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10. C. Bess3,

[JoHeubkuli HayioHanbHUG yHisepcumem imeHi Bacuns Cmyca,
acucmeHm kaghedpu 3a2anbH020 ma npuknadHo20 Mo8o3Hagcmea
i cro8’aHckbKoI ghinonozii

®PA3EONOriYyHI OANHUUI 3 KOMMNOHEHTOM ‘MI®OJIOIN4YHA
ICTOTA’ B AHITIIUCBKIN HALIOHANBHO-MOBHIA KAPTUHI CBITY:
®PA3EOCEMAHTUYHA KNACU®IKALIA

Y cTatTi onpaLboBaHO TUMONOriKD MichoMOrivHKX ICTOT, akTyanisoBaHux y gpaseono-
MYHUX OLMHULIAX aHIMINCHKOT MOBM i3 BUSHAYEHHSIM CaMOi CyTi penpeseHTallii Michonoriy-
HOTO KOZy KynbTypy 3acobamu aHrmincbKoi paseonorii, a TakoxX NPEACTABINEHO KOHTEKCTH
BUSIBY (Ppa3eosiorivyH1X OfMHULb i3 KOMMOHEHTOM ‘MidhonoriuHa ictoTa’. O6'ekTom gocni-
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[PKEHHS € (OPa3eonoriyHi OAMHNL aHIMINCLKOI MOBM 3 KOMMOHEHTOM ‘MichonoriyHa icToTa’,
npeaMeToM MocTae MichosorivHMIA Kog KynbTypu, KU penpe3eHTyoTb MidonoriyHi icToTu.

Y DocnifKeHHi BUKOPUCTAHO Taki MeToau: NOriKO-MOHATTEBWI, y3aranbHEHHS Ta CUC-
TemaTu3aaLji, oNMCcoBNIA. FK cneLlianbHi METOAM 3aCTOCOBAHO METOA KOMMOHEHTHOIO aHa-
ni3y chpaseonoriyHoi oguHuLi (ans igeHTudikauii i Bigbopy paseonoriyHnx oguHILb
QHIMICbKOI MOBU 3 KOMMOHEHTOM ‘MichoNoriyHa icToTa’), METOA NapamMeTPUYHOTO aHani-
3y CEMaHTWNYHOI CTPYKTYpU hpaseonoriamy (ans po3noginy ppaseonoriyHnx oanHULb 3a
BigMOBIAHMMM rpynamu €THOCYOKOAIB).

MidbonoriyHuin kog KynbTypy Y AOCMIMKEHHI MO3MLIIOHOBAHO SiK CYKYMHICTb 0BpasiB
apxaiyHuX, NEePBICHNX PENirifiHNX ySBMEHb JII0AEN, WO NOCTaTh i3 3aranbHKX NOSIOXeHb,
SKi MOKMaaeHi B OCHOBY TEOPETUYHOI Michosorii i CRyryrTb CBOEPIAHAM TPAHCISTOPOM
CBITOTNSAAHNX YSIBNEHb MOAMHIA. Y opaseonorii MichonoriyHuit ETHOKOA AYXOBHOI Kyrb-
TYpM CMiBBIZHECEHO 3 0OPA3HOI OCHOBOK NEPBUHHOTO CIOBOCMOMNYYEHHS dhpaseonoriy-
HOI ofMHML, COPMOBAHOI Nig BMIMBOM MicpOMONiYHOrO MUCIIEHHS B CUCTEMI AYXOBHOI
KynbTypy eTHOCy. Ha niacTaBi MichonoriyHux ysieneHb Npo BCECBIT i OyTTa NognHM B
HbOMY 3aKOHOMIPHUM € CUCTEMATK3aLs BIUIIB €THOCYOKOAIB Y MPOCTOpI MidhonoriyHoro
€THOKOAY KyNnbTypu. Y Mexax MiponoriyHoro Kogy KyrnbTypu BUOKPEMSIEHO 7 TUMoro-
riRHUX MOro PI3HOBUAIB: aHIMICTUYHUIA, (ETULLHIIA, TOTEMHUI, KOCMOTOHIYHWIA, acTpanb-
HWiA, eCXaToNOrivYHNA, MichOHIMHUIA. BuaineHo ABa KMOYOBI TMNOMOTiMHI Pi3HOBKAK, LIO
NMpeAcTaBneHi y Mi)onoriyHOMy KOAi KynbTypu: aHIMICTUYHIIA €THOCYOKOA KyNbTypH, L0
no3Hayae SBuLLA MPUPOAN Ta MPEAMETH HABKOMMLLHBOTO CBITY, SKi MaloTb AyLUY Y4 yX;
KOCMOTOHIYHWIA ETHOCYOKO KYNbTYpH, L0 PEMPE3EHTOBAHWIA Y 3aranbHili CBiTONobY 0B,
PO3BUTOK SIKOI e B HANPSIMKY Bif NOYATKOBOO Xaocy A0 BMOPSAKOBaHOro. [epcrnekTuay
JOCMiMKEHHS BU3HAYEHO B NOCIIAOBHOMY 3iCTaBMEHHI BUSIBY (PPa3eonoriyHUX OOUHUL
i3 KOMMOHEHTOM ‘MicpOnOriyHa iCTOTa’ B YKPAIHChKIi Ta aHIMINChKiA MOBaX.

KnioyoBi cnoBa: chpaseonoriyHa oauHULA, MidonoriyHa ictoTa, MidhonorivHui Koa
KymnbTypy, @aHIMICTUYHWIA €THOCYOKO KYNbTYPM, KOCMOTOHIYHMIA €THOCYBKOA KyNnbTypy.

Yu. S. Bevz,
Vasyl" Stus Donetsk National University,
Department of General and Applied Linguistics and Slavic Philology Assistant

PHRASEOLOGICAL UNITS WITH THE ‘MYTHOLOGICAL
BEING’ COMPONENT IN THE ENGLISH NATIONAL LANGUAGE
WORLDVIEWS: PHRASEOSEMANTIC CLASSIFICATION

The article elaborates the typology of mythological beings that are actualized in
phraseological units of the English language. The very essence of the representation
of the mythological code of culture by means of English phraseology is defined. The
object of research is phraseological units of the English language with the component

230



‘mythological creature’, the subject is the mythological code of culture, which is
represented by mythological creatures.

