
HapaTUBU € 130JIbOBAHUMH, CaMOJOCTATHIMU PO3MOBIASIMH TPO OCOOMCTHI JOCBiI Y
MUHYJIOMY, SKi MICTATh BCi (a00 Maiike Bci) (YHKIIHHI Pi3HOBUAM HApaTUBHUX OJUHUIIG.
Onnak "moBHOMIpHI" 0COOUCTICHI PO3MOBI/L, IO € MPOTOTUIIOBUM PI3HOBUOM HApaTHBIB, HE
BUYEPITYIOTh YChOT'O X PO3MAITTS; YMCIIO PI3HOBUIIB HAPATHUBIB MOCTIIHO 3pOCTa€E, 3HAYHOIO
MIpOI0 3aBISKU PO3BUTKY KOMYHIKalliWHUX TexHoJorid. Tak, cydacHi OCHITHUKU
3BEPTAIOTHCA 0 BMBUCHHS TaK 3BaHHMX "Manux HapatuBiB", ab0 "kopoTkux ictopii" (short
stories) [4; 7], sSIKi MOXKYThb MICTUTH JIUIIE OJIMH 13 CTPYKTYPHUX KOMIIOHEHTIB TIOBHOIIIHHOTO
HapaTHhBa, IMIUIIKYIOUYH PEIITY.

CTpyKTypHO 30pIEHTOBAHHMM HApaTOJOTIYHMM aHami3, Oe3MmepedyHo, € e(HEKTUBHUM
3HAPSJISIM ONUCY OCOOMCTICHUX HapaTHUBIB: BIH HaJaB 0araTbOM JOCIITHUKAMU MOXJIUBICTh
3poOUTH BaroMHii BHECOK Y PO3BUTOK HAPATHBHOTO CHHTAKCHUCY, JIIHIBICTHYHOTO aHAIi3y
JUCKYPCY, JTHTBICTUYHOI JKaHPOJIOT11, JIIHTBOMOETHKHU To1I0. [Tompw 11€, #loro moTeHIian He €
JIOCTATHIM JUTsI BUSIBIICHHS 3B SI3KIB MK OCOOMCTICHAM HApAaTHBOM 1 COIIAJIbHOO JIIMCHICTIO,
OpPraHIYHOI0 YAaCTUHOIO SKOi € CyO’eKT HapaTuBa. 3TiIHO 3 HAacTaHOBaMHU (YHKIIHHO
30pIEHTOBAHOTO MIAXOAY JO PO3IISiAy HapaTuBa [5], BIH € comiaJibHOIO MaHidecraiien 1
BOJHOYAC JUCKYPCHUM KOHCTPYIOBaHHSM IIUIOT HU3KH COIlAbHHUX TporeciB [8, c. 99], a
TaKOX JUCKYPCHUBHOI OCOOMCTOCTI HApaTopa.

Xova CTPYKTYypHUU 1 QYHKIIIMHUN MIAXOAM IO BUBYCHHS HApaTWBa TICHO TMOB’s3aHI
MK c00010, JOCTIPKEHHSI TOTO, [0 HApaTUBH OMHUCYIOTh, 1 TOTO, 1[0 BOHU 3A1MCHIOIOTH, €
pI3HUMH pakypcamu aHamizy [1]. ¥V HamoMy aHami3l po3MillleHHX Ha cailTax OnaroaiifHux
oprasizaiiil ictopiii mpo ocobuctuii nocBin OeHediliaHTiB OJaroAiifHOT JOMOMOTH, IO €
00’€KTOM MOCHI/PKEHHS, MU 3aCTOCOBYEMO OOMJIBAa MiAXOIH, TOOTO IPEIMETOM PO3IIIALY €
CTPYKTYpHI, CEMAaHTHYHI 1 MParMaTWyHi BIACTHBOCTI NOCIIUKYBAHHX ICTOPIii, sIKI JOTh
3MOTy JifiTH BHUCHOBKIB MpO JUCKYPCHBHY OCOOMCTICTH HApAaTOpa. IX BUSBJIEHHS € METOIO
3nidcHEHOl po3BiAKH. JlocATHEHHsS 1i€l MeTH mependadae peanmizalilo TaKUX 3aBJaHb:
BUABUTH THUIOBY CTPYKTYpPY JMAOCHIKYBaHUX ICTOpIA 1 3’sCyBaTHU M1 ii BapilOBaHHS,
BCTAHOBUTU MOBHI 3ac0o0M 1 IMpHUMOMH, AKI MPUTaAMaHHI aHaJi30BaHUM TEKCTaM; PO3KPUTHU
OCOOJIMBOCTI COINIAJILHOTO KOHTEKCTY, B SKOMY pO3IMOBIZAIOTHCA IIi 1CTOpii, HapeIITi,
3MOJIENIIOBATU 1HAMBIAYalbHY JIUCKYPCUBHY OCOOUCTICTH Haparopa — MHpOAYILIEHTa I1CTOpIi,
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oenedimianta 01aroifHOT TOMOMOTH — Ta BCTAHOBUTHU 11 CHIBBIIHOIICHHS 3 KOJEKTHBHUM
IM1KeM OJlaroIiiftHoOi opraHizaiii.

