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CTPYKTYPHI OCOBNIMBOCTI AHITIOMOBHWX NMIKTOHIMIB

CraTTs NpMCBAYEHA BUBYEHHIO CTPYKTYPHUX OCOBNMBOCTEN aHTMOMOBHUX MiKTOHi-
MiB — BIaCHUX Ha3B KapTUH XMBOMWCY. MMIKTOHIM — nigBWEg iMaxoHiMa, SKuid € nigsu-
[OM apTiOHiMa, SIKUIA, ¥ CBOK YePry, ABNSETLCA NiABMAOM ifeoHiMa. BnacHi Ha3Bu KapTuH
KMBOMMUCY € HEAOCTATHLO AOCMIMKEHO 0BNacTio OHOMACTUKI, Sika npuBepTae 4o cebe
yBary GaraTbOX HayKOBLB, ake NMPOMpiaTVBM BiAirpalTb BaXIMBY POMb B AYXOBHOMY
PO3BMTKY CYCMiNbCTBA Ta MakTb CBOI YHiKanbHi 0COBNMBOCTI, WO BiAPI3HSE iX 3-NOMiX
iHWwMX OHimiB. MeTor CTaTTi € CTPYKTYPHWA MOAIN aHrMOMOBHMX NiKTOHIMIB. O6’€KTOM
[aHoro JOCnigKeHHs NOCyryBany aHrmoMoBHi NikTOHIMK. MpeaMeToM AOCTIIKEHHS €
0COOMNMBOCTI CTPYKTYPHOI GYA0BK aHIMOMOBHMX MIKTOHIMIB. MaTepianom gocnimkeHHs
cnyrye Bubipka 500 aHrMOMOBHUX NIKTOHIMIB 3 kaTanorie HalioHanbHoi ranepei, poara-
woBaHoi y JToHaoHi, Koponiscbkoi ranepei, nokauis skoi 3HaxoauTbes y bykiHremcbkomy
nanaui (ToHgoH), myseto Biktopii 1 AnbbepTa (JlongoH), HauioHanbHoi ranepei muc-
TELTB, PO3MILLEHOT y BalUMHITOHI, €MbCbKOTO LIEHTPY BPUTAHCHKOrO MUCTELTBA B LIEHTPI
Hbto-TeiBeHa, wrat KOHHEKTVKYT, Ta MUCTeLbKIX caiTiB. [ig yac gocnigxenHs byno Bu-
KOPMCTaHO ONMCOBWIA METOZ, ANS aHaniay hakTUYHOro Matepiasny, a Takox CTaTUCTUYHUIA
METOA ANS NigpaxyHKy KinbKOCTi NpoaHanisoBaHuX aHrmoMOBHUX MiKTOHIMIB. B3sBlu 3a
OCHOBY 3ararnbHy knacudikavito M. M. TopunHcbKoro, nikToHiMu 6yno noaineHo 3a Tpbo-
Ma rpynamu: npocTi, CKMNaaHi Ta CknageHi. 3'aCoBaHo, WO nepeBaxHa GinbLicTb Npo-
aHani3o0BaHNX OBMHNLb BIBHOCUTBCA 0 CKIA4eHoro TUMy Ta 3a CTPYKTYPOto NpeAcTaBns-
t0Tb rpymy CroOBOCNOMyYeHb. [lani 3a KinbkiCHUM NOKa3HUKOM igyTb dpasu, KOMOIHOBaH
abpes.iaTypu, CNOBOCMONYKK Ta peveHHs. MeHLLY KinbKiCTb CTaHOBNSATb MPOCTI MIKTOHIMM
3 SKMX BUOKPEMITEHO 3a CTPYKTYPHUMM 0COBnMBOCTSIMM adikcanbHi Ta 6eadikcHi. Hai-
MEHLLY 4aCTWHY CKNaAaloTb CKNagHi Ha3BM, 3-NOMIXK SKWX MOXHA BU3HAYNTM HAsIBHICTb
BriacHe KOMMO3uTiB, adhikCasibHUX KOMMO3MTIB Ta CKOPOYEHb.