The research used the following methods: logical-conceptual method, generalization
and systematization method, descriptive method. As special methods, the method of
component analysis (for the identification and selection of phraseological units of the
English language with the component ‘mythological creature’), the method of parametric
analysis of the semantic structure (for the distribution of phraseological units according to
the appropriate groups of ethno-subcodes) is used.

The mythological code of culture is positioned in the study as a set of images of
archaic, primitive religious ideas of people, arising from general provisions, which are the
basis of theoretical mythology and serve as a kind of translator of worldviews of a person.
In phraseology, the mythological ethnocode of the spiritual culture is correlated with the
figurative basis of the primary word combination of the phraseological unit, formed under
the influence of mythological thinking in the system of the spiritual culture of the ethnos. The
systematization of types of ethnosubcodes in the space of the mythological ethnocode of
culture is natural on the basis of mythological ideas about the universe and human existence
in it. Within the mythological code of culture, 7 typological varieties are distinguished:
animistic, fetish, totemic, cosmogonic, astral, eschatological, mythonymic. Two key
typological varieties represented in the mythological code of culture are distinguished:
the animistic ethnosubcode of culture, which denotes natural phenomena and objects of
the surrounding world that have a soul or spirit; the cosmogonic ethnosubcode of culture,
which is represented in the general world structure, the development of which goes in the
direction from the initial chaos to the orderly one. The perspective of the research is defined
in the sequential comparison of the expression of phraseological units with the component
“mythological creature” in Ukrainian and English languages.

Key words: phraseological unit, mythological being, mythological cultural code,
animistic ethnosubcode of culture, cosmogonic ethnosubcode of culture.

MocTaHoBKa HayKoBOI Npo6nemMu Ta i akTyanbHicTb. [locnimKkeHHAM MihonoriyHo-
ro KOy KyrbTypu B aHricbii MOBI 3aiiMatoTbes [xosedy Kemnbenn [9], Kapn Mycras HOH!
[8], PobepT 'peiis [10] Ta iH. AKTyanbHicTb po60TH 3yMOBrIEHa HEOOXIAHICTHO TUMOMOTIlA-
HOrO BU3HAYEHHS OPa3eorIoriamiB i3 KOMNOHEHTOM ‘MidponoriyHa iCToTa’' B aHIMIChKINA MOBI.

AHani3 gocnigkeHb npo6nemMu. Y cyyacHux NiHrBOKYNbTYPOSONYHMX Ta ETHOMIHT-
BICTUYHMX JOCRIZKEHHAX OCHOBHUM NOHATTAM € «KOA KynbTypu». Y HayKOBIi nitepatypi
iCHY€ AeKinbka BU3HauYeHb LibOro TepMiHa, 3okpema: 1) Big nat. codex «kHuray Ta cultura
«KyNbTypay» — Lie CEMIOTUYHA CHUCTEMA, WO KOZYE NEBHMI 3MICT; 2) Lie CYKYMHICTb 3HaKiB
(cumBoniB) Ta ix cMucniB, KOTPi HasiBHI B Oyab-skOMY MpeaMeTi KynbTypyu MEBHOI Ha-
LliOHaMbHOI NIHrBOKYMbTYPHOI CMINBbHOTY (3HAXOAMTH BUSIB TAKOX B €THIYHIN MOBI, MOBHIli
kapTuHi cBiTy) [1, ¢. 74]; 3) Le BignoBigHa HaLjoHanbHa eTHOKYNbTYpHa iHopmaLlis, Lo
kooyeTbCs Y opMi, 3aaTHIN ineHTUIKyBaTU KYNbTYPY, Yepes CyKYMHICTb BTOPUHHIX 3Ha-
KiB i CUMBOJTIB, HAZINEHNX TakUMK CMUCTIaMK (Ta iX KOMOGiHaLisiMu), siki MOXYTb MPOSIBIIS-
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TUCb Y NpegMeTax MaTepianbHoi Ta JyX0BHOI JiANbHOCTI MKOAUHN Ha PiBHI CEMIOTUYHOTO
npocTopy [4, ¢. 62]; 4) ue mepexa YneHyBaHHs, kaTeropuaaLii, OLiHOK iHTepiop130BaHoOro
CBITY Ta BHYTPILUHBLOrO JOCBIAY MIOAMHYU, 3yMOBMEHA KyNbTYpOK NEBHOMO €THOCY 1 pe-
Mpe3eHTOBaHa B CEMIOTUYHMX CUCTEMAX NPUPOAHOI MOBY, MUCTELTBA, 06PSAIB, 3BMYaIB,
BipYBaHb, a TAKOX Yy HOpPMax Mopari, MOBEiHL|i YNEeHIB €THIYHOI CninbHOTK [5, C. 43].

OcCHOBOW (HOMNBKIOPHUX TPAAMLIN, PENiiAHNX CUCTEM i XyOOXHbOI TBOPYOCTI € Mid),
BiH MOCTae AaBHIM CnocoboM po3ymiHHS Ta nosicHeHHs caiTy. O. MoTebHs Ta O. Konec-
HVK JOCTIIKYBanm 3B’30K MK MiDOM i MOBOI. YUeHi CTBEpAXYOTb, L0 Midh BUHVK i3
MOBM Ta ii ceMaHTWK1. HayKoBLji ONMCY0Tb MicDOMONito ik BUPXKEHHS EANHOTO MOXIMBO-
ro cnocofy po3yMiHHs1, kWA He CTaBUTb MUTaHb NPO MO0 AOCTOBIPHICTL | TOMY He nparHe
i posectn [4, c. 150].

Krio4oBUM eneMeHTOM [Anst pO3yMiHHS OCHOBHWX XapaKTepUCTMK MicpONOrivHOro
kogyBaHHsl € Midhororema, i BOHa MoB’sidaHa 3 06pa3H/M 3acoboM BigobpaxeHHs pe-
anbHOCTI Ta BUHUKAE, KONM pearnbHICTb He Moxe ByTu onucaHa 3a JOMOMOroH MOTiYHNX
i abCTpaKTHMX MOHSATL. Y HayKOBIN NiTepaTypi iCHYOTb Taki BU3HAYEHHS Midhonoremu:
1) TEPMIH, SIKWIA BUKOPUCTOBYKOTb AMISt NO3HAYEHHS MiCDOMOTiYHNX CHOXETIB, CLeH, obpa-
3iB, LLIO XapaKTepU3yKTbCA rMOBanbHICTIO, YHIBEPCANbHICTIO N aKTUBHO MOLUMPEHI Y Kyrb-
Typax HapopiB CBiTy [4, ¢. 151]; 2) MOBHWIA HOCI# Michy, pi3HOBMAAMM SKOTO 3@ MOBHUM
CTaTyCOM € TEKCT, HapaTuB, BUCTOBINEHHS, BNIACHE iM's, @ 32 XapaKkTepoM pedrepenLii —
TpaHCHaL|ioHarbHi, HaLioHasbHi, rpynoBi 11 0cobucTicHi Midonoremu [6, ¢. 352]; 3) atpu-
OyTMBHO-06pa3HNin parMeHT MighonoriYHoi KapTuHI CBITY, WO BiabMBae MidhonorivHy
JINCHICTb y A3epKani iHAMBIgyanbHUX | HAPOOHKX ysSBREHb [2, ¢. 169].