BinmosigHo METOIaMH JOCIIHKCHHS € CTPYKTYPHO 30piEHTOBAHMIA
(peripe3eHTalliiHN) HApATUBHUHN aHai3, CKepOBAaHWU Ha BUSBJICHHS TOTO, TIPO IO WIETHCS B
aHaATI30BaHUX 1CTOPISX, Ta (PYHKIIAHO 30pIEHTOBAHUM (COIIATbHO-KOHCTPYKIIOHICTCHKUIN)
aHai3, IKUA HAaJa€ MOKJIIUBICTh BUSIBUTH OCOOJIMBOCTI B3a€EMO/Iii MPEAMETHOTO 3MICTY icTOPil
13 COLIIaJIbHUM KOHTEKCTOM, y SIKOMY BOHA PO3IOBIA€THCA.

EmnipuunnM mMaTepiaioMm JOCHiHKeHHs ciyryBayid 127 icTopiil mpo ocoOucTuil J0CBIA
JiTeH, TOB’s3aHMK 13 1XHIM TmepeOyBaHHIM Yy HECHPUATIUBUX yMmoBaxX ((pi3nyHHX,
NICUXOJIOTTYHUX, MaTepiaibHUX TOIIO) 3 MOJAJIBIIUM BHUXOJOM 13 CKPYTHOTO CTaHOBHIIA
3aBAsIKU OnaroaiiHii momomo3i. i ictopii po3miiieHi Ha 17 aHTTIOMOBHUX CalTax AUTSIYUX
onaromiiinux opraxizaiiii: "Compassion”, "Make-A-Wish", "Rainbow Trust", "Operation
Smile", "Variety", "The Lunchbox Fund", "Alex's Lemonade Stand Foundation”, "Power My
Learning", "Shoes That Fit", "No Kid Hungry", "Our Military Kids", "KaBoom", "Child
Crisis", "The Atlantic", "Global Giving", "Dreams Come True", "Well Child".

Onuc cTpyKTypHHX 1 (DYHKUIHHHUX BIIACTUBOCTEH iCTOpi Mpo OcoOMCTH HOCBIf
OTpHMYBaYiB OJIaroMIiHOI JOTIOMOTH € HOBHUM, OCKIJIBKH TaKi 1CTOPIi HIKOJIM paHiIie He OyIn
00’€KTOM JHTBICTUYHOTO JOCTIDKCHHs. TeopeThyHa 3HAUYIIICTh 1i€i HAYKOBOi PO3BIAKU
nojisirae 'y po30ylIOBi MiABAJMH JIHIBICTUYHOI HApaToyorii, 30kpemMa, ii coliaJbHO-
KOHCTPYKI[IOHICTCHKOTO ~ HampsMy, a TaKOX JIHIBONEPCOHONOTI]  (KOHCTPYIOBaHHS
JTUCKYPCUBHOT OCOOMCTOCTI — 1HAMBIAYyaldbHOI 1 KOJEKTUBHOI). 3M00yTI pe3yNnbTaTH MaroTh 1
OPUKJIAHY LIHHICTB, a/Ke X MOXHA 3aCTOCYBATH SIK TOYKU BIIUTIKY MOJAIBIINX HAYKOBHX
PO3BIZIOK MOJIOIMX HAYKOBILIB, a TaKOX y BHUKIAQJaHHI CY4acCHHUX KypciB 3a BHOOPOM Y
3aKJIa/1ax BUIIOI OCBITH Y KpaiHU.