KntouoBi cnoBa: oHOMacTuka, BiacHa Ha3Ba, ifeOoHiM, MIKTOHIM, CTPYKTYPHWIA MOAiN.
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STRUCTURAL FEATURES OF ENGLISH PICTONYMS

The article is devoted to the study of structural features of English pictonyms —
proper names of paintings. Pictonym is a subclass of imageonym, which is a subclass
of artionym, which, in turn, is a subclass of ideonym. Proper names of paintings are
an under-researched area of onomastics that attracts the attention of many scientists
because proper names play an important role in the spiritual development of society and
have their own unique features that distinguish them from other onyms. The purpose
of the article is to examine the structural division of English pictonyms. The object of
the research is English pictonyms. The subject of the study is the peculiarities of the
structural characteristics of English pictonyms. The research material is a selection of
500 English pictonyms from the catalogues of the National Gallery located in London, the
Royal Gallery located in Buckingham Palace (London), the Victoria and Albert Museum
(London), the National Gallery of Art located in Washington, the Yale Center for British
Art in downtown New Haven, Connecticut, and specialised art websites. During the study,
a descriptive method was used to analyze the actual material, as well as a statistical
method to count the number of English pictonyms analysed. Based on the general
classification of M. M. Torchynskyy, pictonyms were divided into three groups: simple,
complex and compound. It was found that the vast majority of the analyzed units belong
to the compound type and structurally represent a group of word combinations. Phrases,
combined abbreviations, word combinations, and sentences are followed by quantitative
indicators. A smaller number of simple pictonyms, of which affixational and non-affixational
ones are distinguished by their structural features. The smallest part consists of complex
names, among which we are able to identify proper composites, affixational composites,
and abbreviations.

Key words: onomastics, proper name, ideonym, pictonym, structural division.

3aBaskyu 0COOMMBOCTSAM iAEOHIMIB SK BMACHWX Ha3B 00’€KTIB MUCTELITBA, AYXOBHIX
HapbaHb KynbTypu MKOACTBA, iXHI CTPYKTYPHMIA MO, Knacudikalis 3aimatoTb OKpeme
MicLie B Chepi OHOMACTUYHUX AOCHIMKEHb. Bigomuii ykpaiHcbkmii MoBo3HaBeL M. M. Top-
UNMHCBKWIA BYUOKPEMMB CEPES iAEOHIMIB apTioHiMu, BibnioHiMM, re0pTOHIMM, FreMepOHiIMU, A0-
KYMEHTOHIMM, MOETOHIMM Ta XPOMOHIMU. [10 Cknaay apTiOHIMIB BiH BigHIC iMaXOHIMK, cLe-
HOHIMU, MY3UKOHIMI Ta (inbMOHIMK. Cepen iMaxOoHIMIB BURINMB MIKTOHIMM, rpadpikoHiMK,
TPaBIOPOHIMM, CKYbMTYPOHIMM, iIKOHOHIMM, DOTOOHIMM Ta BYKETOHIMM [7].
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Y ranysi oHoMacTuku Byno onMcaHo CTPYKTYPHI kKnacudikauii BnacHUx Hase, nMpoTe
[0 LIbOro Yacy HayKoBLi He NPUALLNK B0 EAMHOI 3aranbHoi knacudikauii. JocnimkeHHs-
MW CTPYKTYPHUX 0COBNMBOCTEN BNacHUX Ha3e 3anmanucs B. B. Himuyk [6], M. M. Topuus-
cokui [7 ; 8], 0. . Byuko [1], M. M. Linuna [9], C. B. HacakiHa [5], O. 0. Kapnenko [2 ; 3],
M. 10. Kapnetko [2], O. O. Bacunbesa [2 ; 3] Ta iHLi.