[ocnigxerHs MihonoriyHoi Lyx0oBHOT KynbTypy CTanu AOCUTb akTyanbHumu y XXI ¢T.
BueHi 0oBOAATH, 1O MOBA € KIlOYeM A0 PO3ragyBaHHs CKNagHOI CeMaHTUKN KynbTypy.
CMUCROBIIA NPOCTIP OXOMAKE LTy HW3KY CMiBBIGHOCHWX MOHATb i KOHLENTIB, TaKMX SIK
Mi — KynbTypa, Mich — MoBa, dhpaseosioriam — Midoniorema. Michonorema nignopsagkosye
CEeMaHTIKy hpa3eonoriyHoi OAUHNL | BNIIMBAE Ha i PyHKLioHyBaHHA [4, ¢. 152].

Y ¢hpaseonorii MidhonoriuHnit eTHOKOL [yXOBHOI KynbTypy MOB’S3aHWi 3 06pa3Ho
OCHOBOH MEPBWHHOTO CHIOBOCMONYYeHHs! )pa3eonoriyHoi OAMHILL, CTBOPEHOI Mif BNu-
BOM MichONTOMYHOTO MUCTIEHHS B CUCTEMI AYXOBHOI KYNbTYpU Hapopy.

MeTow pocnimkeHHA NOCTA€ BCTAHOBMEHHS TUMOMOMii Mi)OMOriYHMX iCTOT, ak-
TyanisoBaHux y (hpa3eonoriyHnx OAMHULSX aHrMinCbkoi MOBYM i3 BU3HAYEHHAM CaMoi
CyTi penpeseHTaLlii MichonoriyHOro kogy KynbTypu 3acobamu aHrmincbkoi dpaseonorii.
[ns yeniwHoi peanisadii MeTn HeobXigHO BMPILLMTY Taki 3aBAaHHA: 1) ckBanicikyBaTy
OCHOBHI MOrMsAM Ha MidhonoriuHuiA kog Ta 1oro cybkoaw; 2) BUSHAUMTL KBanidhikaLiiHi
1 TMNOMOTiHI 03HaKM MichoNOriYHOrO Kofy KynbTypu Ta eTHOCYOKOoZy K AOro OKpemoro
pi3HOBMAY; 3) CXapakTepuyBaTi CUCTEMY €THOCYDKOAIB, O YTBOPKOTL MithoNOriuHmiA
kog KynbTypu (Ha MaTepiani aHrniicbkoi dpaseonorii).

06’eKTOM [OCTiMKEHHS € (hpa3eonorivHi OANHULL aHTIACHKOI MOBM 3 KOMMOHEHTOM
‘MicponoriyHa ictota’, npeAMeTOM MoCTae MipONOriYHMI KO KyNbTypU, KU penpeseH-
TYHOTb MihororiyHi icToTu.
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IxepenbHa 6a3a oxonnoe HpaseonorivHi OAuHNLI AibpaHi WSXOM CyLiNbHOro
0OCTEXEHHS 3 aBTOPUTETHOI NTeKCHKorpadiuHoi npayi aHrnincekoi mosw [11].

®aKTMYHKUIA MaTepian JAOCHigKeHHA CTaHOBNSATh 74 aHIMINCHKOMOBHI (hpas3eosio-
riYHi OAMHML i3 KOMMOHEHTOM ‘MichorioriyHa icToTa’.

MeToam pocnigkeHHs: NOriko-NOHATTEBUIA, y3arabHEHHS Ta cucTemMaTu3adii, onu-
COBUI. K crnevianbHi METOAM 3aCTOCOBAHO METOA KOMMOHEHTHOTO aHanisy hpaseoro-
riYHOI oAMHML (Ans ineHTudbikauii i Binbopy PpaseonoriyHX OANHULb aHIMINCHKOT MOBY
3 KOMMOHEHTOM ‘MichororiyHa icToTa’), MeTof NapaMeTpUYHOro aHanidy CeMaHTUYHOI
CTPYKTYpy chpaseonoriamy (ans poanoginy (ppaseonoriyHux oOgNHULb 3a BiAnoBigHUMM
rpynamu €THOCy6KOAIB).

HaykoBa HOBM3Ha JOCRigXeHHA nonsrae B TMNONoridayii dpaseonoriyHmnx ogu-
HWLb i3 KOMNOHEHTOM ‘MicponoriyHa icToTa’. TeopeTMyHa LiHHICTbL PO6OTH: YTOUHEHO
kBanicikaLliiHi Ta TUMOMONiAHI 03HaKW peani3aji MihoNOrYHOTO Kogy KynbTypu B aH-
rnivcbkin dpaseonorii. MpakTUYHa WiHHICTL po6OTH BUSIBNSETHCS B TOMY, WO ii MaTe-
pian MoXXHa BMKOPUCTATW Mif Yac BUKNaAaHHs BULWIBCbKUX KypciB «CyyacHa aHrnincobka
MoBay (po3gin «®paseonoris»), «JliHrBOKYNbTYPONONiS», Y WKIMbHUX Kypcax 3 aHmmii-
CbKOI MOBM Mifi Yac BMBYEHHS TeMu «DPpa3eonorisy, a TakoXK Y 3iCTaBHUX LOCTIHKEHHAX
(hpaseonoriyHnx ognHMLbL 3000yBaviB BULWOI OCBITK ranysi 3HaHb 03 «['ymaHiTapHi Ha-
YKW»; ONS YKnagaHHs niekcukorpadivyHmx npadb.

Buknap ocHoBHOro matepiany. Knacuyse rpynysaHHsS MidhOSIOriYHOTO MUCTIEHHS
BUAINSiE CiM BUAIB €THOCYOKOAIB MichONOriYHOro ETHOKOAY: acTpanbHWN, eCXaTOMOMYHNA,
TOTEMHWIA, PETULLHWIA, MICOHIMHWIA, @HIMICTUYHWIA Ta KOCMOTOHIYHWMIA [4, ¢. 153].