CTpyKTypHi, CEMaHTU4HI 1 MparMaTuydHi OCOOIMBOCTI ICTOPI OTpUMYyBauiB OyaroiiHOi
JIOTIOMOTH PO3IJITHEMO Ha TPUKJIAJI CaiTy OpWTaHChKOI OnaromiiHOi opranizamii "Variety"
(https://www.variety.org.uk/what-we-do/our-stories/), sxka Hamae iHBamigHi BI3KH 1
crerianpHe OONagHaHHS MiTAM-iHBadinaM, ¢iHAHCYe AWUTAYI JIKApHI Ta XOCHICH, Haaae
npodeciiiHy MCUXOJOTIUHY JIOMOMOTY Tomo. Ha caifti 1i€i opranizariii po3MilieHo m’ ITAeCIT
IB1 1CTOpIi, Ha3BMU SKWX MICTATh IMEHA MiTed, sAKi cTanu OcHedimiaHTaMu OnaroiiHol
normomord, Hampukiam, "Logan's Story" ("Ictopis Jlorama"), "Hollie's Story" ("Icropis
Comni"), "lllias’ Story" ("Icropis Iimiaca™), "Bobby's Story" ("Ictopist 5o66i"), "Lilly's Story"
("IcTopia Jlimi") Tomro. Bci ictopii — ogHoro o6csry (220-240 cmiB) 1 MarOTh OJHAKOBY
HapaTHBHY CTPYKTYpY: Opi€HTallis (BIK IUTHHU Ta TEPMIHOJIOTIYHA Ha3Ba ii 3aXBOPIOBAHHA,
sIKa JTaJTi TIOSICHIOETHCS 3BUYafHUMU CIIOBaMHM ), YCKIIQJIHEHHS (P03’ SICHEeHHS CTaHy JAWTHHHU, a
came - 4oro BOHa HE MOXKE pOOMTH, ajie ayXe XOoTiia 0), po3B's3ka (SKy TOMOMOTY Hajaaa
OnmarojiiiHa opraHizailisi), OIiHKa (MPEeJACTaBHHUKIB OpraHizaiii Ta MOJIAYHI CIOBa caMoi
JUTHUHU a0o ii 0aTbKiB Ha azapecy opranizaiii). Koga (y3araibHIOBaJIbHUN KOMEHTAp, SIKUN
NOBEpTa€E yuTauya ICTOPil O TEMEepillIHbOTO 4Yacy) € CHUIBHMM Ui BCIX ICTOpiif; BOHa
po3TarioBaHa i okpeMoro BKiIaakor "SIk Bu moxere nonomortu" (How you can help).

Hanpuknan, B "lcropii Iiutiaca" opienrartist mae Takuit Bursin: lllias is 11 years old
and was born with both spina bifida and hydrocephalus (Irutiacy 11 pokiB; BiH HapoAHMBCS 3
posieruieHHsM xpebta (Spina bifida) ta BoasHkoro TronoBHOro Mo3ky (hydrocephalus). B
YCKJIQJHEH] TOSICHIOIThCS (YHKLIMHI BUSBU 3axBoproBaHHs Dmmiaca (OuThHA HE MOXe
XOJIUTH, ii M’SI31 MOCTYNOBO aTPOPYIOTHCS, L0 3arPOKY€E PO3ZBUTKOM KICHUX 3aXBOPIOBaHb) 1
BOJIHOYAC PO3KPUBAETHCS BHYTPILIHINA CBIT JWTUHM, SCKPABICTh 1 0araTcTBO SIKOTO
KOHTpAcTy€ 3 ii THITIOUUM (PI3UYHUM cTaHOM: [yumiac ayxe Jr0O0MTH CHIBAaTU Ta TpaTd Ha
miaHiHO, TpaTu y 0ackeTOO0J, ajie BIH MPUKYTHUM 10 1HBAJIIJHOTO Bi3Ka, KUK OOMEXye HOro
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PyXH 1 3arpoXkKye TMOTIpIIEHHSM CTaHy B MaiOyTHhoMy. OdopmieHa OKpeMHM pPSIKOM
pO3B’si3Ka TMOJA€ThCs JakoHIYHO: “'Variety" morojmnacs (iHAHCYBaTH XOIYHKH OCOOJIMBOT
xoHcTpykiii (SO Variety agreed to fund a Kaye walker). [Jani ¥ime xopoTka omiHKa 3 OOKY
opranizaiii: "lle o3Ha4ae, 1110 BiH OUIbIIIE HE IPUKYTHH 0 iHBAJIIHOTO Bi3Ka: imtiac Moke CTosTH
Ha HOTaX, TPEHYBAaTH iX 1 BlacHy HezanexHicTe" (This means that, when he doesn’t need to use
his wheelchair, Illias can be up on his feet, exercising his legs and his independence). Ouinka
Oarbkamu [yutiaca 3MiH y WOTO KMTTI MICTUTh IOJSYHI CJIOBa Ha ajpecy "Variety", a Takox
OubI po3oro nepedpasye mpoctuMu cioBamu oiiHky opranizariii (With his walker, Illias can
decide for himself when he wants to get into it, power up and go wherever he wants to in the
house and outdoors. This is making him feel so much more empowered and independent as he
doesn 't need to rely on us to move him about at home and, looking to the future, is helping to
make him confident about not always using or needing our help).