M. M. TopuMHCbKMIn 3a3Havae, Lo nepLui cnpobu cucTemaTayBaTi BracHi Ha3sm
Oynu 3pobneHi wwe y XIX cToniTTi 3aXifHOCMNOB’ SHCHKMMU MOBO3HABLIAIMM. TakK, YeCbKuii
ictopuk Ta nonituk @. Manaubkuii BUOKPEMWUB ABi rPyNy TOMOHIMIB: Ti, SIKi MOXOAATb Bi,
iMEH 3aCHOBHMKIB 4/ BMACHMKIB, @ TAKOX Ti, SIKi BUHWKAKOTb Bifi NPUPOLHNX YMOB. 3rofoMm
CMOBEHCHKMIA MOBO3HaBeLpb ®. Miknowwmy npeacTaBue knacudikallito TOMOHIMIB, po3pi-
NVBLLK iX Ha rpynu Ta Migpynu 3a rpamMaTUYHUM NPUHLMNOM (CMiBBIBHECEHHS YaCTUH
MOB, C/TOBOTBIp Ta MOpPdEMHa CTPYKTYpa Ha3By) Ta 3a CeMaHTUYHUM NPUHLIMMOM (rek-
CUKO-CEMaHTWYHI rpynu TBIPHUX OCHOB) [7, €. 29]. Y micnsiBOEHHMIA Nepiof NOCTae Haranb-
He NUTaHHS oo Knacudikauji BnacHnx HasB. YkpaiHCbkuin MOBO3HaBeLb B. B. Himuyk y
1966 poui po3pobmB NPOeKT «YkpaiHCbka OHOMACTUYHA TEPMIHOMOTiS», B SKOMY BMOKpe-
MWB YOTUPW FPYNK YKPAIHCKNX OHOMACTUYHIUX TEPMIHIB:

1) BRacHi Ha3BM B3arani;

2) BnacHi Ha3BM Micub;

3) BnacHi Ha3BM 06’€KTiB;
4) BRnacHi Ha3BM XMBKX icToT [7, c. 35].

Y 0aHoMy NPOEKTi OMUCaHO AEHOTATHO-HOMIHATMBHI, CIIOBOTBIPHI, MOTUBALMHI Ta iHLUi
TUMW BnacHux Ha3se. MoBo3HaBeLb pO3ainuB NponpiaTiem 3a CTPYKTYPHOK OyA0BOI0 Ha:

1) cknagHi OHIMHi KOMMO3WTK, SKi AINATLCS HA CNPaBXKHi CKMaAHI KOMMO3UTH,

HecnpaBXHi CKnagHi KOMNO3UTK Ta abpeBiaTypHi KOMNO3UTH;

2) niraTypHi OHiMW, SiKi LLE HA3VBaKOTb 3POLLEHUMH,;

3) cnoBocnony4eHHs [4, c. 135].

Micnsa 60-x pokiB XX CTONITTA 3'ABNSIOTLCS HOBi MPUHLMMM CTPYKTYPYBAHHS OHIMIB
3aBasKM YoMy 6yno yHopMoBaHO 6a30Bi TUMONOrivHi KpUTepii kKnacudikawii BnacHUX Ha3B:

1) cnoBOTBipHMH;

2) CeMaHTUYHWIA;

3) yHKUiOHaNbHWUIA [7].

3a MoponoriyHMMK 03Hakamy MponpiaTBN MOXHA KnacudikyBaT Ha MpPOCTi,
CKnagHi Ta cknageHi (hopmMu, Ha OCHOBHI Ta MOXiAHI, SKi, B CBOK Yepry, NoginsoTbes
3aneXHo Bif OCHOB Ta agikciB. 3a CEMaHTUYHIMK O3HAKaMW PO3MEXOBYIOTb BiMOBIAHO
[0 MO3HAYEHHS AINCHUX UM ysBHUX 06’ekTiB [7, C. 37-38].