AcmpanbHull emHocy6kod Kynbmypu. OCHOBOW acTpanbHoi Michonorii cTanm
YSBMEHHS NPO 3ipKy Ta NaHeTy. Y JaBHiX MiONorivyHMX cucTemax 3ipku Ta Cy3ip’s MOrmu
MaTy BUIMSA TBApKHK, AepeBa abo MUCTMBLS. Sk CMMBOSIYHA cLeHa abo incTpayisa 4o
Michy po3yMinocs poaTallyBaHHs 3ipok Ha Hebi. JTioanHa 3BepTanacs go HebecHUx cun
TOMY LLO COHLE, MicsiLb i 30pi Bynm He3BigaHi Heto CBiTUNa, ki 0AHOYACHO npuBabiioBa-
N1 Ta nsikanm [4, c. 164].

EcxamonoziyHuli emHocy6ko0 kynbmypu. EcxaTonorisi — e cuctema peniriiHmx
nornsgiB i ysBNeHb NPO KiHewb CBITY Ta 10ro noganbLly JOSH0, MOKYTY M NOTONBIYHE KNUT-
T4, NPO nofarnblue icHyBaHHs BcecBiTy um 11oro nepexig y SkicHO HOBUI cTaH . [ovaTtok
CBiTy 6yno 6inblue oMMUcaHo, HiX YSBMEHHS NPO AOro KiHeLb, TOMY B apxaiuHii Micdonorii
€CXaTonorisi po3BNHEHa HeJOCTaTHLO. TakoX ecxaTonoriyHi Midhy BigobpaxatoTb cTpaLu-
Hi rnobarnbHi nogii: BCECBITHIN NOTOM, NEPETBOPEHHS BCECBITY B Xaoc ToLwo [4, ¢. 170].

TomemHuil emHocy6K0d Kynbmypu. TOTEMiI3MOM Ha3uBatoTb crieLmdivHy hopmy
MePBICHOTO CBITOCMPUIHATTS, sika BKIlouae B cebe komnnekc obpsais, putyanis, penirii-
HUX YSIBMEHb Ta BipyBaHb LLOA0 iCHYBaHHS HAANPUPOAHUX 3B'A3KIB MiX NEBHOK POLOBO
rPynoto Ntogen i BUGOM TBapuH, pociH abo nraxis. Lisi Bipa nonsrae B MOKMOHiHHI TOTe-
MYy, SIKUI BBAXAETHCA MOKPOBUTENEM NemeHi [4, ¢. 165].

®emuwHull emHocy6kod kynbmypu. deTniun3m — Lie Bipa B Te, L0 NpeaMeTh Ta
peyi MalTb HAaANPUPOAHI BNACTUBOCTI, 38 SKUMU iM MPUMNCYIOTb CakparbHE 3HaYeHHS,
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LLO FPYHTYETCS Ha NpafaBHIX YSBMEHHSAX Ta BUSBMSETLCA B KyNbTi Ta NOKIOHIHHI LM
o6’ekTam. Y MUHynomy Ntoan He po3MEX0BYBanM MaTepianbHuiA Ta HemaTepianbHui CBi-
T, MOAMHY Ta NpupoAy, Aii Ta npeameTy. 3rigHo 3 iXHIM po3yMiHHAM ayx aepesa abo
nicy mir nepebysaTti B NpeaMETi 3 JepeBa, a Ha BUTBIP NIIOAMHM MOXHa Byno nepeaatu
AyX camoi NMtoanHU-TBopus [4, ¢. 162].

MigporimHul emHocy6kod Kynbmypu. MicoHim — Le iM'st Byab-sikoi ccepy oHo-
MacTUYHOrO MpOCTOpy B Midhax, enonesix, kaskax, bunmHax. BukopuctaHHs MidoHiMy
B XYAOKHBOMY TEKCTi MOXE [OMOMOITW BUSBUTY HaLjiOHANbHO-KYNbTYpHI 0COBIMBOCTI
okpemoro eTHocy. Came nepBicHi MichonorivHi ysBNeHHst eTHOCY 6yNu MoKnaaeHi B OCHO-
BY hOpPMYBaHHS CBITOMNSAY MOAMHM, Ti AYX0BHOI KynbTypw [4, €. 171-174].

AHimicmuyHull emHocy6k00 Kynbmypu. AHIMI3M 03Ha4ae Bipy B HasiBHICTb AyLL
abo ayxiB y NPUPOAHUX SBULLAX | NPEAMETaX HABKOMMLLHBOTO CEePeAoBULLA | NOLIMPEHUIA
B Pi3HWX KynbTypax [4, c. 155-156].

KocmozoHiuHull emHocy6kod Kynbmypu. Ha cTBOpeHHi CBITy Bif Mo4aTKOBOrO
XaoCy A0 BiAHOCHO BMOPSIAKOBAHOI CTPYKTYpU 30CepemkeHa cTapogaBHs Michonorisi, ka
Ma€ PO3BUHYTY KOCMOTOHIt0. Taki JOCNIZXEHHS BUBYAOTb MOXOMKEHHS N PO3BUTOK KOC-
MIYHUX Tifl Ta iX cucTeM, 3ipok, COHSYHOI CMCTEMM Ta BCIX Tif, O BXOAATb A0 Hei, Takux
sk CoHLe, nnaHeTu (Bkmtoyatoun 3emnto) Towwo [4, ¢. 166].

OcTaHHi 1Ba eTHOCYOKOAM KYNbTYpU € KIHOUOBUMI B HALLIOMY CTY/iH0BaHHI.

[lo aHimicTMyHOro eTHoCybKody KynbTypy 3apaxOBYeMO Taki MiGhONOriuHi icTOTH:
aHrn. devil, aHrn. angel, aHrn. God, aHrn. ghost, aHrn. Lord, aHrn. damn, aHrn. saint,
aHrn. witch, aHrn. demon, anrn. Lucifer, anrn. Satan (11 ictor, 68 ®0).

Devil. 3na icToTa, YyacTo npeacTaBneHa B NIOACHKiN opwmi, ane 3 XBOCTOM i poramu [8].