Konay miei icropii momano B okpemiii Bkiaaui (How you can help). Ha Biagminy Bin
JAKOHIYHUX PO3B'SI3KM U OMIHKKM 3 OOKy oprasizaiii, BOHa € HaJ3BUYAHO EMOIIIITHO
3a0apBIEHOI0 1 XapaKTEepU3YEThCS 3HAYHUM TOTEHIATIOM cyrecTiiiHoro BrumBy. Koma
3allyda€e yuTaua JI0 MpoCcTopy il opraHizalii HUIsIXoM 0COOMCTOTrO 3BEPHEHHS A0 HbOro (You
can help), akuenTyBanHs 3HauyIocti ioro gomomoru (your help WILL improve a young life
— very quickly and in a major way), ane npu 1pbOMy ii BiJ3HA4Ya€ CTPUMAHICTh BiIHOCHO
BiaacHux MoxauBoctel (We are a small team; we need all the help we can get), BasiunicTs 3a
moxxauBy gonomory (your offer of help will be received with open arms; The only people
more grateful to you than the team at Variety, will be the young people whose lives you're
about to improve — significantly). Bci mi o3Haku cBiguaTh mpo Te, IO KOJAA, 3aKIIOUHUN
CTPYKTYpHUH €JIeMEHT iCTOpil Mpo AO0CBiJ 0JaroAiiHOCTI, CyrecTiifHO CKepoBaHa Ha Te, 1100
BUKJIMKAaTH B YWTaya €MIIATiI0, M0 Y Hai3arajJbHINIOMY BHUIJIAl BU3HAYAETHCSA SIK
adeKTUBHUH CTaH BiuyBaHHs ceOe iHIINM, TPaHUYHA OJIM3bKICTh, CIIPUYUHEHA 3TUTTAM ceOe
ta "iHmoro" [2]. B3arami, Bcs iCTOpist OCOOMCTOTO JOCBIAY OJaroJiiMHOCTI MiJBOJIUTH O
3MIHU TIEPCTICKTUBU CIOPHUUHSITTS CBITY YMTadyeM, ajie B KOl IS HACTAHOBA CTa€ OCOOJIMBO
BITYYTHOIO.

Posrnsnyra "lcropis Immiaca" € moBodi THUIOBOIO Juis iCTOpidt mpo OnarofiHy
JIOTIOMOTY, OJIHaK IXHsSI CTPYKTypa 1 MOBHE O(OPMIICHHS NIEMOHCTPYIOTh BapiaTUBHICTH
3aJIeKHO BiJ METH OnarofiiiHoi opradizaiii 1 HaBiTh AuM3aiiHy caity. Tak, 3aKiIuK a0
OJIaroAIHOCTI MO’KE€ BapilOBaTH Bl MaKCHMaJIbHO 3aMAacKOBAHOrO TMiJ 3BUYalHE
iHpopmyBanHs 10 ekcrutiurHoro "Jlawte!" (Givel). TIpomikKHUM BHIIQJAKOM € HATSK,
Hanpukiaa, "Taki x menpi, sk 1 Bu", skuii moOymoBaHO Ha MPECYMO3WINi, /Ie¢ YUTA4d €
HIEAPOI0 Ta YYHHOIO JIFOJIMHOI0, sIKa HEOJIMIHHO BIATYKHETHCSA Ha 3aKJIMK J0 0J1aroiiHOCTI.