M. M. TopuMHCHKMIA 3BEPHYB yBary Ha CTPYKTYPHY Krnacudikallito BlacH1x Hass, Bif-
3HAUMBLLW, LLO iICHYE «MEBHE OTOTOXHEHHS! CTPYKTYPHOI TUMOMOTii OHIMIB 3 iHLUMMMK, Ne-
peayciM CrOBOTBIPHOK, MOTWUBALINMHOW, 3a (hOPMOI, MOXOMKEHHSM Towoy [8, c. 445].
[. T. Byyko AinuTb OHIMK Ha Taki KaTeropii;

1) npocTi OGHOOCHOBHI Ta OAHOCHIBHI; MOXiAHI, 3 AKX BUOKPEMITHOIOTL AepuBa-

TUBHI cydbikcanbHi Ta AepuBaTUBHI KOH(IKCaNbHI; CkopoyeHi (anerpodopmu);
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CKnafHi ABOOCHOBHI KOMNO3UTK, adpikcanbHi KOMNO3UTH, a TaKOX 3POLLEHi
Ta ano3uUTUBHI;

CKITagHOCKOPOYEHi Yn abpeBiaTypHi, akpOHiMU Ta KPUNTOHIMM,;

CKnafeHi IOKCTano3uTh, aHTPONoHIMHa hopMyna, Ha3B1-CIOBOCNONYYEH-
HA, AiecniBHi Ha3BK Ta BNacHi Ha3Bu-pasu [4].

BigHocHo rpagauii cepen BNacHUX Ha3B MOXHA BUOKPEMUTH:

1)
2)

3)

OJHOKOMMOHEHTHi — nponpiaTiem, 40 CKNagy KX «BXOAUTb OAUH NOBHO3HAY-
HWA eneMeHTY;

[ABOKOMMOHEHTHi — «OHIMM 3 NiAPSAHUM Y1 CYpSAHAM 3B’S3KOM MiXK KOMMOHEH-
Tamu. 3a Gy0BOK BOHW CXOXi A0 MPOCTUX CITOBOCMONYYEHbY;
0araToKOMNOHEHTHI — «baraTouneHHi YTBOPEHHS, O CKMagy SKUX BXOAATb 5K
MiHIMYM TPy MOBHO3HAYHI KOMMOHEHTW, NOEAHaHI AK MiHIMyM ABOMa NigpsiaHU-
MU, CYpSiAHAMM 3B’a3kamu Y Byab-skii komBiHauii» [9, ¢. 97-98.

Takum 4YnHOM, B3SBLUM 3@ OCHOBY 3aranbHy knacudikauio M. M. TopumHCbkoro
[8, c. 445], niKTOHIMU MOXXHa BMOPSAKYBATY 3@ HACTYMHUMU TPbOMA rpynamu:

1)