1) aHrn. as the devil ‘HagaBuyaitHo, xaxmmeo': (1) aHrn. She’s proud as the devil
when her back’s to the wall (J. Galsworthy);

2) aHrn. between the devil and the deep sea ‘onMHMTUCA B CKNafHii cuTyauii, konu
[OBOANTBCS BUOMpATV MiX ABOMA OAHAKOBO HEMPUEMHMUMI BapiaHTamu fiir’: (2) aHrm.
Keith. Sir William’s between the devil and the deep sea, as it strikes me (J. Galsworthy);

3) aHrn. blue devils ‘3saHenag HacTpot, 3HeBipa, Menanxonis’: (3) aHrn. Guards
knew when blue devils had seized the inmates of these cases, they couldn’t eat (Th.
Dreiser);

4) aHrn. the devil alone knows 'HixTO He 3Hae’: (4) aHrn. It's a hopeless case. ['ve
done everything | possibly can to help him and the devil alone knows what | can do next
(SP);

5) aHrn. the devil of it ‘Hag3BuyanHo cknagHWi abo cepiosHuin Tun Yorock': (5)
aHrn. Andy lost his notebook and the devil of it was that the notebook contained all his
homework for the coming week (DAI);

6) aHrn. the devil rebuking sin ‘npo ntoauHy, sika 3acymxye Te, B YOMy BOHa cama
rpiwHa’; (6) aHrn. A. | do wish Jim would stop drinking a bit. Even Evans was on to
him last night, trying to make him stop it a bit. B. Evans? You don’t mean it! The devil
rebuking sin with a vengeance (SPI);
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7) aHrn. the devil take the hindmost ‘koxHa nioguHa mae gbatu (abo gbae) npo
CBOI iHTEpPECH, He3Baxaroumn Ha fom iHWKX: (7) aHrn. Under ‘In God We Trust’ on our
dollar might be written: ‘The Devil Take the Hindmost!’'- that is, the laborer (Th. Dreiser);

8) aHrn. each for himself and the devil take the hindmost ‘onncatn abo npokoMeH-
TyBaTV CUTYyaLjto, SIKy BU He CXBAMIOETe, OCKINbKM MKoAN pobnsTh nuLwe Te, O HankpaLle
AN HUX CaMuX, He Jymatoun npo iHwmx mopein’: (8) aHrn. Capitalism is ruthless on this
point: its principle is ‘Each for himself and the devil take the hindmost’ (B. Shaw);

9) aHrn. fear smb. (smth.) as the devil fears holy water ‘Gositucs yorocb abo
korocb”: (9) aHrn. In spite of the lip service they pay to national feelings in Scotland and
Wales, The Government and the Tory opposition fear the issue of self-government as
the devil fears holy water (‘Morning Star’);

10) aHrn. give the devil his due ‘Bn3HaBaTV NO3NTWBHI AKOCTi JIOANHM, Sika HEMpu-
€MHa abo He nogobaetbes’: (10) aHrn. Constance. John has always been an excellent
father. Let us give the devil his due (W.S. Maugham);

11) aHrn. love smb. (smth.) as the devil loves holy water ‘HeHaBUAITY; BTEKTY B
yorocbk abo korock”: (11) aHrn. We love the tax collector as the devil loves holy-water
(DEI);

12) aHrn. like the devil ‘noknapati 6arato 3ycunb 40 YOroCh, Ayxe WBKMAKO”: (12)
aHrn. It leaks like the devil, and seeps into half the low wells at the bottom of the town
(AJ. Cronin);

13) aHrn. paint the devil blacker than he is ‘30bpaxyBaTi B MOXMypomy CBiTi
(wo-H.): (13) aHrn. A. His behaviour is extraordinary, but | suppose it's just eccentricity B.
Eccentricity be blowed! The man’s just a criminall — | know it. A. Steady on! | know he's a
pretty bad sort of chap, but there’s no need to paint the devil blacker than he is (SPI);

14) anrn. pull the devil by the tail ‘6opoTics 3 6igHICTIO, NOCTIAHO BigyyBaTy rpo-
wosi TpyaHow,i’: (14) aHrn. Ellie. He always used to say he could succeed if he only had
some capital. He fought his way along, to keep a roof over our heads and bring us up well,
but it was always a struggle: always the same difficulty of not having capital enough. |
don’t know how to describe it to you. Mrs. Hushabye. Poor Elliel | know. Pulling the devil
by the tail. Ellie (hurt). Oh no. Not like that. It was at least dignified. Mrs. Hushabye That
made it all the harder, didn’t it? | shouldn’t have pulled the devil by the tail with dignity |
should have pulled hard (B. Shaw);

15) aHrn. serve the devil for God’s sake ‘NOBOANTUCS HETIZHO, MPUKPUBAKOYMCH
Bnarumm Hamipamu’: (15) anrn. Do you suppose | would betray my mistress, because |
see cause to doubt of her religion? — that would be a serving, as they say, the devil for
God'’s sake (W. Scott);

16) aHrn. talk of the devil and he will appear ‘nocunaxHs Ha KOrocb, XT0 3'IBASETHCA
HecnogiBaHo nig Yac poamoBw’: (16) anrn. Mrs. Shuttleworth. | am convinced that after six
months of marriage Leicester Paton would forget that he'd ever been a bachelor... Taylor.
Mr. Leicester Paton has called madam. | said | didn’t know if you could see him. Victoria.
Talk of the devil. Oh yes, bring him up here (W.S. Maugham);
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17) aHrn. whip the devil round the post ‘06iinT ab0 YHNKHYTW TPYAHOLLB Yu Aune-
M1 33 SONOMOrO BUraAaHoro BUNpaBaaHHs Yu nosicHeHHst: (17) anrn. ‘Rigdon wants to
speak a man cried Will you hear him!” Some shouted ‘No’, but a strong voice rose above
the din ‘Let him whip the devil around the stump! Let him speak!” (V. Fisher).

Angel. [lyx, skuin BBaxaeTbes cnyroto bora i nocnanuii borom, wob nepeaatu nosi-
[OMMeHHst abo BUKOHATVM 3aBAaHHS [7]. AHreniB 4acTto 306paxytoTb ogsrHeHumm B Bine,
3 Kpuamm.