XapakTepHUM JJIsl BCIX ICTOPIH € Te, MI0 1€ ICTOpii pealbHUX MiTeH, sIKi, He3BaKal0uu
Ha CBOE CKPYTHE CTaHOBHILE, AMBIIATHCA Ha CBIT HIMPOKO BIAKPUTUMHU OYMMA, 3 JOBIPOIO 1
Hajlero. BoHM He MarOTh HIYOTO CXOXOro 3 jKeOpakaMu 3 METpo, fAKI HHUIOTh Ta
npuOiAHIOITHCS. TakuM YMHOM, aHATI30BaHUM 1CTOPIsIM IpUTAMaHHa cepiio3Ha TOHAJIBHICTD
1 TO3UTHBHA eMOlliifHa 3a0apBiieHicTh. [lepconanizalii CipusitoTh HE TUTBKU Taki JAeTai, sIK
iMeHa 1 X0001 aiTel, a il iXH1 KoJbopoBi poTorpadii.

VY OuIbIIOCTI MpoaHaNi30BaHMX HaMHM BUMNAJIKIB HAasiBHA €/1MHA HAapaTUBHA CTpaTeris:
CHOYaTKy TMPUBEPHYTH YyBary uuWTaya, IMOTIM T[EPCOHANI3yBaTH CUTYyallilo, MOTIM
MPOTUCTABUTU CTaH peuei J0 1 Micis 0Jaro(iiHo1 JOMIOMOTH, HAPEILT], 3aKJIUKATH JI0 YYacTi.

[Tini6’emo miacymku. Ictopii mpo ocobuctuit mocBijg OeHedimiaHTIB OaroaidHOI
JOTIOMOTH, 110 PO3MIIIEHI Ha cailTax BIANOBIAHMX OJIArOMIMHMX oOpraHizaimii, 00’ €gHye
"cTpaTeriyHui MakpoHapaTuB', SIKUM Mae Ha METI NPOOYyAUTH OJIArOAIMHHMKA Y PEIUIIEHTI
IUX TEKCTIB: "NEBHI NiTU nepeOyBaiu y CKPYTHOMY CTAHOBHILI, ajie iM jaonomoriu; Bu
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MOJXKET€ JOMOMOTTH IHIIUM MITSM, K1 3aCIyrOBYIOTh Ha Kpaile, 3pOOUBIIN O1aromaiiHuii
BHeCOK". JlocsirHeHHs OnaroAiiiHOIO OpraHi3alli€el0 CBOET MeTH Iepeadayae He JIMIIe
anemsio 10 po3ymy (daktu, mmdpu, KOHTpacTH), a ¥ OO0 TOYYTTIB (CHIBUYTTS, JKalb,
pO3UyJIeHHs), 30KpeMa, 0 MOYYTTs 000B 3Ky IpOMajsiHUHA, XPUCTUSHUHA TOLIO, a TAKOXK
JI0 TACBIAOMOCTI (JII€EBUM IHCTPYMEHTOM TYT € TIEPCOHAI3allisl, 3aCTOCYBaHHS BJIIACHUX IMEH
JITeH, IXHIX BUCJIOBIB, 0a)KaHb TOIIO).