NPOCTi, L0 CKNafaloTbCs 3 OfHIEI OCHOBM, A0 SKOi HE MPUERHYIOTLCS adikew
(HasuBatoTbCst Ge3adbikcHumum), Hanpuknag, Work by Ford Madox Brown; After
by William Hogarth; Before by William Hogarth; Fire by John Collier; Found by
Dante Gabriel Rossetti; Girl by George Clausen; Ophelia by Arthur Hughes;
Plan by Jenny Saville; Service by Caroline Walker; Work by Ford Madox Brown;
Ta 3 NpuegHaHHsM adpikciB (mpedikciB un cydikcie), Hanpuknag, Attachment
by Edwin Landseer (ocHoBa attach + cydikc -ment); Branded by Jenny Saville
(ocHoBa brand + cydpike -ed); Chivalry by Frank Dicksee (ocHoBa chival + cydikc
-ry); Courtship by Edmund Leighton (ocBHoBa court + cydikc -ship); Dreamers
by Albert Joseph Moore (ocHoBa dream + cydikc -er + HECNOBOTBIPHMIA adike
MHOXMH -S); Landscape by Thomas Bush Hardy (ocHoBa land + cydikc -scape);
Missed by Elizabeth Thompson (ocHoBa miss + cydvike -ed); Missing by Elizabeth
Thompson (ocHoBa miss + cydike -ing); Ploughing by George Clausen (ocHosa
plough + cydikc -ing); Presentiments by Emily Mary Osbor (ocHoBa present +
cydikc -ment + HeCNOBOTBIPHUIA adpikc MHOXMHU -S); Roses by Martha Darley
Mutrie (ocHoBa rose + HeCrnoBOTBipHUIA adhikc MHOXMHK -S); Saved by Edwin
Landseer (ocHoBa save + cydikc -ed); Seascape by Thomas Bush Hardy (ocHo-
Ba sea + cyqikc -scape); Self-portrait by Elizabeth Thompson (npedikc self- +
ocHoBa portrait ); Shells by Albert Joseph Moore (ocHoBa shell + HeCroBOTBIpHUIA
adhikc MHOXUHY -S); Traveller by Ford Madox Brown (ocHoBa fravel + cydikc -er);
CKnagHi — Lie CroBa, siki CKagakTbes 3 1BOX, TPbOX Ta BinbLue 0CHOB, Ta nopi-
NS0TbCS Ha: BMAacHe KOMNO3UTK (MPOnpiaTuBy, sKi 3a CTPYKTYPOI CKITaAaioThb-
s 3 baraTbOX OCHOB Ta He MatoTb adikci), Hanpuknag, Moonlight by Winslow
Homer (ocHoBa moon + ocHoga light); Sunset by Richard Wright (ocHoBa sun +
ocHoBa set); Whistlejacket by George Stubbs (ocHoBa whistle + ocHoBa jacket);
adpikcanbHi kKOMNO3nTH (DaraTOOCHOBHI BMacHi Ha3BM 3 A0AaBaHHAM agiKciB),

154



Hanpuknag, Sleepsuits by Caroline Walker (ocHoBa sleep + ocHoBa Suit + He-
COBOTBIpHWIA adhikc MHOXWHM -); Wineglasses by John Singer Sargent (ocHoea
wine + OCHOBa glass + HECMOBOTBIPHUIA adhiKC MHOXKMHY -€S); CKOPOUEHHS, TOO-
TO BiKMAAHHS YacTWHM cnoea, Hanpuknag, Midsummer by Albert Joseph Moore
(mid- Big, cnosa middle + ocHoBa summer);