1) aHrn. the angel of death ‘aHren, skuin omikyeTbCs cMepTio, 30Mpae aywi mic-
ns CMepTi, 3aBepLUye XUTTS B NpuaHayeHin cmepri: (18) aHrn. Another effect of his
bereavement was the strange lessening of friction in his home life. Lenore, softened
perhaps by the passing wings of the Angel of Death, became kinder in her everyday
manner, drank a little less and made fewer sarcastic wisecracks (N Coward);

2) aHrn. an angel of light ‘nobpa noguHa, ska nopobaeTses BeiM': (19) aHrn. But shake
me a cocktail, angel, would you? | need a good kick - you angel of light! (D.H. Lawrence);

3) aHrn. an angel of mercy ‘1o, XT0 TypOOTNMBNIA, CMIBYYTNNBIIA, CMOBHEHWUIA O-
OpoTw, Aae Hagito iHWMM, NBOB BUNPOMIHIOETLCS B HUX, | NODOB AapyeTbes bes Bnac-
HuX HamipiB’: (20) aHrn. The women rolled bandages and wore Red Cross uniforms and
thought of themselves as angels of Mercy (J. Steinbeck);

4) aHrn. as an angel ‘0obpuin, munnin’; (21) anrn. We called the nurse an angel of
mercy because she was kind as an angel to her patients;

5) aHrn. avenging angel ‘nparHeHHs abo oTpumanHs nomctn’: (22) aHrn. All of us
loved Mammy... at times an avenging angel. She appears in a great many of Bill’s books.
She it was who was faithful; she was the one who endured (J. Faulkner);

6) aHrn. enough to make the angels weep ‘LOCb HACTINbKN TPUBOXHE, LLIO 3MYLLYE
NIOOVHY BTpavaTy Hagijto Ta Bipy': (23) aHrn. It is enough to make the angels weep, to
find such a couplet as this (W. Black);

7) aHrn. entertain an angel unawares ‘3yCTpiTUCS Ta NOTOBOPUTY 3 JIOAMHOL, Ska
CNaBUTLCS CBATICTHO XUTTS, He 3Hatouu ii ocobw’: (24) aHrn. Who would have thought of
Mr. Mottram doing so well? And so many of his friends who used to stay here?.. We were
entertaining angels unawares (E. Waugh);

8) aHrn. fallen angel ‘Ton, XT0 3apa3 nepexwBae Baxki Yack abo MaB NoraHe MUHY-
ne’: (25) anrn. To him she appeared a very angel dropped from the sky, and all the more
easy to get on with for being a fallen one (S. Butler);

9) aHrn. guardian angel ‘aHren Ha Hebi; XTOCb, XTO rapaHTye Bally 6e3neky’: (26)
aHrn. ‘Well, you'd better know everybody, said Mr. Ingleby... ‘Miss Rossiter and Miss
Parton are our guardian angels - type our copy, correct our grammar, provide us with
pencils and paper and feed us on coffee and cake’ (D.L. Sayers);

10) aHrn. join the angels ‘nomepTu’; (27) arn. | shall continue to write until the time
comes to join the angels (M. Twain);

11) aHrn. like an angel ‘00xeCTBeHHWIA, He3piBHAHHWA": (28) aHrn. Cooks like an
angel and that’s not her only attraction (D du Maurier);
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12) aHrn. a little lower than the angels ‘maibxe aHren, cnpaBxHii aHren (Npo nko-
OWHY HapsBuyaiHmx 3acnyr): (29) anrn. No man, not even one who was only a little
lower than the angels, could live through the work that Shakespeare did, from Hamlet to
Antony and Cleopatra, without paying for it in health (W. Raleigh);

13) aHrn. ministering angel ‘no6pocepaa nognHa, 0cobnMBO XiHka, Sika fornsaae
abo eriwae iHwnx’: (30) anrn. When pain and anguish wring the brow, A ministering
angel thou (W. Scott);

14) aHrn. rush in where angels fear to tread ‘6e3rny3no gisTv, SKIWO NKOAMHA He
3Hae GaraTo npo Te, Lo BiH abo BoHa pobuTw”: (31) aHrn. Not a second time would she
rush in where angels feared to tread! (J. Galsworthy);

15) aHrn. speak of angels and they flap their wings ‘03ravag, L0 SKLIO FOBOPUTH
Mpo XOpOLLi pevi, To xopoLi peui cTatoTbes’: (32) aHrn. There is a saying: ‘Speak of
angels and they flap their wings.” The two friends call me back from their stroll, and
there was a letter for Lanny with a Swiss stamp on it forwarded from Juan. ‘Kurt!” he
exclaimed, and opened it quickly (U. Sinclair);

16) aHrn. wrestle with an angle ‘6opoTncs 3 MOryTHIM CynpOTUBHIUKOM': (33) aHrTI.
When Wallace sent him his first sketch Darwin had to wrestle with his angel, tempted
as he was to put forth a prior claim. In the end the papers of both were published jointly
(V.W. Brooks).

God. [lyx abo icToTa, sika, sk BBaXat0Tb, KOHTPOSTHOE SIKYCb YaCTUHY BCECBITY UM XUTTS
i SIKi YaCTO MOKIOHSIOTLCS 3a Lie, abo WOCh, L0 MPEACTABMSE LbOro Ayxa um icToTy [7].

1) aHrn. be with God ‘nomepTy, 3arvHyTH, NOKUHYTY Len CBiT': (34) aHrn. She’s with
God'’, said Mr Enstone (I. Murdoch);

2) aHrn. by God! ‘BMKOPUCTOBYETLCS K Mpucsra, LWob MigkpecnuTy NpaBamBICTb
MOB’SI3aHOr0 TBEPMKEHHS': (35) aHrn. The door was opened, and the master of the guard
walked in. ‘By God!’ | thought, ‘| am trapped!’ (W.S. Maugham);

3) aHrn. go God ‘nomepTw, 3aruHyTh, NOKWHYTK Led cBIiT: (36) aHrn. Malaga. A
beautiful city. After my marriage | went there with my wife, who now, alas, has gone to
God (A.J. Cronin);

4) anrn. God Almighty ‘matu cuny 3pobutv Bce’: (37) anrn. ‘What were you saying to
MacDonald?’ “Trying to cure him of thinking he’s God Almighty. But that’s an impossible
task’ (A. Christle);

5) aHrn. God bless you! ‘Buryk, L0 BUpaxae Noame, CTpax TOLLO; peakwlis Ha YxaH-
Hs': (38) aHrn. ‘God bless my soul!’ said Mr. Peter Hope. ‘What is it?’ (J.K. Jerome);

6) aHrn. God damn (it)! ‘BUKOPUCTOBYETLCA AN BUPAKEHHS THIBY Y Aocaan Ha
korocb”: (39) anrn. ‘What're you doing down here, Betty?..". ‘Allegra, God damn it’ (K.
Winsor);