HapaTtuHa ocoOucticte OeHedimianTa 6JaroiiHOT JOMOMOTH, 10 KOHCTPYIOEThCS Y
B3a€EMO/IIT 3MICTY 1CTOPIi 3 KOHTEKCTOM (By3bKUM KOMYHIKATUBHUM 1 IIUPOKUM COLIIAIEHUM),
HE € CaMOCTIMHOI, HE3aJIe)KHOI0, OCKUIbKM BOHA 3a3Ha€ BIUIMBY '"HacTaBHUKIB" [10] —
Oe3mocepeIHIX TBOPIIIB CalTy, SKUM HaJCKUTh BUKOHATH 3aBIaHHS OJIaroiifHOT opraHizariii.
Came BOHHM A00MparOTh iCTOpii, peAaryrooTh iX, CKJIaJal04d 3 HHUX, HIOMTO 3 MO3aiKw,
CTpaTeriyHUN MaKpoHapaTUB OJIaro/iiHOI opraHizailii. BaXIuBUM y4yacHUKOM 1CTOPIi MpPO
OJaroIiHICTh € YATaY, Y SKOMY BUKJIMKAETHCS A0 OYTTs OJIaroMiiHHUK.

[lepcniekTuBH PO3BUTKY MOPYIIEHOI HaMHU B IbOMY JOCIIKEHHI MPOOIEMaTHUKH
BOAYaEMO B 3aJIy4€HHI JI0 PO3TIISAY Bi3yallbHUX 3aC001B TBOPEHHS HApaTUBA.
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AHUHTBHCTHYECKHH AHAAN3 HAPPATHBA
(HA ITIPUMEPE HCTOPHI O AHYHOM OIIBITE
BEHE®PIIMAHTOB BAAI'OTBOPUTEABHBIX 0PFAHI/I3AI.II/Iﬁ)
CraTbss  TIOCBSIIIIEHA  PACCMOTPEHHIO  WCTOpuid  OeHe(pUIIMAHTOB  JIETCKHUX
OJIarOTBOPUTENBHBIX OpraHU3allUi; 3T UCTOPUU pa3MeEIIeHbl Ha caliTaX COOTBETCTBYIOIIUX
opranuzanuii. C MOMOUIbIO TPAAMIIMOHHOTO HAppPaTOJIOrHYECKOr0 aHajlin3a YCTaHOBJIECHA
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TUIIOBAasl CTPYKTypa ATHUX HCTOPHM, a MyTEM COLMAIBHO-KOHCTPYKIIMOHHUCTCKOIO aHaIu3a
BBISIBJIEHBI WX CEMaHTHUYECKHE M IparMaTHueckue cBoicTBa. JlokazaHo, 4TO HAapaTUBHO
KOHCTPYHPYEMbIE JTUCKYPCUBHBIE JIMYHOCTU SIBJISIOTCS COCTaBJSIONIMMH "IIyOJIUYHOTO
uMuKa" GI1aroTBOPUTEIHHON OPraHU3alINH.

KurouoBi ciaoBa: 01aroTBOPUTENBHOCTh, JUCKYPCUBHAS JIMYHOCTH, IKU3HEHHAS
UCTOPUS O JINYHOM OIIbITE, HAPPATHUB, COLUATBHBI KOHCTPYKIMOHU3M.
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LINGUISTIC ANALYSIS OF NARRATIVE
(A CASE STUDY OF LIFE STORIES OF CHLDREN'S CHARITY
BENEFICIARIES)

This article considers life stories told by beneficiaries of children's charities; the stories
are published on the Internet sites of these organizations. Framing our research in terms of
narrative, we aim to bring to light formal and meaningful aspects of the stories under
consideration, differentiating several layers of their meaning. Besides, we target to establish
the specificity of the narratively constructed identities of those involved in the processes of
narration and interpretation.

Since the definition of narrative itself is in dispute, the article starts with introducing
the key elements of traditional (structural) and newly emergent (social-constructivist)
approaches to linguistic analysis of narratives. It is shown that the stories under consideration
are not about events, but significant changes in the life of individuals, which are brought
about by a charity.

The narrative structure of the stories under consideration is explored by drawing on the
principles of the traditional narratological approach, while the study of their sematic and
pragmatic characteristics is underpinned with social-constructivist assumptions.

Since sites of charity organizations are specially designed to project a favourable
image, stories of the beneficiaries of charity are actively influenced on, or, in Plummer's
parlance, "coached", but not independently "produced". This can be seen both in the
standardized structure of the stories published on the site of a particular organization and in
specific linguistic choices prompted by the pragmatic intention (in the broad sense) of all
charities to stimulate people to donate, thus bringing to life a beneficiary in the giver.

The paper ends with outlining prospects for further research.

Key words: charity, discourse identity, life story about personal experience,
narratology, social constructivism.
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