CKnafieHi — Taki, Lo CKNafaloTbes 3 ABOX, TPbOX Ta BinbLUOI KiNbKOCTI chiB.
MoginsTbCs Ha CNOBOCNONYKM (A04AaBaHHS O FOMOBHOTO Cr0Ba Cy*B0Boro,
B OCHOBHOMY MPWUAMEHHWKIB, YW apTuKniB), Hanpuknag, A Flood by John Everett
Millais (HeosHaueHuin apTuknb 3 iMeHHUKoMm); After the Dance by John William
Waterhouse (MpuMEHHNMK, O3Ha4eHUI apTuKnb 3 iMeHHWKoM); After Waterloo
by Samuel Drummond (npuitMeHHuK 3 imeHHMKOM); A Garden by Albert Joseph
Moore (Heo3HaueHMIn apTuKnb 3 imeHHNKoM); An Offering by Frank Dicksee (Heo-
3HaYeHNn apTUKIb 3 iMeHHUKoM); Gone away by Stanley Berkeley (giecnoeo 3
npuimeHHnkom); The Angler by William Turner (03HaueHuit apTukib 3 iIMEHHN-
kom); The Argument by Norman Rockwell (03HaueHuit apTuknb 3 iIMEHHUKOM);
KOMOiHOBaHi abpeBiaTypu (OHIMM 3 foAaBaHHAM abpesiaTyp, Tak sk abpesia-
Typa He MOXe iCHyBaTu cama no cobi), Hanpuknag, Charles Spencer, 3rd Duke of
Marlborough by John Vanderbank (abpesiatypa 3rd Big cnosa third); Elizabeth
| by Nicholas Hilliard (abpesiatypa / Big cnosa first); Francis Bacon, Viscount
of St Alban by John Vanderbank (abpesiatypa St Big cnosa Saint); George
Montagu-Dunk, 2nd Earl of Halifax by Joshua Reynolds (abpesiatypa 2rd Big
cnoa second); Hon. Charles Somerset by George Gower (abpesiatypa Hon.
Big cnoea honorable); Mr and Mrs Andrews by Thomas Gainsborough (abpe-
BiaTypu Mr ta Mrs Big cnis Mister Ta Missis); No. 1 — Misfortune by Augustus
Egg (abpesiatypa No. Big cnoa number); No. 2 — Prayer by Augustus Egg
(abpesiatypa No. Big cnosa number); No. 3 — Despair by Augustus Egg
(abpesiatypa No. Big cnosa number); cnoBocnony4eHHs (6e3npucyakosi crno-
NyYeHHs CypsABHOro Ym nigpsgHoro Tuny) Hanpuknag, A Controversy on Colour
by John Hayter; Admiral Jervis by William Beechey; A Fresh Gale by Richard
Wright; Daughters of Revolution by Grant Wood; Elizabeth, Queen of Bohemia,
daughter of James I by Nicholas Hilliard; Fishermen at Sea by William Turner;
Lady in Pearls by James Sant; Morning amongst the Coniston Fells by William
Turner; My Next-Door Neighbour by Edmund Leighton; Old Times by Edmund
Leighton; Self-portrait as a young man by Joseph Wright; Sweet Dreams by
Marianne Stokes; Two Young Girls on a Terrace with Two Hounds by Cornelius
Johnson; ¢hpasu (npeamkaTvBHi KOHCTPYKLii), Hanpuknag, Follow-my-Leader by
Albert Joseph Moore; Gathering Wild Flowers by John Finnie; Hope nursing Love
by Henry Bone; Joseph Interpreting the Dream of the Chief Baker by George
Hayter; Male Nude, with Arms Up-Stretched by William Etty; The Combat:
Woman Pleading for the Vanquished by William Etty; The Coral Finder: Venus
and her Youthful Satellites Arriving at the Isle of Paphos by William Etty; Till
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Death Do Us Part by Edmund Leighton; Venus, supported by Iris, complaining
to Mars by George Hayter Ta pe4eHHs (HasiBHICTb FOMOBHIX YTEHIB PEYEHHS),
Hanpuknag, Horse Attacked by a Lion by George Stubbs; Horse Devoured by a
Lion by George Stubbs; Horse Frightened by a Lion by George Stubbs; Might
is Right by Stanley Berkeley; Queen Elizabeth discovers she is no longer young
by Augustus Egg; Queen Victoria seated on the throne in the House of Lords by
George Hayter; The Fighting Temeraire tugged to her last berth to be broken up
by William Turner; The Monkey Who Had Seen the World by Edwin Landseer;
Travellers attacked by Wolves by Richard Barrett Davis.

MoxHa KOHCTaTyBaTH, LLO CKNaZeHWn TUn nepeeaxae Ta cknapae 87,6% (438 ogu-
HWLb) Bif 3aranbHoi KinbkocTi. MeHLW YMCNEHHUM € MPOCTUIA TUM, KA cTaHoBUTL 11,2%
Bif, 3aranbHoi KinbkocTi (56 ognHMUb). HalMeHWwM SBRSETbCA CKMagHUi TMN — nuwe
1,2% (6 oguHuLp). OTpUMaHi pesynbTaTv NpeacTaBneHo y Aiarpami, Lo nokasye cniesig-
HOLUEHHS MK CTPYKTYPHUMM TMNAMM NpoaHanisoBaHuX MiKTOHIMIB:

M Npocri
M Cknapgi
CknageHi

87,6%

Puc. 1. CriggiOHOWeEHHSI MiXX CmMPyKMYPHUMU muramu aH2roMOBHUX MiKMOHiMie

Fk nokadyloTb pesynbTaTit nigpaxyHkie, NpocTi NikToHiMK cknagatots 11,2% Big 3a-
ranbHoi KinbkocTi, 3 HUX adpikcanbHi — 8,2%, a besadikcHi — 3%. AdikcarbHi, y CBO
yepry, NoginsioTbCs Ha cydikcanbHi, KinMbKiCTb Sknx BBaxaeTbes 3%, Ta npedikcanbHi —
5,2%. CknapHi nikToHiMK HaniyyoTb 1,2% Big 3aranbHOro, 3 HUX: BMacHe KOMMO3UTU —
ue 0,6%, adikcanbHi komnoantn — 0,4% Ta ckopodeHHst — 0,2%. HainumcnenHiwmm €
CKMageHuin Tvn, skuin 3anmae 87,6%, ge cnoocnonyku 3anmartb 4,2%, KOMOIHOBaHI
abpesiatypu — 5,2%, cnosocnonyyerHs 66,4%, dpaau — 10%, peveHHs — 1,8%. 3a
KINbKICHM MOKA3HMKOM CIIOBOCTIONYYEHHS NepeBaxaloThb. Ix Haniuyetbes 332 ouHuL.
KinbKicHuiA Ta BinCOTKOBWIA PO3NOAIN HaBEAEHO B TabMML:;
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Ta6n. 1

CTpyKTYpHi 0COGNMBOCTI aHIMOMOBHMX MiKTOHIMIB
CTPYKTYpHMIA TUN CTpyKTypHUWIA NigTvn KinbkicTb E?i,ucowose
BiJHOLLEHHS
Adicanssi CydikcanbHi 15 3%
Mpocri MpedikcanbHi 26 5,2%
BesadbikcHi 15 3%
BnacHe komno3uty 3 0,6%
CknagHi AdikcarnbHi KoMno3uTu 2 0,4%
CkopoyeHHs 1 0,2%
CnoBocnonykm 21 4.2%
KombiHoBaHi abpeBiaTypy 26 5,2%
CknapeHi CnoBocnonyyeHHs 332 66,4%
®pasm 50 10%
PeyeHHst 9 1,8%
Bcboro 500 100%

MoxHa 3p00MTU BUCHOBOK, WO HAMMOLWMPEHILINM 33 CTPYKTYPHUMMW XapaKTepuc-
TUKaMK € CKMageHun TUn nikToHimiB. Ller Tun Bktouae [o cebe nepeBaxHoO CrIoBOCNO-
NyYeHHs!, SKi € JBOKOMMOHEHTHUMU Ta GaraTOKOMNOHEHTHUMI. Ha BigMiHy Big LbOro,
CKNagHUM TUN Maike He BUKOPUCTOBYETLCS B Ha3Bax KapTWH. MpocTi NiKTOHIMKM ckna-
[al0Tb MEHLLICTb, afyke MOOANHOKI BUNaAKM, KONM Ha3Ba KapTUHW Hanivye OfHE CroBo,
SKe CKnadaeTbes 3 0fHiei ocHOBK. MpoTe AOMIHAHTHUMK € nponpiaTyeK, SKi MICTATb
[ABa Ta binblue cniB, L0 NOB's3aHi Mix c060t0 Ta HeCyTb (hyHKLiOHaNbHE HaBaHTaXeH-
Hs1. CnoBocnony4eHHs HanbinbLL NOBHO Bigobpaxae 6aueHHs XyLOXHUKOM 3MICTy Kap-
TUHM Ta B3aEMOL0 MOrO 3 rnsaaveM. AKLLO ronoBHE CHOBO B CIOBOCMONYYEHHI BUpa-
Ka€ CyTb CHOXKETY KapTUHW, TO 3amnexHe — Hece B cobi EMOLIiiHE HAaMOBHEHHSI. Takum
YMHOM, MUTeLb Y BinbloCTi BUNaakie obupae Ha3BOK KapTUHK CIIOBOCMONYYeHHS. Y
HACTYMHWX JOCIMKEHHSAX NMAHYETLCS PO3IMSAHYTA MOTMBALLIAHY CTPYKTYPY aHrOMOB-
HUX NIKTOHIMIB.
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