7) aHrn. a god from (out of) the machine ‘BUKOPUCTOBYETLCS NS MO3HAYEHHS
HagyMaHoro, ManonMOoBIpHOro BUpiLLeHHsS npobnemu’: (40) anrn. He, Hal Warner, would
play the god out of a machine in this case, and in several others equally pitiful (U.
Sinclair);
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8) aHrn. God grant ‘BUKOPUCTOBYETLCS [N151 BUPXKEHHS OaxaHHs, Wwob Loch Bia-
Oynocs’: (41) aHrn. God grant that my suspicions may prove groundless! (G. Green);

9) aHrn. God knows, — | don’t! "HixTO He 3Ha€; He3po3ymino’: (42) aHrn. A. Now
you've lost this job, whatever are you going to do next? B. God knows - | don’t! (SPI);

10) aHrn. God willing ‘BUKOPUCTOBYETLCA ANS TOrO, 106 cKasaTy, WO XTOCh Cnofi-
BaETbCS i OUiKye 3p06UTH ab0 CTaTHCS, AKLIO He BUHMKHE npobnem’: (43) aHrn. Mr. Gott, |
have to go away... | shall be back on Monday morning — God willing (M. Innes);

11) aHrn. God wot ‘nigkpecnioe iCTUHHICTb TBEPAXKEHHS!, Sike CynpoBOMKYeE': (44)
aHrn. ...he is a lovesome thing, God wot (M. Innes);

12) aHrn. my God! ‘BMKOpMCTOBYETLCS, 0O NOKa3aTy, WO BY 30MBOBaHI, pO3apaTo-
BaHi 41 Beceni, abo wWob nigkpecnuTy Te, Wo Bu roBopute’: (45) aHrn. My God, this guy
drives fast, Casey thought (F. Knebel and Ch. Bailey);

13) aHrn. honest to God ‘lumpo; Hacnpaegai': (46) anrn. But if they don’t want me, |
don’t know what I'll do — honest to God, Dolly... (J.B. Priestley);

14) aHrn. a tin god ‘nuwHa noguHa’: (47) aHrn. The new little blond girl obviously
looked up to him, to Frank, as if he was some sort of a tin god (J. Jones);

15) aHrn. ye gods and little fishes ‘Buryk, skuin Bupaxae nogme’: (48) anrn. ‘Ye
Gods and Little Fishes,’ said Sir Henry, ‘can it be?’ (A. Christie).

Ghost. [lyx nomepnoi nioguHw, iHogi npeacTaBneHnin sk brige, Maike npo3ope 30-
OpaxeHHst Liei NoanHK, SIKe, K BBAXAKTb, 3'ABSETLCS TUM, XTO XUBUA [7].

1) aHrn. the ghost walks ‘BUKOpUCTOBYETLCS B Teatpi, WOO MOSCHUTY, WO aKTo-
pv ByayTb BUACTYNaTH, TOMY LLO iM rapaHToBaHO onnaty’: (49) awrn. Itll be Saturday or
Monday before the ghost walks (J.B. Priestley);

2) aHrn. give up the ghost ‘nomeptn, nepectati npauytoeatit (Npo mawuHy)’: (50)
aHrn. Oh Nola girl, if you knew what mystery we've been undergoing, you’d be considerate
and fetch us a drink before we give up the ghost (C. Maclnnes);

3) aHrn. lay a ghost ‘HapeLuTi nepecTaHe Bac TypbyBaTty Cnoraz Npo HeNpUEMHy CuTya-
Liro abo nogiro”: (51) aHrn. This girl is the daughter of the man who once owned Jon's mother
as a negroslave was owned. You can't lay that ghost; don't try to, June! (J. Galsworthy);

4) aHrn. look as if one had seen a ghost ‘BUrnsSaaTh HanskaHyM, WOKoBaHM abo Oni-
avm B nepensky'’: (52) aHrn. What's the matter? You look like you’ve seen a ghost (DEI);

5) aHrn. look as a ghost ‘BurngpaT ayxe HanskaHum i 3acmyyeHum’; (53) aHrmn.
When the patient arose from his sick bed, he looked like a ghost (DEI);

6) aHrn. raise a ghost ‘TypbyBaty cnorag Npo HENpPUEMHyY cuTyauito U nogito’: (54)
aHrn. We are fighting here against ghosts raised by ourselves (OED).

Lord. bor abo Icyc Xpuctoc (y xpucTusiHebkin penirii) [7].

1) aHrn. by the Lord Harry! ‘Bupa3 rHisy abo posyapysaHHs’: (54) aHrn. You didn’t
do it and you don't intend to, and, by the Lord Harry, | want to know why (Fr. Norris);

2) aHrn. Good Lord! ‘BcTaBHE croBo abo BUryK, SKWA NMIOAMHA BXMBAE, KO BOHA
BpaXeHa, 3AMBOBaHa abo LIOKOBaHa YMMOCh, Lo nobauuna abo moyyna’: (56) aHrmn.
Good Lord, | didn’t know you were upset about your change of job (M. Dickens);

238



3) aHrn. the Lord Harry ‘[usison, Catana’: (57) anrn. Our generation, | guess we still
got a lot of the Lord Harry in us (S. Lewis);

4) aHrn. Lord have mercy (on us) ‘Bipas, SKuil BAKOPUCTOBYETLCS YePe3 po3vapy-
BaHHSI Ta BiICYTHICTb YiTKOro BUpilleHHst npobnemu’: (58) aHrn. Tom: “That stripper you
banged in the casino elevator that one night says she might be pregnant.” Joe: “What!?
Not again! Lord have mercy...”.

Damn. MpoknatTa — npuunHa Big i HewacTb [7].

1) aHrn. damn it (all)! ‘BukopucTOBYETBLCS, OB NOKa3aTH, WO XTOCh CepanTbCs abo
posgpatoBaHni’: (59) anrn. Damn it [ love u... (W. Thackeray);

2) aHrn. damn your eyes! ‘MpoknsaTTs, ckasaHe B rHigi’: (60) aHrn. Shaw. Go away.
Damn your eyes! Get out — get out! (N. Coward).

Saint. Ceara ocoba, Hanp. Toin, xT0 6yB OMILIAHO YAOCTOEHMI LBOTO TUTYY XPHC-
TUSIHCBKOIO LIEPKBOIO [7].

1) aHrn. enough to make a saint swear ‘HaBiTb y CBATOrO TEpPNELb MOXe yBipBaTH-
cs’: (61) anrn. The remonstrances... | have received have been enough to make a saint
swear (Fr. Marryat, ‘Percival Keene’, ch XXVI);

2) aHrn. a plaster saint ‘nogyHa, sika nokasye cebe 6e3 MopanbHNUX Baj Ui NIOACHKOI
cnabkocri: (62) anrn. I'm not any plaster saint. | want life, | want adventure (E.S. Gardner).

Witch. Xinka, sika, Sik BBaXatoTb, Ma€e MariyHi 3gibHOCTI Ta BUKOPUCTOBYE iX, 106
3aBAaTV WKOAW iHWKM Nogam abo JomnomorTy im [7].

1) aHrn. a white witch ‘niognHa, sika BipuTb | BUKOPUCTOBYE YakMyHCTBO, NEPEKOHa-
Ha, L0 YaKNyHCTBO 3a CBOEK) CYTTHO HE € 3M0M, | HamaraeTbes He OyTu 3rom’: (63) aHrn.
She seemed to have a... boundless good will. “Yes’thought Tuppence, ‘you're exactly like
a witch, but you're a friendly witch. | expect you're what they used to call a ‘white witch’
(A. Christie);

2) aHrn. the witch is in it ‘pobuTi Wo-Hebyab 3 Marieto, 3 HEUMCTOK Cunok’: (64)
aHrn. ...she rose from her struggle with the problem, and said to herself, ‘Well, the witch
isinit (El).

Demon. 3nmin gyx [7].

1) aHrn. be a demon for work ‘nofyHa 3 BENMKOK eHeprieto, ApaitBom Towo’; (65)
aHrn. The speed with which Joe worked won Martin’s admiration. Joe was a demon for
work (J. London).

Lucifer. MoryTHs 3na cuna i Bopor bora.

1) aHrn. proud as Lucifer ‘Hap3BnyaiiHo ropanii abo 3agoBoneHnin coborw’: (66)
aHrn. Man, he was proud, proud as Lucifer (A.J. Cronin).

Nightmare. 3nuit gyx, Skui npurHivye Moaen nig vac cHy [7].

1) anrn. the nightmare and her nine-fold ‘HiuHi npueugn’: (67) aHrn. Edgar. ...
Swithold footed thrice the wold; He met the night-mare and her nine-fold... (W.
Shakespeare).

Satan. Ha3Ba, sika BUKOPUCTOBYETLCS XpUCTUSHAMK Ta eBpesmu ans [ussona (=
MOryTHSI 3na cuna i Bopor bora) [7].
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1) aHrn. satan rebuking sin ‘npo noanHy, Ska 3acymKye Te, B YOMy BOHa cama
rpiwHa’; (68) aHrn. George, who spends a pound a week on cigarettes, blames Jane for
smoking too much — a case of Satan rebuking sin (CDEI)

[lo KOCMOTOHIYHOrO eTHOCYBKOAY KynbTYpy HanexuTb: aHr. Adam (1 ictota, 6 ®0).

Adam. B aHrniiicbkiit KynbTypi Agam — Le neplua namHa, 6aTbko BCbOro poay
noacekoro. Tino Agama Byno cTBopeHe 3 8 KOMMOHEHTIB: BOAA — KPOB, KaMiHHS —
KICTKW, COHLIe — OKO, 3eMNS — NNI0Tb, KOPIHHSA — 3B'AA3KK, BITEp — AYX, XMapu — JyMKK,
BOroHb — Tenno. Agam Ta €8a € CMBONOM BTpaTh Be3cmepTs Yepes NOpyLUEHHS Ha-
ka3y bora [3].

1) aHrn. the old Adam ‘rpixoBHiCTb ntogcbkoi HaTypu': (69) anrn. Occasionally
the old Adam - or should one say Eve? — would assert itself in my aunt and then, still
thoughtful for others, she would descend into the kitchen and be disagreeable to Amy our
new servitor, who never minded it (J.K. Jerome);

2) aHrn. Adam’s ale (a6o wine) ‘Boga’: (70) aHrn. Some take a glass of porter to
their dinner, but I slake my thirst with Adam’s wine (El);

3) aHrn. not to know smb. from Adam ‘He 3HaTVt / HIKOIM He 3yCTpivaTh KOroch':
(71) aHrn. ‘He called to see my Governor this morning’, replied Mr. Chuckster; ‘and
beyond that, | don’t know him from Adam’ (Ch. Dickens);

4) aHrn. (as) old as Adam ‘nyxe ctapuit’: (72) aHrn. She had tempted him, yes, but
he would not use that excuse as old as Adam (P.S. Buck);

5) aHrn. one’s outward Adam ‘TniiHa nnoTb, TiNO'.

6) aHrn. since Adam was a boy ‘0yxe [aBHO, 3 [AaBHiX-OABEH, 3 He3anam ATHIX
yacis'.

BucHOBKM Ta nepcnekTMBM JOCAIMKEHHS. Y Mexax MiOnorivyHOro Koay KynbTypu
BUOKPEMITIOKTbL 7 TUMOSOTIMHUX AOMO Pi3HOBWAIB: aHIMICTUYHUIA, (DETULLHUIA, TOTEMHUNA,
KOCMOTOHIYHUI, acTparibHuiA, ecxaTonorivHui, MipoHiMHMIA. Midonorivni icToTh penpe-
3EHTOBAHI B MEXax aHiMiCTUYHOTO eTHOCYBKOZY KyMbTyp, L0 NO3HaYaE SBNLLA NpUpoan
Ta NMPeaMeTH HaBKOMMLLHBOrO CBITY, Ski MatoTb aywy uu ayx (11 ictot, 68 ®0); kocmo-
TOHIYHOTO ETHOCYOKOAY KyNbTYpH, L0 PENPE3EHTYETLCS B 3arasibHii CBITONObY 0B, po3-
BUTOK SIKOI ifle B HAaNpsIMKY Bifi MOYATKOBOTO Xaocy Ao BnopsigkoBaHoro (1 ictota, 6 ©0).

lMepcnekTuBy AOCTimKeHHs BOa4aeMo B MOCMiZOBHOMY 3iCTaBMEHHI BUSIBY (hpase-
ONOTiYHMX OMHMLb i3 KOMNOHEHTOM ‘MichonoriyHa icToTa’ B YKPAIHCLKIN Ta aHIMiNChKil
MOBaXx.
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